
and that highly mechanized one-man orchestra, a real Dutch street 
organ. 

1 HARRY DE GROOT AND HIS "VIRTUOSA" ORCHESTRA 

Serpentine polka (C. van Orsouw) 2‘ 1 0” 

2 THE "MANDOLINATA" ORCHESTRA 

The clock is playing (P. Blauw) 2'23" 

3 STREET ORGAN ..DE ARABIER" 

Aan de Amsterdamse grachten On the Amsterdam canals 

(P. Goemans) 2'11" 

4 THE O.K. WOBBLERS 

01' Miss Cleo (P. Scheffer) 2'39" 

5 DE WINDMOLENS (THE WINDMILLS) 

Splrito (C. van Orsouw) 2'25" 


PROGRAMME XI 

LATIN AMERICAN MUSIC 


That is to say, Dutch music in the Latin American manner. 

1 LAGUESTRA AND HIS ORCHESTRA 

El Choo-Choo Mexlcano (Laguestra) 2‘31" 

2 MARIA ZAMORA Y SUS MUCHACHOS 

Moro (A. Zmlgrod) 3 00" 

3 MALANDO AND HIS TANGO ORCHESTRA 

Campanas del pueblo (Malando) 2'10" 

4 THOM KELLING SINGS WITH GER VAN LEEUWEN AND HIS 
ORCHESTRA 

The Amsterdam calypso (Lane/Kelling/Van Leeuwen) 2‘14" 

5 BEP ROWOLD AND HIS FIESTA ORCHESTRA 

Mambo Amartow (E. VervuurO 2'06" 


PROGRAMME XII 

INSTRUMENTAL AND VOCAL SOLOISTS 

1 ANNIE PALMEN SINGS 

Bij jou — With you (K. Prlor/J. Holshuysen) 2'07" 

2 KO IKELAAR. FLUTE 

Arabian flute (J. Elders) 2'50" 

3 WILLY ALBERTI SINGS 

Het leven Is een caroussel — Life is a merry-go-round 

(Van Brandenberg) 2‘29" 

4 DICK SCHALLIES, PIANO 

Yes or no cha-cha-cha (D. Schallles) 2'27" 

5 CORRIE BROKKEN SINGS 

Nitchevo (J. de Vries) 1'32” 


PROGRAMME XIII 

BIG ORCHESTRAS 

Two orchestras of this programme were, because of their versillty, also 
incorporated in programme I. 

1 DOLF VAN DER LINDEN AND HIS METROPOLE ORCHESTRA 

Perfume (i. Elders) 2'32" 

2 BERT PAIGE AND HIS STRING OF TRUMPETS 

Trumpeter's holiday (B. Paige/P. Stone) 2'42" 

3 JAN CORDUWENER AND HIS ORCHESTRA 

Rickshaw ride (J. Cleber) i-ca" 

4 JOS CLEBER AND HIS ORCHESTRA 

Rain and crime blues (C. Lemalre) 2'20" 

5 FRANS MIJTS AND HIS ORCHESTRA 

Puff ball (F. Mljts) 2'23" 


PROGRAMME XIV 

MISCELLANEOUS 

1 GEORGE DE FRETES AND HIS ROYAL HAWAIIAN MINSTRELS 

Hawaiian war chant (Trad.) o'ir" 

2 THE THREE JACKSONS 

Accordion medley 2‘45" 

— Ik sta op wacht (Schutte/De Raaf/Haag) 

— Boerinnekes dans (Marichal) 

— De postkoets (Cleber) 

3 DE SPELBREKERS 

Katmka (Stokkermans/Hamhuis/Post) i rb” 

4 THE JUMPING JEWELS 

016 guapa (Malando) 


i iviaianuuj 

THE POWDER PUFFS 

Arriba (T. Powder) 


2'53" 

204" 
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DUTCH LIGHT MUSIC 


PROGRAMME I 
BIG BANDS 


r&r 


The fourth series of 15-mlnute programmes narrated in English by the 
Dutch television hostess 


TEDDY 

SCHOLTEN 



The music in these pregrammes has been composed by Dutchmen; yet, 
at the same time, it would not be true to say that light music in Holland 
has an original Dutch style or trend. The music of every nation — in 
these days of good communications — is influenced by other national 
styles which, in this process, become international. It is no wonder 
then, that Holland, small as it is and situated at the crossroads of the 
world, has little chance of creating and maintaining an Indigenous style. 
But in all humility, we do leel that we are not doing too badly in this 
field of music even though the style may not be typically Dutch. In any 
case, while there are comparatively few people In the world who speak 
Dutch, music — and especially light music — is a common language 
understood by many. 

We have endeavoured to compile each individual programme from one 
particular type of music. At the same time, we have striven for the 
necessary variation in the programmes as a whole. 

While a quarter of a year obviously comprises thirteen weeks — and this 
may be a convenient period over which to use this series — it would 
have been a pity to leave the fourteenth side of the seven 10-inch LP 
records blank. We have therefore recorded fourteen programmes and 
leave It to you whether you wish to use one of the programmes as a 
"trailer" to the series, or to leave a programme out altogether. 

With this in mind, we should like to point out that the continuity is 
such that programmes I and XIV should be the first and last programme 
respectively. However, the sequence of the other programmes may be 
altered if desired. 

We of Radio Nederland hope that this album of DUTCH LIGHT MUSIC 
will receive the same favourable response which the previous series 
have had. 


Featuring the four big bands of the broadcasting organizations catering 
for the Dutch home audience and the Metropole Orchestra of the 
Netherlands Radio Union. 

1 FRANS MliTS AND HIS ORCHESTRA 


Kick over the traces (F. Mljts) 2‘ 1 0’ ' 

2 KLAAS VAN BEECK AND HIS ORCHESTRA 

Basle's Count (B. Paige) 2'45" 

3 THE RAMBLERS. DANCE ORCHESTRA 

Cha-cha-cha del Rey (G. van Leeuwen/T. Helweg) 1'58" 

4 THE SKYMASTERS. DANCE ORCHESTRA 

Swing and sweet (A, Baars) 2'16" 

5 DOLF VAN DER LINDEN AND HIS METROPOLE ORCHESTRA 

Marching the blues (B. Paige) 2'37" 


PROGRAMME II 

INSTRUMENTAL AND VOCAL SOLOISTS 

The second number In this programme, ..Mlddellandse Zee" (Mediter- 
ranean), won the national song contest organized by one of the Dutch 


broadcasting concerns. 

1 THEO MERTENS, TRUMPET 

Festival for trumpet (B. Palge/P. Stone) 3’02" 

2 ELLEN CRAAMER SINGS 

Mlddellandse Zee (G. van Wagenlngen) 1 '30" 

3 HARRY MOOTEN, ACCORDION 

Valse de la rotonde (H. Mooten) 2'24" 

4 JOHN DE MOL SINGS 

Pico bello (R. van Galen/H. van der Molen) 2'33" 

5 EDDY CHRISTiANI, GUITAR 

Little geisha (E. Chrlstlanl) 1'58" 


PROGRAMME III 
OLD TIME JAZZ 

While there is nothing Dutch in the names of the orchestras, the 


musicians are very much sol 

1 THE WESTERN JAZZ GROUP 

The squirrel (H. Yzerdraat) 2'17" 

2 THE DIXIELAND PIPERS 

Zuyderzee blues (J. Bulterman) 1'56" 

3 THE NEW ORLEANS SYNCOPATERS 

Teeners' cwlng (J. Burgers) 2'22" 

4 THE DUTCH SWING COLLEGE BAND 

Blues for soprano (P. Schllperoort) 2'25" 

5 THE RIVERTOWN DIXIELAND JAZZBAND 

Clarinet shuffle (Trad.,Arr. Scherpenhulzen) ? 38" 


PROGRAMME IV 

VOCAL GROUPS 


1 THE SPOTLIGHTS 

De Dixieland dlrlgent (B. Hueting/G. Plrotte) 2'12" 

2 THE VALENTINA'S 

Ik nou van Holland I love Holland (W. Schootemeye-) 1 '45" 

3 GIRLS CHOIR "SWEET SIXTEEN" 

Peter (M. Karsemeyer) 2‘41" 

4 THE FOURYO'S 

Paya Papaya (Portengen/Verlss) 2'20" 

5 THE FLYING DUTCHMEN 

Tullptlme In Holland (J. Bulterman) 2'43” 


PROGRAMME V 

MISCELLANEOUS 

1 THE HOTCHA TRIO 

Blowing the rag (C. J. van Drlesten) 3'00" 

2 THE BLUE DIAMONDS 

Die blaue See (J. Bulterman/Lach) 2'00" 

3 THE KILIMA HAWAIIANS 

Hilo march (Trad./Arr. B, Buysman) 2'24" 


4 THE GIANTS 
Wlnnetou (Wlsslnk) 

5 THE COCKTAIL TRIO 

Kitty is dot op een Italiaan Kitty is crazy about an Italian 
(A. van der Gein/G. Kotte) 2'16” 


PROGRAMME VI 
WEST INDIAN MUSIC 

Here we feature the music from Surinam (the former Dutch Guiana) and 
the Netherlands Antilles. It Is played by musicians from these regions 


living In Holland. 

1 MAX MACKINTOSH AND HIS SURINAM ORCHESTRA 

Alla piking nengre (Trad.) 2'50" 

2 ALBERTO GEMERTS Y SUS MUCHACHOS 

Aura (Palm) 1’37" 

3 KID DYNAMITE AND THE ORCHESTRA "LA BONANZA" 

Ding wintji (K. Dynamite) 2'44" 

4 JULIAN COCO. GUITAR 

Dahlia (Trad.) 1'40" 

5 JUAN SERRANO AND HIS CARRIBBEAN COMBO 

Marciano (Plaate) 3 00" 


PROGRAMME VII 

DANCE COMBOS 

You might as well call these groups "jazz combos '. Anyhow, what's in 
a name? They are small groups and the music is good to listen to as 


well as to dance to. 

1 THE SEA SIDE QUARTET 

Nailbox rock'n roll (T van Hulst) 2'24" 

2 THE AD VAN DE HOED QUARTET 

King’s clarinet (J. Andrlessen) 2'15" 

3 THE PIA BECK TRIO 

I'm feeling blue at the "Blue Note” (P. Beck) 2'32" 

4 THE PETER SCHILPEROORT QUINTET 

When you look at me (F, Elsen) 2 00" 

5 FRANS POPTIE AND HIS SWING SPECIALS 

Dutch Navy blues (F. Poptle) 2'20" 


PROGRAMME VIII 

INSTRUMENTAL AND VOCAL SOLOISTS 


1 LEEN OOSTERMAN. FRENCH HORN 

Horn cha-cha-cha (B. Paige) 2'40" 

2 BRUCE LOW SINGS 

Barbara (G. van Leeuwen S. Oosterman) 3 00" 

3 COR STEYN. ELECTRONIC ORGAN 

De regen The rain 1'25" 

4 ANNEKE GRONLOH SINGS 

Nina bobo (Trad./Arr. G. van Leeuwen) 2'23" 

5 BILL VAN DE HEUVEL. BONGOS 

Mr. Bongo (B. Paige) 2‘16" 


PROGRAMME IX 

MODERN JAZZ 

1 THE DIAMOND FIVE 

L.M.R. (C. Smal) 

2 THE HANS VAN LEEUWEN TRIO 

Irish tune (H. van Leeuwen) 

3 THE ROB MEYN SEXTET 

Blues for six (R. Meyn) 

4 THE JACOBS BROTHERS 

Two brothers (R. Jacobs) 


3'08" 
2'34" 
2'57" 
3 05- 


PROGRAMME X 

INSTRUMENTAL ENSEMBLES 

Very much a mixed programme of Instrumental music, comprising two 
accordion ensembles, a mandoline group, an old-time dance orchestra 
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MILHAUD: 

Suite francaise 

ij 

DARIUS MILHAUD conducting the 
PHILHARMONIC - SYMPHONY 
ORCHESTRA OF NEW YORK 


IBERT: 

Escales (Ports of Call) 

ARTUR RODZINSK1 conducting the 
PHILHARMONIC -SYMPHONY 
ORCHESTRA OF NEW YORK 


Suite francaise 

Darius Milhaud was born at Aix-en-Provence, 
France, in 1892. Almost from the time he 
emerged from the cradle, he showed an intense 
interest in music. When he was two, his mother 
found him laboriously picking out street songs 
on the piano. When he began the serious study 
of music four years later, however, it was the 
violin, not the piano, that engaged his attention. 
At ten, he gave his ..-st public concert, and at 
eighteen, he was enrolled as a student at the 
Paris Conservatoire. There he studied not only 
the violin but conducting and composition. 

It was not long before his abilities as a com- 
poser came to light. In 1912, when he was twenty, 
a sonata for violin and piano was performed in 
public in Paris, and three years later, he won a 
prize in composition. 

Matters diplomatic occupied Milhaud’s atten- 
tion from 1917 to 1919, when he was attached to 
the French Legation in Brazil. While in South 
America, however, he gathered musical material 
for such famous works as Saudades do Brazil, 
Scaramouche and Le Boeut sur le Toit. On his 
return to France — via the West Indies and the 
United States— he joined five of his fellow com- 
posers to form the group known as “Les Six.” 
The other members of this group, which led the 
way in a reaction against the influence of the 
post-Debussy impressionists, were Louis Durey, 
Arthur Honegger, Germaine Tailleferre, Georges 
Auric and Francis Poulenc. The poet, Jean Coc- 
teau, and the composer, Erik Satie, gave counsel 
to “Les Six,” which many have compared to the 
great Russian “Five.” 

The remainder of Milhaud’s career has been 
devoted to composing, playing (he is an accom- 
plished pianist) and lecturing all over Europe 
and America. He has received numerous awards, 
and is a Chevalier de la Legion d’Honneur. 

The occupation of his native land by the Nazis 
in 1940— just six days after the premiere in Paris 
of his opera, Medee — caused Milhaud to flee to 
the United States. Since his arrival here, he has 
been lecturing at Mills College in Oakland, Cali- 
fornia, and has made many concert appearances 
throughout the country. 

The Suite irangaise was originally written for 
band, and in that form received its world pre- 
miere at a concert of the Goldman Band, Edwin 
Franko Goldman, conductor, on the Mall in 
Central Park, New York City, on June 13, 1945. 
In the introduction to the band score, the com- 
poser has written the following note: 

“The parts are not difticult to play either 
melodically or rhythmically and use only the 
average ranges for the instruments. For a long 
time I have had the idea of writing a composi- 
tion fit for high school purposes and this was the 
result. In the bands, orchestras and choirs of 
American high schools, colleges and universities 
where the youth of the nation are found, it is 
obvious that they need music of their time, not 
too difficult to perform, but, nevertheless keep- 


ing the characteristic idiom of the composer.” 

An outdoor concert in New York was also the 
scene of the first performance of the Suite iran- 
gaise in orchestral form. It was first heard on 
July 29, 1945, at a Lewisohn Stadium concert 
by the Philharmonic-Symphony Orchestra of 
New York, conducted by Maurice Abravanel. 
At that time, Milhaud provided this additional 
information about the music: 

“The five parts of the Suite are named after 
French Provinces, the very ones in which the 
American and Allied armies fought together with 
the French underground for the liberation of my 
country: Normandy, Brittany, Ile-de-France (of 
which Paris is the center), Alsace-Lorraine, and 
Provence. 

“I used some folk tunes of these Provinces. I 
wanted the young Americans to hear the popular 
melodies of those parts of France where their 
fathers and brothers fought to defend the coun- 
try from the German invaders, who in less than 
seventy years have brought war, destruction, 
cruelty, torture and murder three times to the 
peaceful and democratic people of France.” 

In a letter to this annotator, Milhaud ex- 
pressed himself further regarding the use of folk 
material. "I think that there are only two ways 
of facing the problem,” he wrote. “1. By collect- 
ing folk music as exactly as possible, and leaving 
it as it is for archives in libraries. The danger 
here is that it will gather the dust of forgetful- 
ness. 2. By using a folk melody with all possible 
freedom in a composition as if it were the com- 
poser’s own theme, interpreting it in any kind 
of character, and mixing it with original themes 
that seem like folk music but are not.” It is this 
second course that Milhaud has taken in his 
Suite irangaise and in many other compositions, 
as well, and the excellent results he has obtained 
have proved his wisdom. 

E scale : (Ports oi Call) 

Jacques Ibert was bom in Paris on April 15, 
1890. He began his studies on the piano with his 
mother and taught himself the rudiments of com- 
position. He later entered the Paris Conservatory, 
where he studied composition with Andr6 Ge- 
dalge, Roger-Ducasse and Gabriel Faur£. The 
first World War interrupted his musical career, 
and he served in the French Navy. After the 
Armistice he did further work in composition 
with Paul Vidal. Against the advice of his teach- 
er, he entered the competition for the Prix de 
Rome in 1919. The contestants were required to 
write a composition for soloists, chorus and or- 
chestra, and, though he had had no experience in 
orchestration, Ibert won the prize. 

Ibert’s principal compositions, besides the 
present work, include the operas Le Roi d'Yvetot. 
Angclique and L'Aiglon— the last-named written 
in conjunction with Arthur Honegger; a sym- 
phonic poem bcsed on Oscar Wilde’s Ballad oi 
Reading Gaol; Chant de Folie for chorus and 


orchestra; a ’cello concerto; a humorous Diver- 
tissement for orchestra, and numerous ballets 
and chamber music works. 

An excellent evaluation of Ibert’s music was 
given by Henri Prunieres, editor of La Revue 
Musicale, who wrote in The New York Times as 
follows: “There is, perhaps, not a single member 
of the new generation who knows his metier as 
well as he. In these times, when the greater part 
of the young people have grea er pretensions 
than knowledge, one finds a real satisfaction in 
finding a true musician who is acquainted with 
all the resources, all the subtleties of his art. 
None better than Ibert knows how to make the 
most of a melodic idea — Jacques Ibert attaches 
directly to the school of Ravel. . . . He delights 
in the stark style . . . and thus often arrives at 
‘the bare flash of emotion’ for which Debussy 
strove. . . . Also to be admired in Ibert is the per- 
fect taste, the tact, which enables him to avoid 
all threatening shoals.” 

Escales was written in 1922, and was first per- 
formed in Paris on January 6, 1924, at a concert 
of the Lamoureux Orchestra, conducted by Paul 
Paray. Though neither the score nor the program 
gave any indication as to the significance of the 
three movements, the review of the first per- 
formance in the Courrier Musical asserted that 
the composition was inspired by a Mediterra- 
nean tour undertaken by Ibert, and proceeded 
to assign to the movements the names of three 
ports at which the composer’s boat touched, 
namely: Palermo, Tunis-Nefta and Valencia. 
Since he has never denied this programmatic 
outline, and since the character of the music 
would seem to bear it out, the titles of the move- 
ments have stuck. 

Incidentally, it might be mentioned that the 
nautical connotation of the French word “escale” 
is a port of call at which a ship puts in rather 
briefly, for the purpose of refueling and taking 
on food. 

Andre George, writing in The Chesterian 
(London, 1926), made the following analysis of 
the piece: “It was a cruise in the Mediterranean 
that produced Les Escales. The composer allows 
his musical sensibility to express itself around 
three popular themes heard in the course of that 
voyage. A calm Italian melody, sung very gently 
by the flute, from the second bar, throws various 
lights on the first piece, which bears the evoca- 
tive names of Rome-Palermo. [Rome is not men- 
tioned in the score or elsewhere.] The second 
movement takes us to the opposite shore, Tunis- 
Netta; over an oriental rhythm given to the 
divided strings, and supported by the kettle- 
drum, a melancholy phrase unfolds its chromati- 
cism slowly in the oboe. [This lovely oboe solo 
is played on this record by the Philharmonic- 
Symphony’s solo oboist, Harold Gomberg.] The 
third piece, Valencia, derives its inspiration from 
a Hispano -Moorish refrain, and is very freely 
developed in the manner of a Spanish rhapsody.” 

Notes by paul affelder 


cG 

ON 

o 


h-) 

S 


< 

u 


tn 

H 

05 


< 

U 

in 


tn 

< 

z 

< 

25 

— 


Q 

< 

— 

- 

S3 



This Columbia Long Playing ($$) Microgroove Record is a modern high qualify musical reproduction worthy of your special care. Always keep it away from 
heat and in this protective envelope. IP Microgroove Records con be played onlv on 33 1/3 PPM instruments, designed to play Columbia Long Playing Records. 







"PARAIBA" 

"DELICADO 

"BAIAO VAI, BAIAO VEM" 
"MARINGA" 

"ESTA NOITE SERENOU" 

"CHUVA MIUDINHA" 

"PE DE MANACA" 

"TA-HI" 

"EH! BOI 

"ADEUS, ADEUS MORENA" 
"MARILU" 

"MACAPA" 

"SAIA DE BICO" 
"BAIAO" 

"PEIXE VIVO" 
"BAIAO DE DOIS" 


t ; .1. , ' 

: f I 

V 

W 








rs. 


O U c a 

M - 001 — DATAS FELIZES 
M — 002 — PARADA DE DANCA N.° 1 
M — 003 — BAIAO N.° 1 
H — 35.001 - O GATO DE BOTAS 

O PEQUENO POLEGAR 
M — 004 - BAIAO N. 2 
M — 005 — MUSICA DE CHAMPAGNE 
M - 006 — ELVIRA RIOS - N.° 1 
M — 007 — TRIO SURDINA 
M - 008 - ARY BARROSO 


M — 009 — SHOW 
M - 010 — PARADA DE DANCA N.“ 2 
M -011 - CANCOES DE AMOR 
M — 012 - BAIAO N.° 3 
M — 013 - RITMOS DO BRASIL N.° 1 
M — 014 — TRIO SURDINA interpreta 
NOEL ROSA e DORIVAL CAYMMI 
M — 015 - UM PIANO DENTRO DA 
NOITE 

M - 016 - TANGOS FAMOSOS 


M — 017 — TRIO SURDINA 
M — 018 - CARNAVAL MUSIDISC 
M - 019 — BAIAO N.° 4 
M - 020 — FESTIVAL N.° 1 
MV -001 — ORLANDO SILVA canta 
musicas de ARY BARROSO 
MV - 002 - ORLANDO SILVA canta 
musicas de CUST6DIO 
MESQUITA 

MV -003 — CANCOES DE PORTUGAL 


COM O LANCAMENTO DA COLECAO BAIAO N.° 1, A 
MUSIDISC. MARCA O INICIO DE UMA SERIE DE DISCOS L, P. 
COM O RITMO MAIS POPULAR DO BRASIL: O BAIAO. 

NESTA PRIMEIRA SELECAO, VAMOS ENCONTRAR OS 
MAIS FAMOSOS BAIOES DOS ULTIMOS TEMPOS, APRESEN- 
TADOS EM ARRANJOS NOVOS PELO TRIO v/OCAL AS TRES 
MARIAS E O PIANIST A LEAL BRITO. 


CASA 
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M - 003 
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FREDDIE HART 


Without You ''' 

— After Being Your Lover 
- One More Mountain to Climb 
Ten Ldng Years Ago 
Ltan'HCeep My HandTOff of You 
^4-Wfite It All In (Put It AlHn) 

If fingerprints Showed UppiTSkir 
The Whole World Holding Hands 
Just Another Girl 
fit to.Be Tried 




► 



The New Sounds of FREDDIE HART 


Change is usually good — it’s a natural refresher and 
it tends to stimulate growth. But sometimes it’s good 
to go back home, too. 

That’s sort of the case with Freddie Hart, with his 
New Sounds and his new association with Capitol 
Records. Yet for both Freddie and Capitol this first al- 
bum is also a "welcome home” and a return to earlier 
times, when both were newer to the business of mak- 
ing records and a lot smaller in stature. Freddie made 
some very fine singles for Capitol in those earlier days, 
then both went their own ways to do a lot of growing. 
Grow they did, until today both are household word? 
to Country Music fans — which is getting so that it in- 
cludes just about everybody who can turn a TV or 
radio dial. Capitol extends a warm and enthusiastic 
welcome. 

The album shows what Freddie can do today — a 
top Country singer singing top Country songs, all 
but two of which Freddie Hart wrote or co-wrote. The 
first and last songs in the album are the exceptions. 
"Without You” is by Country colleagues Buck Owens 
and Gene Price, "Fit to Be Tried” is a Ron Chancey 
composition. All new songs, all new sounds: the won- 
derful ones of Freddie Harr. _ Wade p epper 


Side One 


i WITHOUT YOU 

Buck Owens-Gene Price 


MFTER BEING YOUR LOVER 

Freddie Hart 


)CoNE MORE MOUNTAIN TO CLIMB 

David Ingles-Freddie Hart 

2:36 

TEN LONG YEARS AGO 

Freddie Hart-Jim Thorton-Jim Dale 

2:45 

+ I CAN'T KEEP MY HANDS OFF OF YOU . 
Freddie Hart 

1:58 

Side Two 

^ WRITE IT ALL IN (Put It All In) 

Freddie Hart-Finley Duncan 

2:36 

£IF FINGERPRINTS SHOWED UP ON SKIN 
Freddie Hart-Ken Hunt 

2:12 

THE WHOLE WORLD HOLDING HANDS 
Freddie Hart 

2:37 

*7UST ANOTHER GIRL 

Freddie Hart 

2:06 

&FIT TO BE TRIED 

Ron Chancey 

1:48 

All selections published by Blue Book Music — 
GERPRINTS SHOWED UP ON SKIN which 
Book Music & Ching-Ring Music, Inc. 

BMI, except IF FIN- 
is published by Blue 
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MARIE 

HARE 

Recorded by Sandy Paton 

Notes by Dr. Louise Manny and Dr. Edward Ives 


Marie Hare has been one of the stellar perform- 
ers of the Miramichi Folksong Festival in New- 
castle, New Brunswick, since the annual festival 
began six years ago. Her songs are almost all 
from her own family tradition — her great-great 
grandfather was Ebenezer Whitney, who came 
to New Brunswick from New England in the 
1770’s— although a few were added to the family 
songbag by her brothers who learned them while 
working in the Canadian logging camps. 

Marie is the second youngest of a family of thir- 
teen children. Both of her parents were fine 
singers and Marie fondly remembers the family 
gathering in their cozy kitchen for many eve- 
nings of singing. Chairs were drawn up near 
the stove and her parents would teach the chil- 
dren the words of the songs, drilling them in the 
airs they knew so well. Mane not only learned 
the songs, she also learned the fine, clear style 
in which they were sung. She is, indeed, a superb 
traditional singer. 


Side 1: 

GREEN VALLEY 

PATRICK O’DONNELL 

GREEN GROWS THE LAUREL 

MAID OF THE EAST 

THE JAM ON GERRY'S ROCKS 

THE BANKS OF THE MIRAMICHI 

Side 2: 

THE WEXFORD LASS 
BILLY GRIMES 
JENNY DEAR 
PETER EMBERLY 
HER MANTLE SO GREEN 


©1962; FOLK -LEGACY RECORDS, INC. O 


Jacket design: Al Ardelle 



HOT IN HERRE • MAN HRDINA 
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A1 • HOT IN HERRE [DJ-KICKS] 

Lyrics written by Charles Brown and Nelly (Jackie Frost Music / BMG Songs, Inc. / ASCAP) • Music written 
by Pharell Williams and Chad Hugo (Waters Of The Nazareth Publishing / EMI Blackwood Inc. / ASCAP. Chase 
Chad Music/ EMI April Music Inc./ ASCAP) • Contains an interporation of "Bustin' Loose", written by Charles 
Brown, used courtesy of Swing T. Publishing o/b/o Ascent Music Inc. and Nouveau Music Company (BMI) • 
Vocals by Tiga and Jake Shears, recorded at Tuta Me Studios Brooklyn NYC • Produced by Tiga and Mateo 
Murphy • Additional production and mixing by Babydaddy • An Undercover Lovers Project 2002. 

A2 • MECHANICAL DUB 

Written & produced by Tiga “Virgomanlover" and Mateo "Scratch" Murphy • Copyright control. 
Recorded live at Virgo Nights 2002, Club Rainbow-ltes. 

AA1 • MAN HRDINA [DJ-KICKS] 

Written by Tiga Sontag • Produced by Tiga and Mateo Murphy at The Mode 
Studios in Montreal • Copyright control. 

Mastered by Bo Kondren at Calyx Berlin 
Photography by Marek Vogel • Artwork by Klaus Dahmen 
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33% RPM 
LONG PLAYING 
HIGH FIDELITY 
PERMADISC 


SOUND 

MUSIC 

and 

MUSIC 

MASTERPIECES 


WAGNER 

“Lohengrin" 

and 

Die Meistersinger' 
Preludes 


For Creative Children Whose Parents Want Them to Love, Understand and Grow with Good Music 




THE CLOCK THAT WENT BACKWARDS 
Music by RICHARD MOHAUPT Story by DELMAR MOLARSKY 
Told by DENISE ALEXANDER and DAVID ANDERSON 


When the pendulum of an old grandfather clock reverses 
itself and the hands begin to go backward, a little boy 
and a little girl are transported back in time. First they 
are brought back to the elegant court days of Mozart, 
with the Minuet from "Don Giovanni,” then they go 
back to the adventurous days of Christopher Columbus, 
with the music of “Sumer Is Acumen in.” They go back 
to early Medieval times and the singing of a Gregorian 
Chant by a cathedral choir, and at last back even to 


the days of the Cavemen and their primitive music. 

When the clock returns to normal motion the chil- 
dren are brought home again just in time to hear a 
new recording of a present day piece of music. The 
journey has let them hear many wonderful kinds and 
styles of music— from the shouts and beats of primitive 
Cavemen, through early church music, on to a Mozart 
minuet, and, finally, music of our own day. 


ROUND AND ROUND 

Fun and Facts on the Fugue 

Told by DAVID ALLEN with THE EUGENE LOWELL CHORUS 


Melodies are ideas told in music rather than words. But, like 
stories, melodies can be told in many different ways. We call 
these different ways of presenting melodies "musical forms.” 
This record tells you about two musical forms: the ROUND 
(another name for it is CANON) and the FUGUE. 

In writing a ROUND or a FUGUE the composer follows cer- 
tain rules to make the melodies fit together. These are called the 
rules of COUNTERPOINT. And, just as the rules of grammar 
change with the years, so the rules of COUNTERPOINT today 
are different from those followed by composers of the past. 
The FUGUE on this record was written by Johann Sebastian 
Bach (1685-1750). Bach is considered the greatest master of 
the FUGUE form who ever lived. 


Row, row, row your boat 

Row, row, row your boat 
Gently down the stream. 

Merrily, merrily, merrily, merrily. 

Life is but a dream. 

Come follow, follow me 

Come! Follow, follow, follow, follow, follow, follow me. 
Whither shall I follow, follow, follow. 

Whither shall I follow, follow thee. 

To the greenwood, to the greenwood, to the greenwood, 
greenwood tree. 


IGOR STRAWINSKY 

(Pronounced Strah-vin-skee) 

Conducted by WALTER HENDL Written by RAYMOND ABRASHKIN 


Strawinsky planned to be a lawyer but became a com- 
poser instead. When he was in his twenties he left the 
University of Heidelberg where he was studying and 
returned to Russia to study music. Later he went to 
live in Paris where he wrote many of his most famous 
compositions. In 1936 he came to live in the United 
States. 

His music sounded very strange and new to people 
when they first heard it. The famous writer, Gertrude 
Stein, described what happened at the first performance 
of Strawinsky’s ballet, “The Rites of Spring”- how 


people began to fight with one another, to mash their 
hats, to hit one another with canes and even got so 
excited that they fell out of their seats. The noise of the 
people in the audience was so great that much of the 
music itself wasn’t even heard. 

Now-a-days no one is upset any longer and Strawin- 
sky has become recognized as one of the world’s most 
famous composers. 

Whether you will like this music or not we are sure 
that it will be fun to know something about a modern 
composer. 




YOUNG PEOPLE'S RECORDS - CHILDREN'S RECORD GUILD. 100 SIXTH AVE., NEW YORK 13, N Y. 


YOUNG PEOPLE’S RECORDS- 
CHILDREN’S RECORD GUILD 
APPROVED BY BOARDS OF 
EDUCATION AND IN DAILY USE IN 
THOUSANDS OF SCHOOLS IN 
ALL 50 STATES AND CANADA 


What Parents Should Know 
About This Record 

T his record introduces your child to a vari- 
ety of musical styles and forms which will 
enhance his listening ability and deepen his 
enjoyment of good music. While learning 
about music, children should not be concerned 
with chords, intervals, cadences, etc. — the 
technical language of music. Rather, they 
should hear sounds, all kinds of musical 
sounds, and know that they enjoy them. Then 
music will be a real source of pleasure. 

In addition to bringing youngsters the 
music of many different periods, “The Clock 
That Went Backwards” offers brief descrip- 
tions of the costumes and people of former 
times, which help the child to understand, 
feel and be a part of past history. 

Children often think that all good music 
was written by people of past centuries. The 
Strawinsky selections on the record show 
them that great music is being written today. 
By setting forth the work of this contempo- 
rary composer in simple style, it is hoped that 
interest will be aroused and that the young 
listener will seek further. 

“Round and Round” explains the rules of 
counterpoint. As your child learns about the 
round and the fugue (and listens to the many 
other varied selections on this record), his 
enthusiasm and interest in serious music will 
be awakened. You can enhance this interest 
by playing short musical pieces from almost 
anything in the family record library. 


A Note About the 
Concert Selections... 

D uring their early years, the music that 
children love best is the music that 
makes them want to move. Your child will 
enjoy music more when he can feel it in his 
muscles and it becomes a part of him. If you 
offer him a song about a train, the words, 
melody and rhythm should help him be the 
train. 

To accomplish these results, all music for 
children need not be story, songs or activity 
material about trains, fire engines, trucks 
and cowboys. If it is selected at a level that 
assures understanding and interest, concert 
music can become an important part of your 
child’s creative development. 

The instrumental pieces in the Young 
People’s Records — Children's Record Guild 
series were chosen because they offer a wide 
variety of melody, rhythm, sound and color 
at a level the child can experience and enjoy. 
Many children will just listen; some will 
hum along with the music; others will 
respond with physical movements, such as 
dancing and marching. The primary aim is 
to stimulate the child’s imagination with 
different kinds of music - inarches, rondos, 
dances, variations, etc. In addition, the selec- 
tions will help children become familiar with 
the sounds of orchestral instruments, and 
with the "color” that harmony and counter- 
point bring to a melody. 

When your child listens to these master- 
pieces, he will be developing a natural taste 
for fine music. The works of Tchaikovsky. 
Beethoven, Mozart, Haydn, Wagner and 
other great composers will become a normal 
part of his everyday life. And instead of the 
confusion and distaste that youngsters often 
feel when they first hear classical music, he 
will discover an appreciation and under- 
standing of its enduring pleasures that he 
will carry into adulthood. 
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the first twelve sides 

THE JUST 9 


HE UNIVERSAL SOLDIER • SAN FRANCISCO BAY BLUES • MIDNIGHT SPECIAL 
GONNA BE SINGIN’ IN THAT LAND • YOU GO THISAWAY • SWEET MOLLY 0 
TAKE IT SLOW 'N EASY • DOGGIES • STELLA’S GOT A NEW DRESS • 
BN O'CLOCK, ALL IS WELL • THE LITTLE HOUSE • FOG HORN • • • • 
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Available also In Monaural LRP-3340 LST-7340 



It takes just four seconds 
of listening to realize that 
The Just IV is not just 
another one of the many 
folk groups born in the fer- 
tile days of the "folk music 
revival." The Just IV is dif- 
ferent. The Just IV is four 
things: A sound, a concept, 


the first twelve sides 

. THE JUST lit 

The sound is unlike that of any other group. It is a sound born of lusty enthusiasm and deep respect for the 
many roots from which their music draws sustenance. 

The concept involves a strong belief in those roots from which their music has evolved; from the basic folk 
song tradition of England, Ireland, and Scotland; from the blues of America and its gospel tradition; from the music 
of the frontiers of America as it grew from the East to West. Further, the concept includes the belief that music 
includes the music of the present, including the music of the jazz greats, as a part of the folk heritage. The 
concept is that today’s folksingers have both a need and an obligation to express in their music the influences 
with which they have lived and which have shaped their approaches to the business of singing the universal 
stories of people. 

The dedication is delineated in the name of the group. The word "Just" refers not to a numerical limitation 
but to the basic ideas of justice, freedom and the rights of man. 

The love, and perhaps this is most important, is a love for what they are doing and for whom and with 
whom they are doing it. A love for each other in their chosen work, which love communicates itself directly 
to every audience for whom they sing; a love that adds excitement and delight to every song they sing. 


The People They Are 

The Just IV was born in late December, 1962. Folk music’s gain was the academic world’s loss, because the 
birth of the group required Cincinnati’s Ellen Haven and Milwaukee’s Hod David, Jr. to leave Evanston’s North- 
western University. Ellen was a sophomore in the pre-nursing program, Hod a junior in the school of theatre. 

They decided what they wanted to do musically was more important to them than the immediate completion 
of their studies. They joined Jim Jourdain, a New York-born musician who had recently been discharged from 
the Navy and who was working in Chicago as a folk single; together they began to call themselves "We Three." 

Elbe. Jim, and Hod had been together for only a month or so when they met Sean O’Brien at a hootenanny at 
The Rising Moon in Chicago. Sean, who had had a varied career as a jazz bassist, radio announcer, actor, and 
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writer of music, was somewhat cynical of being ashed to hear "another college group." This time what he heard 
surprised and delighted him. "They had a gutsy sound and made no attempt at lullabying. They believed!" Sean 
had some advice to offer the young trio about their arrangements, and hours later the We Three had become 
The Just IV. 

Since then, to the delight of all who have heard them, they have raised their voice in song from New England 
to Florida; from British Columbia to California. 

The Instruments They Play 

Each member of the group brings something distinctive and personal to the total instrumental effect Ellen 
comes from a musical family and plays six-string guitar and tiple, a ten-stringed Portuguese instrument similar 
to a ukulele. Hod had played jazz guitar in a combo while in high school at White Fish Bay. Wisconsin With the 
group he plays six-string guitar, twelve-string banjo (yes, that's right), and bass, Jim, The Just IV's most staunch 
traditionalist, plays six- and twelve-string guitar and the comb! Sean plays bass, five-string banjo, and the flute 


The Songs They Sing 

To open the album, “Gonna Be Singin’ In That Land" presents the group's "white gospel" style, with poly- 
rhythmic phrasings and jazz lines sung throughout the song. Using ragtime as a musical attention center, the 
group combines rag with the rhythmic elements of jazz and a heavy syncopation in "Midnight Special" with a 
counterpoint line sung by Hod and Ellen against the straight verse singing of Jim and Sean. "You Go Thisaway" 
is a joyful excursion through a revised version of an old leadbelly play-party tune. 

A Jesse Fuller song, with its title "Take It Slow 'n Easy” self-descriptive of tempo, mood, and philosophy, 
gives the group an opportunity to display an easy facility in the ragtime vein. Jim's comb provides an added 
fillip. “San Francisco Bay Blues," the immensely popular Jesse Fuller ragtime romp, is done with up-tempo bright- 
ness and cheer. "Doggies” brings the lusty voice of Jim Jourdain to the fore in a modern arrangement encom- 
passing the feeling of the driving Qualities of the old west. 

"The Universal Soldier” presents a plea for world peace in words as strong and uncompromising as the group’s 
feeling about it. Hod sings lead in "The Little House,” a playful bit of whimsy for kids of all ages. The pictur- 
esque song called "Stella's Got A New Dress" shows the ability of the group to create still another mood 

In singing the ballad, “Fog Horn," they come as close to an ideal blending of folk and jazz as one can get In 
"Ten O'clock, All Is Well" Ellen’s voice tells, in the tradition of an old storyteller, the haunting lament of a 
woman left behind. To close, The Just IV do the well-known “Molly Malone" but in a more modern version 
here titled “Sweet Molly 0.” 

Stacey Williams 



side one: 


GONNA BE SINGIN' IN THAT LAND • 2:27 

(Bob Gibson-Pax Thompson) Melody Trails, Inc.— BMl 


MIDNIGHT SPECIAL • 2:53 

(Adaptation: Bob Gibson) Pretorious Music. Inc.— BMl 

YOU GO THISAWAY (Based on “Ha, Ha .Thisaway”) • 2:08 

(Words <6 Music by Huddie Ledbetter, collected and adapted by 
John A. Lomax & Alan Lomax, augmented with new words and music by 
Bob Gibson & Shel Siluerstein) Folkways Music Publishers. Inc.— BMl 


DOGGIES - 2:34 

(Adaptation: Bob Gibson) Melody Trails, Inc.— BMl 


side two: 


THE UNIVERSAL SOLDIER • 2:28 

(Buffy Saintc-Marie) Woodmere Music, Inc.-BMI 

THE LITTLE HOUSE (BIRDSES) • 2:40 

( Jose I Berger-Nich Klonaris) Sanga Music, Inc.— BMl 

STELLA’S GOT A NEW DRESS • 2:24 

(Bob Camp-Bob Gibson) Melody Trails. Inc.— BMl 

FOG HORN • 3:25 

(Shel Silverstein-Bob Gibson) Hollis Music, Inc.—BMl 

TEN O’CLOCK, ALL IS WELL (THE TOWN CRIER'S SONG) • 2:52 

(Bob Camp-Bob Gibson) Melody Trails, Inc.— BMl 

SWEET MOLLY 0 • 3:13 

(B. Goode-B. Kulil) Melody Trails, Inc.—BMl 


Prlnlod In USA. 

Cover Design: Studio Five 

Cover Photo: Barry Feinsteln/ Liner Photo: Pompeo Posar 


TAKE IT SLOW-N-EASY • 2:24 

(Jesse Fuller) Contemporary Music, Inc.— BMl 

SAN FRANCISCO BAY BLUES ■ 2:18 

(Jesse Fuller) Hollis Music. Inc.— BMl 
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The Campbell Family: 
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During the past decade, there has been a resurgence of interest in fiddling 
in New England. Many contests are held each year which attract people from 
all over the U.S. Frequent winners of these fiddle contests are the members of 
the Campbell Family. 

Ken Campbell is/a s^lf-taught musician. For many years he played classical 
violin before friends introduced him to fiddle music. Ken quickl^ adapted the 
tunes he heard at contests and on records to his classical style. > 

Ken has two sons. Ken's younger son, Scott, who is fourteen, began playing 
fiddle only fou.r years ago. In this brief period, he has become quite adept at 
ionfest^style fiddling. SQ°tt is a favorite at the local contests. His versions of such 
•m6dei]n. favorites. as "Bljjck Mountain Rag" and "Rubber Dolly" which appear 
■cjn thiS record make it clear why. 

j Ken's older' Sob, Jon, plays tunes from the Irish-American tradition. He 
leqtjied mop of these tunes from older fiddlers living in the Vermont area. Jon 


\ 


learn*; 

alsip accompanies Ken and Scott on the twelve string 1 guitar. Ken's daughter, 

( Beth/ ■ ; ■■ ‘ 


ijays thq piano accompaniment on this record. 1 
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Side One 
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1. Fisher's Hornpipe (Scott) 

2. Big John McNeil (Scott) 

3. Golden Slippers (Scott) 

4. Memory Waltz (Ken) 

5. Elfin Jig (Ken) 

6. Blue Mountain Hornpipe (Scott) 

7. Shannon Waltz (Scott) 

8. Ice on the Road (Scott) 

9i MacKSnzie King Strathspey (Jon) 
fa 0. Reefer's Hornpipe (Ken) 
lit. . Dfwil's Dream ((ten) 

12. Swallow’Tail Jig (Jon) 


ocking Bird (Scott) 


,'lr* the. beautiful hills of Vermont, the group called "The Carnp- 
'’belJ Family Fiddlers" lives, works and plays. They are self-taught 
fiddle players and .makers and champion both arts, reviving, re- 
vitalizing, and reliving some of what grandfather valued. Scott 
(age 14) with four short years of playing seems destined to be- 
come a "Heifetz of the Hoedown". Jon, who prefers classical vio- 
lin, is their greatest exponent of Celtic fiddling, and does all their 
guitar work. Beth, who plays Brahms, Bach and Beethoven adds a 
very versatile piano back-up, Ken? Well, he, just makes the fiddles 
and then goes along for the ride. 

In this album which is intended more for education than 'em' 
tertainment, we haVe strived not for the perfection of profession- 
alism, but to maintain the authenticity of flavor front whatever 
country, or section of the country the music originated, be it Irish 
"lilt", or Scottish "snap". We have, however, tried to make it so 
things will not be all spinach and no dessert. We hope that there 
will be no end to your enjoyment of this music. 

Ken Campbell 
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Sidfc Two 

i 

1. Black Mountain'Rag (Scott) 

2. Ashton ftose Waltz (Ken) 

3. Old Box’ StovS (Scott) j 
Boil 'Em Cabbage Down (Jon) 

Lark in the Morning (Jon) 

The Old Fa‘v6rite (Ken) 

Billy ^Wilson's Clog (Scott and Ken) 
Angus Campbell (Scott) 

Shadow of the Mountain (Ken) 

The Devil's Delight (Ken) 

Rory O'Moore (Jon) 

12. Dusty Miller Reel (Ken) 

13. Rubber Dolly (Scott) 

Ken Campbell — fiddle 
Scott Campbell — fiddle 
Jon Campbell — fiddle and guitar 
Beth Campbell — piano 

Produced by David Green 
Engineered by Michael Couture 
Photography by Dikmar Studio 
Recbrded at Earth Audio Techniques, 
North Ferrisburg, Vermont 

0 Philo Records Inc., The BaVn, 

N. Ferrisburg, Vt. 
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NEARER MY GOD TO THEE ■ THE HARMONIZING FOUR 


YOUR PROGRAM FOR 
THIS PERFORMANCE 


AMAZING GRACE 

ARRANGED BY JOE WILLIAMS 

BLESSED JESUS 

ARRANGED BY JOF. WILLIAMS 


NEARER MY GOD TO THEE 

ARRANGED BY JOE WILLIAMS 



JESUS LOVES ME 

ARRANGED BY JOE WILLIAMS 


DON’T WORRY ABOUT ME 

ARRANGED BY JOE WILLIAMS 


GOD IS REAL 

ARRANGED BY JOE WILLIAMS 


SIDE TWO 


STEAL AWAY 

ARRANGED BY JOE WILLIAMS 


I MUST TELL JESUS 

ARRANGED BY JOE WILLIAMS 


SWING LOW, SWEET CHARIOT 

ARRANGED BY JOE WILLIAMS 


I KNOW THE LORD LAID 
HIS HANDS ON ME 

ARRANGED BY JOE WILLIAMS 


WAITING ON JESUS 

ARRANGED BY JOE WILLIAMS 


COME TO JESUS 

ARRANGED BY JOE WILLIAMS 




The first name in gospel recordings. 


ABOUT THIS FINE RECORDING 





OTHER RECORDINGS AVAILABLE 
OF SIGNIFICANT INTEREST 



EX54 


EX55 


EX56 


EX59 

I 

EX61 


The Harmonizing Four have been 
singing since 1927. They started 
as kids in Dunbar Elementary 
School, in Richmond, Virginia, and 
they have been exciting people 
ever since. These are four young- 
sters who blend their hopes and 
their voices in a manner that has 
made them world famous. Al- 
though The Harmonizing Four, 
alone, are not responsible for the 

FX f 

current excitement of spiritual 
and gospel music they have been 
prime contributors in pushing its 
popularity forward to peaks never 
before equaled in the gospel world. 

Listen now to what promises to be 


PRESENTING THE COCICS 

- THE CCGICS 


UNCLOUDY DAY - THE 


STAPLC SINGERS 


MACEO WOODS - 
AMAZING GRACE 

- MACEO WOODS 


THE ORIGINAL FIVE BLIND 

BOYS - 5 BLIND BOYS 


GOD WILL TAKE CARE OF 

YOU - HARMONIZING FOUR 


EX62 


EX 66 


SAVIOUR PASS ME NOT 

- SWAN SILVERTONES 

SEEK YE THE LORD - THE 

CARAVANS 


EX 67 


SWING LOW SWEET 
CHARIOT - STAPLE SINGERS 


EX68 


a tonic for your soul -the har 


MONIZING FOUR. 
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EX69 


EX71 


REACH THE HEART - 

NORTHEASTERN MICH. ST. CHOIR 

THE SOUL OF THE 
CARAVANS - THE CARAVANS 

TRUE CONVICTIONS - 

5 BLIND BOYS 


EX 72 


THE BEST OF THE 
HARMONIZING FOUR 

HARMONIZING FOUR 


EX 75 


LET'S GO TO CHURCH 
TOGETHER - SWAN SILVERTONES 


EX 76 


SOUL OF THE GOSPEL 
HARMONETTES - GOSPEL 
HARMONETTES 


EX 79 


SING FROM THE TOP OF THE 
HILL - HIGHWAY QC's 


PRODUCT OF EXODUS RECORDS, INC. 


CHICAGO, 


Cover photo and design / George S. Whiteman 

ILLINOIS 
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of Golan. The armoured brigade 
commanded bv Col. Albert had 
established a firm foothold on the 
Heights on the road linking Banias 
and Kuneitra, and all the Syrian 
first line defences north of Mish- 
mar Hayarden are in our hands. 
In the course of the night, the 
armour regrouped and waited J 
for counter-attack which never 
came. Helicopters landed literally 
on the firing line to remove the 
wounded. 

With morning, the forces con- 
tinued their advance along all 
fronts. From Zu’ara, an armoured 
brigade set out for Kuneitra. 
Another armoured force moved 
off with a view to linking up with 
the first on the outskirts of 
Kuneitra. A third force broke 
through from the Ashmora area, 
mounted the dirt track laid down 
for the pipeline from Saudia to 
Lebanon and continued on it in a 
southeasterly direction. 

The Syrians put up a stiff 
resistance till about noon. Then, 
after several hours of unceasing 
pressure, when one position after 
another was taken by storm, after 
officers suddenly began to "dis- 
appear, ’ firing suddenly dropped. 
The enemy soldiers began to run 
away, and in a few minutes the 
whole front was infected, from 
Banias in the North to Tawafik 
in the South. Everyone is fleeing, 
soldiers and civilians alike. 

The armoured units in the North 
set out in pursuit, knocking out 
tanks and positions that were still 
manned as they go. Some of the 
enemy tanks were captured intact, 
with their motors and signals 
equipment still running. The 


(The Six-Day War) 


SIDE 1 

1. BIBLICAL CITIES 

(I. Borodo/S. Rosen-ACUM-3:08) 

2. THE BALLAD OF THE DRUZ 

(A. Naeman/A. A. Naomi-Certron Music-ASCAP-3:12) 

3. OATH TO JERUSALEM 

(A. Nof-Certron Music-ASCAP-2:50) 

4. THE WAILING WALL 

(D. Seltzer/J. Gunzu-ACUM-3:45) 

5. THE RED ROCK 

{J. Zarai/H. Hefer-Sam Fox Pub. Co. Inc./Kradar Music-3:50) 

6. THE STRAITS OF TIRAN 

(R. Gabbai/A. Ettinger-Edition Eddie Barclay/Pantor Music-BMI-3:55) 


SIDE 2 

1. THE COWBOY SONG 

(J. Admon/M. Ragiv-ACUM-3:23) 

2. MY FIELD 

(J. Admon/I. Schoenberg-Merkaz Letarbut-ACUM-3:22) 

3. TWILIGHT 

(I. Raveh-Certron Music-ASCAP-2:57) 

4. SUNSET 

(I. Raveh-Certron Music-ASCAP-2:42) 

5. SHEPHERD MOODS 

(I. Raveh-Certron Music-ASCAP-2:23) 

6. MOUNTAIN LANDSCAPE 

(I. Raveh-Certron Music-ASCAP-2:22) 
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FOLK SONGS 

THE WILBURN BROTHERS 



THE SIC HEARTBREAK . WIL- 
BURN BROTHERS (Doyle A 
Teddy) 

,-TRE BIG y 

Heartbreak 
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ROLL ON BUDDY ROLL ON 
COTTON FIELDS 
IF YOU DON'T LOVE ME 
GOOD OLD MOUNTAIN DEW 
BARBARA ALLEN 
GRAVEYARD SHIFT 


Teddy Wilburn-Doyle Wilburn 
Arr. & Adapt. By Dave Fisher 
Teddy Wilburn-Doyle Wilburn 
Bascomb Lunsford-Scott Wiseman 
Arr: & Adapt. By Teddy & Doyle Wilburn 
Doug McDonald 


Side Two 

1. LITTLE HOME IN TENNESSEE 

2. OH MONAH 
- < W 3. MICHAEL 

4. WHAT’S GONNA BECOME OF ME 
'^-or-35. LEFT MY GAL IN THE MOUNTAINS 
6. BENEATH THE WILLOW TREE 


Teddy Wilburn-Doyle Wilburn 
Ted Weems-Country Washburn 
Arr. & Adapt. By Teddy & Doyle Wilburn 
Teddy Wilburn-Doyle Wilburn 
Carson Robison 
Teddy Wilburn-Doyle Wilburn 


No entertainers in our business had a lower or more humble beginning, none endured a 
longer and harder struggle. By the same token no small singing group has risen to greater heights. 
They now appear regularly on the Grand Ole Opry, the world’s greatest country music show, 
occasionally appearing on various network TV shows— like the Five Star Jubilee, the 
Ozark Jubilee, the Arthur Godfrey Show and in many of the most prominent auditoriums, 
theatres and coliseums throughout the United States and in a number of foreign countries. As for 
awards, the Wilburn Brothers have been voted, for the past two consecutive years, by disc 
jockeys across the Nation as the Number One Best Small Vocal Group. 

In this album, the Wilburn Brothers are champions again in more ways than one. The Wilburn 
Brothers are backed by a selected group of Nashville’s top musicians, which gives each 
of these great songs a presentation that leaves nothing to be desired. 

So in this parade of outstanding folk songs, good talent and simple but clever arrangements, I 
believe that you like I, will not only find your favorites, but that each one will be a favorite of 
yours, and that you will further agree that recording-wise this is the greatest effort yet by the 
Wilburn Brothers-one of the greatest duets of all time. The Wonderful Wilburn Brothcrs- 
Teddy and Doyle. 

Bob Jennings 
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Side 1: 

1. Ebb Tide 3:30 

2. Stella By Starlight 2:29 

3. I’ll Be Around 2:37 

4. Because 3:10 

5. There Will Never Be Another You. ...2:47* 

6. Am I Asking Too Much? 2:34 

Side 2: 

1. Autumn Leaves 2:29 

2. Jet 2:45 

3. Are You Ready For A Laugh? 2:45 

4. I Wonder Where Our Love 

Has Gone? 2:40 

5. Where Can I Go? : 3:03* 

6. My Wish 2:45 


Arthur Prysock is a part of the adult re- 
bellion. 

When this album was recorded, pop music 
was dominated by rock and roll as never be- 
fore. Everyone said that a "good” singer could 
not make it, but in a short time the record 
had sold 50,000 copies and was on all the 
trade "charts”. 

There had to be a romantic reaction against 
the tyranny of teenage tastes. It was a long 
time coming, but it was inevitable. The Twist 
and other dances in its train swept the world, 
and everybody tried to "get with it,” to shake 
off a few years to the strong rhythms the young 
"In Crowd" preferred. Adult sympathies, how- 
ever, moved quickly on to other things. 

Arthur Prysock’s success was one of the first 
examples of a return to more sophisticated 
values. Prysock grew up in the big band era, 
winning his first national recognition with the 
Buddy Johnson orchestra. Johnson himself 
sang the rhythm tunes, his sister Ella the blues. 
The romantic songs were Prysock’s forte, and 
during his eight years with the band he mas- 
tered the art of emotional communication. 


What Billy Eckstine was to Earl Hines, or 
Frank Sinatra to Tommy Dorsey, he was to 
Buddy Johnson. Tall and handsome, his love 
songs unfailingly touched the feminine heart. 

The difference between teenage loves and 
passions and those of adults is a matter of 
experience and sophistication. These are quali- 
ties implicit in Prysock’s smooth delivery. His 
voice can be tender, comforting or loving. It 
encompasses the husky crack that goes with 
heartbreak, and it can suggest a number of 
amorous moods and situations. 

This quiet man with the rich baritone voice 
prefers to sing his story rather than talk about 
it. He sings it with feeling, in a way which 
makes every song sound personal, as though it 
happened to him and he were telling each indi- 
vidual listener about it heart-to-heart. There 
is nothing of the amateur, nothing raw, in his 
approach. He is a professional. He knows how 
to read a lyric and how to phrase. The num- 
bers he chooses — some familiar and some not 
so familiar, some simple and some demanding 
— are the best evidence of his taste. 

A very good idea of his scope and artistry is 
provided by the twelve songs in this set. In 
effect, they compose a musical portrait of Ar- 
thur Prysock — what he is, what he docs, and 
how he docs it. They also show that the idiom 
of romantic song is by no means so limited as 
many suppose. Many kinds of love lie between 
triumph and failure, and as Prysock sings, he 
seems to know them all. 

Take the opening selection for an example. 
From his consistently masculine standpoint, he 
explores all the dramatic possiblities of Ebb 
Tide, not forgetting that of "the oncoming 
tide.” Stella by Starlight is happily celebratory 
and happily rhythmic, but Alec Wilder’s I'll 
Be Around is an almost confidential revelation 
of affection in this interpretation. Appropri- 
ately enough, Because is a hand-on-heart dec- 


laration in an old tradition, but There IVill 
Never Be Another You, which has become a 
contemporary standard after twenty-five years, 
is a graceful updating of the lover's perennial 
sentiment. On Ami Asking Too Much?, how- 
ever, he gets up from his knees to deliver a 
cooler, cautionary statement. 

The contents of the second side are no less 
varied. The classic melancholy of Autumn 
Leaves is contrasted with the more electric and 
dangerous character of Jet in “the midnight 
maze.” Warmly sung, Are You Ready for a 
Laugh ? and I Wonder If here Our Love Has 
Gone ? are different essays on the subject of 
devotion, the second being a composition by 
Prysock’s old boss, Buddy Johnson. To close 
the program, a subjective Where Can I Go?, 
at once questing and despairing, precedes the 
climactic outpouring of generosity required by 
Meredith Willson’s My Wish. 

Behind the voice on nearly all these per- 
formances arc skillfully wrought arrange- 
ments by Mort Garson, who well knows how 
to use strings for heightening the intensity of 
romantic fervor. A spicy effect is also achieved 
by the flute and, on Jet and Stella by Starlight. 
by a swinging tenor saxophone. Joe Rene was 
responsible for the arrangements of There If ill 
Never Be Another You and U’here.Can I Go?, 
on both of which a choral group is added to the 
orchestra and its soaring strings. 

These warm, mellow, instrumental sounds 
are the frame for a distinguished portrait of 
Arthur Prysock, the man and his emotions. 

STANLEY DANCE 


PRODUCED BY I IV WEISS 

Director of Engineering: Val Valentin 
Cover Design: Acv R. Lehman 
Cover Art: Charles Stewart 
Arranged and conducted by: Mort Garson 
•Arranged and conducted by: Joe Rene 
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Old Time and Traditional Music 


Until recently, the Dulcimer was one of the least known instruments in the American 
Folk Music tradition. Today it is enjoying a great renaissance in popularity, and there seems 
no reason to believe that it will ever return to its former state of rarity and obscurity. 

A generation ago, knowledge of the Dulcimer was largely confined to a small number 
of traditional craftsmen and musicians of the Appalacian region, and to a small group of 
folklorists and scholars. Now amateur and professional musicians are playing them. The 
fascination of the Dulcimer's history, the variety of its types, the special quality of its 
sound, and the extent to which craftsmen and musicians can bring their own creative ideas 
to Dulcimer-making and Dulcimer-playing, are rapidly changing it into one of the best- 
known and best-loved of folk instruments. 

A major charm of the Dulcimer is the simplicity of the traditional playing styles. 
Nearly everyone can play a tune on it the first time that he has the instrument in his hands. 
At the same time, the complexities of its diatonic scale, of its many possible tunings, and of 
its potential for varied chording and picking patterns, pose challenges to the most accom- 
plished musician. A body of playing lore is still in the process of being created, both by 
country musicians and by the legions of new enthusiasts in the nation s cities and on cam- 
puses who have succumed to the Dulcimer's fascination. 

Lovers of the instrument and its music soon discover that there are few recordings that 
provide a broad overview of the Dulcimer's capabilities, and of the types of tunes and songs 
to which it is adapted. To make this record, Ralph Lee Smith has chosen a wide range of 
material, from traditional ballads to 19th century parlor songs; has used Dulcimers with 
three different stringing; has employed many tunings; and plays in a variety of strumming 
and picking styles. Mary Louise joins him in singing a number of the songs, a third voice and 
Guitar are added by Don Depoy, and Dean Havron picks the Banjo. 

A flyer enclosed with the album gives brief information on the history and recent 
evolution of the Dulcimer, describes the instruments and tunings used for each song, gives 
guidance for those who wish to play the songs themselves, and suggests books, articles, and 
other recordings that Ralph and Mary Louise regard as most interesting and informative to 
the amateur Dulcimer enthusiast, whether he be listener or player. 

Skyline Records is proud to present this record, which it hopes will add momentum to 
America's Rowing romance with a part of its musical heritage that has been so long and so 
undeservedly neglected. 

Ralph Lee Smith, a native of Cheyney, Pennsylvania, is a well-known folk musician 
who specializes in traditional American music. Both by himself and as a member of such 
groups as the Strict Temperance String Band and the Yankee Carpetbaggers, he has perfor- 
med in Carnegie Hall, at the National Folk Festival, and at numerous concerts sponsored by 
colleges, universities, and folk music societies. Other recordings of Ralph Lee Smith include 
Allan Block and Ralph Lee Smith, Meadowlands MS-1, on which he plays Banjo, Guitar, 
Harmonica, and Dulcimer on a number of traditional melodies, with New Hampshire 
fiddler Allan Block. 

Mary Louise Hollowell of Chesapeake, Virginia, has been singing tradition music since 
her early childhood days. Her family on both sides have lived for generations in Southern 
Virginia and rural North Carolina. In January, 1973, Ralph and Mary Louise gave their first 
joint concert at Middletown, Va. under the auspices of the Folk Music Society of the Blue 
Ridge. 


SIDE ONE 

1. BUFFALO GALS— 1:04 

2. OLD MAN AT THE MILL-1:26 

3. GOODBYE, LITTLE BONNIE, GOODBYE-3:30 

4. CHICKENS ARE A'CROWIN'-2:29 

5. OVER THE WATERFALL— 1:51 

6. SOMEBODY'S TALL AND HANDSOME— 1 :04 

7. OLD MULE— 2:05 

8. MULE- :38 

9. ORANGES AND LEMONS-1:23 
10. BONNIE SWEET ROBIN- :53 

SIDE TWO 

1. WHEN ARE YOU COMING TO SEE ME?-2:25 

2. SALLY IN THE GARDEN— 1:24 

3. WATER BOUND— 2:47 

BALLAD TUNES 

4. THE THREE RAVENS-1:26 

5. THE BAILIFF'S DAUGHTER OF ISLINGTON- :36 

6. CLUCK OLD HEN-1:39 

7. THE ASHGROVE— 1:02 

8. THE UNQUIET GRAVE-2:45 

9. GOLD WATCH AND CHAIN-2:52 

Distributed Exclusively through 
Adelphi Records, Inc., P.O. Box 
288, Silver Spring, MD 20907 


RECORDED BY: Major Recording Studio 
Waynesboro, Virginia 

RECORDING ENGINEER: John Major 

PRODUCED BY: Don DePoy for Skyline Records, Inc. 

Route 1, Box 65F 
Stephens City, Virginia 


COVER PHOTO BY: Don DePoy 
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^Love ds °A °Many 

Splendoied ffiing 


LOVE IS A MAAJT SPLENDORED THING 
TANGERINE 

DREAMS CAN TELL A LIE 
BREEZIN' ALONG WITH THE BREEZE 
THAT'S A NATURAL FACT 
AIN'T SHE SWEET 
I'D RATHER HAVE THE BLUES 
IF LOVE IS GOOD TO ME 
LILLETTE 

DON'T CRT, CRT BABY 
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The voice of Nat King Cole was his passport into 
the hearts of music lovers everywhere. He began 
as a piano player at the age of four and grew in every 
facet of the music world until he was at the very top. 
His first musical group was a fourteen piece band 
that he organized in high school. After graduation, 
he went into a musical review entitled “Shuffle 
Along” and then formed the famous King Cole Trio. 
The trio was the springboard to national fame. Mil- 
lions enjoyed their network radio program and their 
successful records. Nat Cole's recordings of “Nature 
Boy”, “Mona Lisa", "Too Young" and “Straighten 
Up and Fly Right" — the last of which was his own 
composition, endeared him to all America. As his 
fame grew, the world came to know Nat Cole and 
to love him as did America. The tremendous success 
of his personal appearances in Europe and South 
America added to the legion of Nat King Cole ad- 
mire^. Nat Cole’s tragic death in 1965 was a loss 
to t° world of music as well as to his countless 
fans. 

Here, then, is the man whose melodious voice 
and smooth style won him respect and admiration. 
Each of the songs in this album will bring you the 
Nat Cole magic all over again. Old favorites like 
“Ain't She Sweet" and “Breezin’ Along with the 
Breeze” swing with the special Nat Cole treatment. 
"Tangerine" is a well known Cole signature, as is 
“Lillette". The velvet voice of Nat Cole singing the 
blues is a rare musical experience, as is his own 
arrangement of “That’s a Natural Fact” and “Don’t 
Cry, Cry Baby”. 

There can be no tribute to Nat King Cole quite 
as eloquent as his own voice. No words can describe 
his work as well as few minutes of listening to his 
records. And so it is with great pride that we pre- 
sent Nat King Cole. 


SIDE 1 

Love Is A Many Splendored Thing 

(Miller Music) 

T angerine 

(Famous Music) 

That’s A Natural Fact 

(Crestview Music) 

Dreams Can Tell A Lie 

(Shapiro/Bernstein) 

I’d Rather Have The Blues 

(Winneton Music) 


SIDE 2 


2:38 

If Love Is Good To Me 

(Jefferson Music) 

2:43 

2:43 

Breezin’ Along With T lie Breeze 

(Remick Music) 

2:29 

2:34 

Lillette 

(Jefferson Music) 

3:00 

2:56 

Don’t Cry, Cry Baby 

(Joy Music) 

3:03 

2:51 

Ain’t She Sweet 

(Advanced Music) 

2:50 


I ICKH ICK/33 s Commitment r o Excellence . . . The name PICKWICK/33 is a guarantee of quality in the field of sound recording. This carefully selected library is a product of the artistic and 
engineering talents of the top names in the industry. Every stop in the production of the record has been taken under the supervision of these craftsmen and the result is a sound that is the equal of 
any record being produced today. You will enjoy a fuller depth and brilliance of the strings, the power and precision of percussion, a sense of intimacy with the vocal portions, and a clarity and coloring 
from the brass and reeds. No matter what your playback equipment, the quality of this record will give you its optimum in listening pleasure. These recordings have been carefully selected from the 
libraries of many distinguished major and independent recording companies, and have been assembled for our PICKWICK/33 Re-Release. We acknowledge with thanks the cooperation and assistance 
of these companies in bringing these outstanding performances to you. 


PICKWICK/33 Stereo records should be played only on phonographs equlppod with a Storoophonic cartridge and noodle 
A product of Pickwick International, Inc., Long Island City, 1, Now York, 


PICKWICK/33 HI-FIdollty records may be played on oither Monaural or Stereophonic Phonographs with equal quality reproduction. 
(Prlntod In U.S.A.) Manufactured by Keel Mfg. Corp., Hauppauge, U. 


NAT KING COLE 
MONO/PC-3046 
STEREO/SPC-3046 


Nat Kino cole 




MY FRIEND THE DOCTOR 


TALK TO THE ANIMALS 


BEAUTIFUL THINGS 
DOCTOR DOLITTLE 


I AT THE CROSSROADS 

M ■ 1 H - 

I’VE NEVER SEEN ANYTHING LIKE IT 


Printed In U.S.A. 


CAMARATA AND THE MIKE SAMMES SINGERS 
MUSIC AND LYRICS BY LESLIE BRICUSSE 
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doctor o outtle 


CONDUCTED BY CAMARATA 
FEATURING THE MIKE SAMMES SINGERS 


HISHI 


1325 



The “Dr. Dolittle” stories were born in the 
trenches of France during World War I. 
Hugh Lofting, the author, was a British sol- 
dier. His great interest in all animals inspired 
illustrated letters from the front lines to his 
children at home. He invented the lovable, 
eccentric country physician, Dr. Dolittle. The 
letters so delighted his own and other chil- 
dren, that the author had them put in book 
form. 

The dozens of “Dr. Dolittle” stories have be- 
come literary classics — of interest to adults 
as well as young people — probably because 
Hugh Lofting never wrote down to children. 
He never considered them as a separate spe- 
cies. He respected their intelligence and wrote 
accordingly. 

The story of the Doctor, dedicated to animals, 
who could speak to them in their own lan- 
guages, was, of course, a ‘natural’ for the 
motion picture screen. 

Now “Dr. Dolittle” has become a motion pic- 
ture. An outstanding picture with a great 


cast of top stars and performers. It will very 
likely become one of the all time great 
pictures. 

Leslie Bricusse, a British born composer- 
lyricist, is responsible for the musical score, 
the songs and lyrics. An exceptionally tal- 
ented man of music, Leslie Bricusse has 
captured in words and music the fun, the 
excitement and the fantasy of “Dr. Dolittle.” 

The musical numbers included in this album 
were conducted by Camarata and feature the 
Mike Sammes Singers. 

Camarata has recently done several highly 
regarded and extremely successful albums 
with the Sammes choral group. Among them 
are such top albums as MAN OF LA MAN- 
CHA and THE HAPPIEST MILLIONAIRE. 
These two albums are on the Vista Fanta- 
Sound label, a distinguished series of quality 
recordings each packaged with multi-paged 
illustrated books. Also in this series are Saint 
Saens ‘The Carnival of the Animals’ and 
‘Carousel.’ 



MUSIC AND LYRICS BY LESLIE BRICUSSE 





O 1*87 w*lt Di*n«y Production* 


Printed in U.S.A. 
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Grands Succes 



Les millionnaires du dimanche 

(E. Macias, M. Ayela - J. Demarny, E. Macias) 

Les gens du nord 

(E. Macias, J. Claudric - J. Demarny, E. Macias) 

Enfants de tous pays (Macias - Demarny - Blanc) 

La femme de mon ami (Macias - Demarny - Blanc) 

El porompompero (Macias - Solano) 

L’ile du Rhone (Macias - Huruguen - Marouani) 

Pour tout L’or du monde (Macias - Demarny - Blanc) 

J’ai peUr (Macias - Demarny) 

L’amour c’est pour rien (Macias - Blanc) 

Mon ami, mon frere (E. Macias) 

Paris, tu m’as oris dans tes bras (E.Macias- j.Peigni) 
Adieu mon pays (g. GMnassia) 

Tout Seul (E. Macias - J. Peignl) 

Jamais deux sans trois 

(E. Macias, A. Lasry - E. Macias, J. Demarny) 


Das franzosische Chanson durchziehen seit der Becndigung des 
ersten Wcltkriegcs zwci groBc Stromungen : die „latcinischc" Linie 
und die „amerikanische”. Es mag im ersten Augcnblick verwun- 
dcrn, daB man bei einer so typisch franzosischen Angclcgcnhcit, 
wie es das Chanson zweifellos ist, iiberhaupt von Amerikanismus 
redcn kann. Aber dicsc Einreilung ist nicht die Erfindung eines 
Nicht-Franzosen, sondern die Ansicht der franzosischen Kritikcr. 
Ein Blick in die Vcrgangenheit zcigt, daB das franzosische Chan- 
son seit den zwanziger Jahren zwischen dicsen bciden Polen hin- 
und hergependelt ist. Mai uberwog die latcinische Linie, mal die 
amerikanisdie. Letztere hatte ihren ersten groBen Erfolg, als eine 
farbige Revue 1925 mit bekannten Jazzmusikern wie Sidney Be- 
chet und Claude Hopkins einen sensationcllen Erfolg in den 
„Folies Bcrg^re” in Paris hatten. Der Star der Revue war - alle 
Welt weiB es - die nur mit eincm Bananenschurz bekleidete junge 
Josephine Baker. Seitdem ist der Jazzeinflufi auf das franzosische 
Chanson nicht mehr abgerissen. In den dreiftiger Jahren, als der 
Lebensfaden des Chansons sehr diinn war, gab der „Swingue” 
eines Charles Trenet ihm neue Impulse. Und in unseren Tagen 
sind es Sacha Distel, Charles Aznavour und viele andere, die im 
Vortrag Elemente des amerikanischen Showbusiness verwenden. 
Doch der Platz des Chansons lateinischer Pragung ist nie emstlich 
gefahrdet gewesen. Sein groBter Vertreter ist bis heute unter den 
Sangern Tino Rossi, der Franzose aus Korsika, der heute noch das 
Imperium des franzosischen Chansons beherrscht, so wie der an- 
dere grofie Korse das politische. Fur einen Niditfranzosen, der 
eher an Yves Montand, Jaques Brel und Brassens denkt, mag dies 
verwunderlich erscheinen. Aber die Umsatzzahlen und Populari- 
tatsumfragen in Frankreich selbst bestatigen dies. 

Der Nachfolger Tino Rossis steht heute schon fest: es ist der 
junge Enrico Macias. In einem Punkt ist er ihm heute schon 
iiberlegen : er komponiert die meisten seiner Chansons selber und 
gehort damit in die Gruppe der ..compositeurs - interpr^tes”, 
die so viele Chansonniers der jungen zeitgenossischen Generation 
auszeichnet. Die meisten Texte und die Musik, die Rossi sang, 
stammten von Vincent Scotto. Und genau den „Prix Vincent 
Scotto” bekam Enrico Macias 1966 aus der Hand des grofien 
Komponisten Georges Auric in seiner Eigenschaft als President 
der franzosischen Urheberrechtsgesellschaft. 

Enrico Macias ist am ll.Dezember 1938 mit dem Namen Gaston 
Ghenassia in Constantine als Sohn eines andalusischen Vaters und 
einer provenzalischen Mutter geboren. Sein Vater war Violinist in 
einem Folklore-Orchester, dessen Chef spiiter sein Schwiegervater 
wurdc. Mit fiinfzehn Jahren fing Macias an Gitarre zu spielen, 
auf dcr er heute Meister ist. Mit achtzehn Jahren sang er in Caf£s 
von Algerien mehr zum Zeitvertreib, als um einen Beruf daraus 
zu machen, Lieder vom Mittelmeer, Flamencogesiinge, von der 
Freundschaft und anderen Dingcn. Er will sogar einen burger- 
lichen Beruf einschlagen, da vertreibt ihn der Krieg aus Algerien. 
1961 laBt er sich in Frankreich nieder. Zufallig hort ihn Raymond 
Bernard, damals Ordiesterchef von Gilbert Btkaud. Und es kam, 
wie es kommen mufite: offentliches Auftreten, im Friihjahr 1964 
Erfolg im „01ympia” im gleichen Programm wie die „Compag- 
nons de la Chanson”, was soviel wie die hohere Weihe des Chan- 
sons bcdcutct. Seitdem kann er sich vor Angeboten von Funk, 
Fcrnsehen und Schallplatten, von Einladungen zu Tournccn kaum 
retten. Schulz-Kohn 


Two streams run in the French Chanson since the end of the 
first world war: the "latin line” and the "american line". At first 
sight it may be astonishing that such a thing as "american line" 
is conceivable with such a typically French product as the Chan- 
son. But this is no invention of a non-Frenchman but the result 
and opinion of French critics. 

A historic survey shows that the French Chanson has been os- 
cillating between these two lines since the twenties. The "ameri- 
can line" is more or less a "jazz line”. The first great success 
came in 1925 when a coloured show opened at the famous "Fo- 
lies Bergere” in Paris with such musicians as Sidney Bechet and 
Claude Hopkins. The star of the revue was nobody else but Jo- 
sephine Baker. Since then the influence of jazz on the French 
Chanson has never ceased. During the thirties when the Chanson 
was in a critical stage it was the "swingue" of Charles Trenet 
who gave it a new impetus. And in our days there are many ar- 
tists who employ elements of American showbusiness, artists like 
Sacha Distel, Charles Aznavour and others. 

But the place of the latin type of the Frendi Chanson has never 
been in danger. The greatest representative of this type is Tino 
Rossi who comes from Corsica. This may seem to be exaggerated 
when everybody talks of Yves Montand, Jaques Brel and Bras- 
sens. But popularity polls and records sales prove the contrary. 

The successor of Tino Rossi is you Enrico Macias. In one respect 
he is even his superior: he composes most of his own songs and 
belongs therefore into the class of "composers - interpreters” like 
so many chanson- singers of the young generation. Most of the 
music and lyrics which Tino Rossi sings come from the pen of 
Vincent Scotto. And the "Prix Vincent Scotto" was bestowed in 
1966 on Enrico Macias for one of his chansons. He recived it 
from the hand of the famous composer Georges Auric who is 
president of the French Composers, Authors and Publishers’ 
Society. 

Enrico was born on December 11th 1938 as Caston Ghenassia 
in Constantine. His father was a fiddle player in a folklore or- 
chestra and from Andalusia, his mother came from the French 
Provence. When he was 15 years Enrico started to play guitar 
and with 1 8 he sang. But he never thought of singing as a pro- 
fession. He rather preferred to be a teacher in Algeria. But he 
always took his guitar to school and when the little Arrab boys 
lernt their lessons well he gave them a little recital on his guitar. 
The war in Algeria put an ent to this. In 1961 Enrico Macias 
came to France. Here the musical director of Gilbert B^caud, 
piano player Raymond Bernard, heard him sing and play. He 
urged him to do this in public and he paved the way for him 
to a record firm. The rest is history. In 1964 Macias performed 
on the stage of the Paris "Olympia" which means that he had "arri- 
ved”. Since then he has trouble to comply with all the requests 
he gets from radio, television, and his record firm as well as with 
the requests for personal appearances all over Europe. 

Schulz-Kohn 



IHeae Sclinllplatle kann mil jedem mmlmirn I.eirhfgcK irhf- ronabnehmer abgespirll war- 
den. Ilel Mono- Abaplelneritrn wlrd *ur beaaeren Wiedergabe dcr Kinbnu eines Stereo- Ab- 
laslkoplen cmpfohlcn. Die Stereo- oder llreitklang-Wirkung erhalt man jedoeh nur aul einer 
Stereo- tillage. louahncbincr brliiiiHam aufaetien uml abhrhen. Abtaatapilar und Platten ►orgftlli* 
mail bfrel halten. Platten senkrcchl oder in (jeringer Stnrkzahl ivaagererht auf glattrr Fllche lageru. 
Kmwirkung run Wlrmc vermeiden. Dan Oberapielrn nowir dan Miim-bneiden eon Sendungcn unaerer 
Srliallplalten auf Hand oder Drain lu sewerblichen Zwrcken im uuzulla«ig. /ur Nerniridung oner- 
laubtrr 0 berapirlungen kind den IllndVern Yorleih, Vermirlung und AuawabUrndungeo uiwrmagt. 
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FOLKWAYS RECORDS Album II FA 2437 
l'J62 by Folkways Records & Service Corp. , 121 W. 47th St. NYC USA 


FRANK HAMILTON 

SINGS FOLK SONGS 


A new slant on traditional folk songs 
and blues. 10 self-accompanied 
vocals, and Greensleeves with impro- 
vised variations (guitar solo). Fea- 
turing guitar, 12- string guitar, 
banjo and harmonica. All sung and 
played by Frank Hamilton without 
assisting artists. Recorded at Hall 
Recording Studio, Chicago, under the 
supervision of Raeburn Flerlage, who 
photographed the session for Folkways 

Notes by Ray Flerlage. 

Background material by Frank Hamilton 
and Ray Flerlage . 


"My brain can't come up with any 
concise short statement of how I 
feel about Frank's genius. How- 
ever, genius it certainly is. 

He's creative, he's conscientious 
he's sincere -- if there is any- 
thing he does not have I would 
say it's simply the time for some 
of the magnificent Ideas in his 
head to simmer down. He is like a 
tremendous complicated and spicy 
stew that has to boil a long time 
before the various ingredients 
are thoroughly mixod... Maybe the 
simplest thing is to say that I 
think Frank Hamilton is one of 
the greatest musicians I've ever 


met ! 


- Pete Seeger 



photo by Raeburn Flerlage 


By Hay Flerlage 

Too often, the moat basic considera- 
tions are ignored in the heat of 
strongly-contested controversies . 
This often seems to be the case when 
the relative merits of folk singers 
are diacussed--partlcularly when 
the subject is the performances by 
singers to whom the material is 
indigenous as against the perform- 
ances of those to whom it is second 
or third-hand (as from books or 
records, for example). 

The greatest folk singers can them- 
selves seldom limit their reper- 
tories strictly to material out of 
their own experience or family and 
regional backgrounds . Loadbolly 
himself absorbed und presented new 
material as long as he lived, and 
his naive wrestling with songs 


whose backgrounds were farthest 
from his own family and regional 
cultures often produced results 
that could only be described as 
amusing. 

In our own day, Ewan MacColl appears 
to be attempting the embrace of all 
the myriads of English-speaking 
tradltlons--and with unbelievably 
impressive results. Pete Seeger 
is another example of a tradition- 
steeped singer whose own "family" 
tradition Is now so deeply buried 
in those of the peoples and lands 
with whom he feelu a personal 
involvement (which is to say the 
world), that it would be difficult 
to say which nlng.le regional or 
national tradition lies closest to 
his heart, voioo, or fingers. 


It becomes increasingly difficult 
to produce impressive arguments in 
support of the old view that an 
artist's most honest and convincing 
expression lies in the regions 
closest to his home. As the world 
grows smaller, a greater number of 
individuals can accommodate larger 
areas within their hearts. Many 
times, the zealousness with which an 
"outsider" seeks every available 
scrap of information or knowledge 
in his driving need to become 
steeped in a tradition or culture 
attractive or valuable to him, 
produces an understanding and "feel" 
for that tradition far deeper and in 
many ways more genuine than that of 
the home-grown "insider", who so 
often takes it for granted- -more 
tlian likely with some indifference. 


FOLKWAYS RECORDS NUMERICAL LISTING 


AMERICANA 10" 

FA200I Sq. Dine* I. Fluff foie 
I A 1002 «mn Cuoli, Burn ran 
FA2003 Dull"* Cony, Seegei 
FAJ004 Take ThU Ham. . Uadbelly I 
1 A.M 1 Am lump, Secgen 
FA2004 Waihbrd Band. Tatty 
f A2007 G.robetUnd h*., Clayton 
IA2009 Cteol* Songi, Van Wey 
I A20IO lonctomr Valley, Sergei, other* 
IAJOII Itatl Row I. Culhjtr 
IA20I3 RR Soan, Houston 
FA20I4 t«l HI. line. Leidbelly 2 
FA20I9 Sc* A Loeget >■!. (akin 
FA202I Seed* of Uv*. Summer! 

FA2022 Cowbxy Brils ds, Clico Houston 
FA2023 Solomon Valley. Icrr-Ucri 
i A 202 4 IcadbeUf legacy 2. tally yean 
FA202S Ohio Valle,. tackley 
I A20VF Cel On Bo* id. (ollmimn 
FA2030 Wowmr McGhee. Bluet 
F AI0I2 Manta'i Vim Sop. 

F A2034 taty *idri. Uadbelly 4 
» A20J5 Hatronlca. Soon* Terty 
F A 20 >4 AVm non Songs. Hllion 
MJM7 Anglo-Airwtkan, Nw 
I A3 03* Negro spitlt. 11*11. taed 
F A2639 U» Hill Sngt.. GUtet 
F A2O40 Smoky Mu,. lunxfcrd 
I A2A4I Lady Gay, Swmmrn 
IAIM2 Hard Ttavelin*. Houston 
fA2MJ Sar-pkr. Seeger 
FASO 44 'atieUdy. Sutnmen 
FA204S Gouflng-dft Suit*. *cc pi 
f A2046 N W lUlUdi. Itahrnton 
FA2049 Peggy Sccpi. Utanp 
r AS070 link luiinvT. tddl* Klaraon 
FAJ080 ftU«. Til., K.lihCUlk 

SONGS OF THE ST ATES 10’ 

FA2IM Ma«.. CUjtoe 
FAS UO Virgina. CUyion 
FASII2 N Carolina. Mowt 
FAS ISA T in. Njrt 
IA2I32 X'lmcwu, Blue ill in 
FA2134 K*m*>, O'kyani 
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AMERICAN HISTORICAL • 10" 
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FH2IB7 Civil War I. Nyc 
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msi*0 llcrlup USAS. Uxilm 
FHSI9I Mcilup Speech** 1. KuiUn 
F1f2l92 Heritage Speech** 2. Kuttan 

MUSIC U.S.A. 10" 

FA230I Cniry n«i. Seeger. T*rry 
FA2202 Creole Sqgt. Vin Wey 
IAS204 Spaa Sngt. cl V M . Itatd 
F ASS 1 4 Fran fVuch Sngi 
F12I90 tturr*. 8* by rtoddt 
FI 22 92 Miry Leo Willurn* 

'12t 93 An Tatum Tllo 

AMERICANA 12" 

I A230S Ballads Rrllquei. nye 
FA2310 Anglo-Am. Bill. , tUyioa 
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FA231F- RJicfnc l*imly. doc. 

FAS3I7 Ml. KViUC cd Kentucky 
FASJli Ml. Italic, Blu*p»*l 
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FA2327 McCbee. Tetry. IIu«t 
IAI330 Will Robrrutn 

FA2333 Wcoet'i Lore songt. Minhall 
FA2334 Kltn’t lc»* Sonp. Aou 
FAT33A tmlcin htlUJi. O'Bryant 
FA2J4F Cuco Houfton. 'olkjoop 
FA234A Andrew Aiwin Surencti. Song* 
FAS344 K Y Lumbct Ji*k. Seeken 
FAZ1M Old Klip Singing 
FA23S7 Gcuptlsongt. "r*t 
IA23JB An»t. FU*»gf**j.. Thom*t 
1 *2 3c l Hycra *nd C*rolt. Ssimtcbch 
/ A2J64 I'ajukri Cetf*. Su miner* 

FA23SB Sonny Tint. I.C., Slick* 

FA2372 Fuk LbU*e SlEgen 
FAZ3B9 C*t Iron, I lari A Hymn* 

• a: 393 Mickey KUUcl. Folkomp 
F AS396 New Leer City teroblcrt 

F ASS 97 New Lott Clly R»mbl*r*. V. 2 
FAI4Q7 Folktmllhl 

• A2409 Country Cent. (Bluepaa) 

FA2412 Sceger *1 Cirnegle. Terry 
FA241C Rolf Cihn. C*liT. Concert 
FA2421 Tr»d. Bluet II. I» McCbe* 

FAS 428 Ritchie, hr»nd Concert 
FA2429 Foe'll* *ng*. CUyton 
FA2439 M.-ne i *cb. Sceger, lUroilion 
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JAZZ SERIES 12" 

mtOI Arab, I, The South 
FJ2BCI2 Aab. 2. Bluet 
M2A01 Antb. 3. New Of leant 
FJ2BM Atah. 4. lilt Singer* 

FJ280S Antb, 5. Chleap I 
F12*W Antb. «, Chicago 2 
Fla 07 Amh. 7. New lV«k 
F124M Antb 8. Big Btndi 
FiaOB Antb. 9, Funo 
"aio Antb. 10. Boogie, K C 
Flail Amh. II. Addend* 

AMERICANA 2-12" 

IA2MI Uadbelly Upey I 
FA2B42 Uadbelly Upey I 
/A2B11 Am. FollmuTle 1 
FA2M2 Am. ’olkmutlc 2 
FA2BS3 Am. FoUrnuk 3 

WORLD HISTORICAL 
and SPECIALTY 12" 

IW4090 Canid* In Story * Bong, Mlllt 2-12' 
FV300I O'Canad*. Mlllt 
FV3007 1(1*1* Hf belllon. Hou*e 


Ki JSC-2 % cording IndUru, B 
FC3404 NewIcundUnd, Feicock 
tCJSCB Amei. lolktongt, lohn Comae 
FC3SIS Folk Sonet Suite* Die. 

IG34I7 ScoilUh Toliionn, IfalUnd 
FC3518 tilth Folkjonp. llolland 
FG3S24 Boogie Woogle, MemjrflU Slim 
IG3sa Dll. Cotton. Ranyr-Gult*/ 
IG3S30 IndUn «g*i. Balakilthne 
IC.IS .14 Am. Culur, fcdt*u* 

FC3S3S Mempbll Slim, Vol. 2 
1C, 3.33* Timboutinet toClore 
FC3S40 Handy lluet. Kith. lUndy 
to 3344 Guy C*t4w*n Songt 
TCJS4A Guy CAliwin II 
FG3SS2 Guy C*t4W4n 111 
FG34S7 Brownie McGhee, Bluet 
FG. VSO rtench Caned*. Ubrecque 
FG34S2 lot. Umb, Raplme Funo 
FG3S44 Dig. Snp., Shirley Coll In* 
FC34A* lngt. F 4 .. tachman 
FG 3476 Neihetland Sent. , Kurin 
IG3SBS Blind Willie Irfiraoo 
IG34AS Big BUI kooniy Story 
FG3491 Story Ol Theodre Heril 

FOLKWAYS SPECIAL 12" 


F 14S« Mutlc ol Woeld't Frople. 3 
I (4V07 MutU ol Woeld't Feople. 4 
F [4410 Watld't Voctl Alt! 

F 143*0 folk Ktu»le (tom luly 
FI4S2S Mtn't Idly Mutlc ln*tr. 

F 14430 Ametlcan 'oik Sonp 
H4433 Catlbhetn Mutlc (I-H*) 

FI4.V35 USSR I oik Mutlc (2-12*) 

AMERICAN HISTORICAL 2-10" 
hlSOOl Bella di Revolution (2IBI * 2112) 
FHS002 BaUadt Wat of IBI2(2I«3 * 21*4) 
1114003 Frontier HaUad*. I2HS * 2174) 
n<4004 Ballad! Civil War (2117 t 111*) 
FI1400& ColonUI Vprcliei (21S9 A 2IM) 
FM4004 llflltage Speech** <2191 A 2192) 

AMERICAN HIST 

and DOCUMENTARY 12" 

FIISUl nlladt ol Ohio, Gilm 
F H 1232 Talking Blue*, Greenwa* 

FHS249 Wat BalUd*. USA Nye 
FHS2S1 Amei. Indu*. IWIUdi. Sergei 
FII4M2 Nrpo Slate Sonp, lab* 

*114245 IWyt of '49. Dtgllih - Falet 


icnuty 

.. cChe* 

, Bliatt, Van Rook 

F 43*22 Llghmin' Hopkloa. Bluet 
1 43*23 Furry LewU, bluet 
1 43* a Fete Sieele. hany> 

143*34 Wlliwyck Steel Band 
F43I31 Accordion. Tony Uvtlll 
F 44*44 Rah* mat Mul.c. Spencet I 
F 43*45 Bah* mu Mutlc. vocal 2 
FS3B4& B* ha mat Mutlc. initt. 3 
r 43*11 IndUn Summer FUmscore iSeegcn) 

F 43A52 Canoomtllle Story 
f 43*45 CBhomey Suite, KollmU 
F 43*57 FUnoplecet, Genbwln, Kero 
f 43* 5* Song A Hence Man. Meehan 
F 43*59 My True Love, vocal, ut 
F 43*60 Flea no Film Mu lie 
F43*41 Henry lacob'i program 
T 43*62 Rawhide, program 1 
F 43*63 CouiUndtr'i Almanac 
F 43*64 Sceger A fcooniy Interview 
F 43*64 Gtegocun Chant*, documeniiry 
F&3A66 W. Co 1*1* 11 le Stoey 
F 43010 The Veep. Intenlcw 
FS3872 hvM>, No. 2 
F43013 Rawhide. No. 3 
F43*»l Nat'l Anthem. I 
F 43**2 Nat'l Anihemt 2 
143*90 TeUironn Sop.. Wolff 

ETHNIC MONOGRAPH LIBRARY 


FM4001 Wolf Rivet Song* 

FM4002 4o»tg* from Aran 
FM4003 Great liket 'ndUtu 
i M4CC5 folk Songt of Ontario 
FM40C6 Nov* Scotia folkmuilc 
FM4001 LappUh lolk Sonp 
FM4006 folkmuilc of Nceway 
FM4009 LlthuanUn Song* U 5 A 
M40I1 ‘■Crum Dance, CanUccu 
F MtOI 4 Sonp A Flpei. ftlliany 

ETHNIC FOLKWAYS LIBRARY 

FU3S6 Trad. EBncei. lapan 12" 

FC4380 Mutlc of Anim 
FI4381 Rumanian Sonet, Dance* 

FI 440 1 Sloua A Navap Mutlc 
FI44C2 Equatorial Afilca 
FI4403 Drum of Flaitl 
I44C-4 Mutlc of Turkey 
F 14405 Folk Mutlc of Ethiopia 
FE44M Mutlc ol IndonetL* 

14407 Folk Mu He of IUUI 
Fit i <8 Folk Muilc of File nine 
Fit*' - 1 Folk Static of India 
FI44IU Cult ktailc of Cuba 


fH5ai Talflng Union. Serger 
n 1 5323 Folk Sonet Maine, S. I 
nisi24 Ml i* out l liking, 1 . Camlet 
IHS4*S BalUd* 4arco-VtlU«ltl. Guthrie 
ntSSOl Untypical Politician, Speechet 
FHV424 Human Right!. Mr*, ftaotevell 
FDI4SS8 New Ytek 19. Schwatu 
I0SUI tar V* York, Schwifli 
F DS 560 Million* of MuilcUni, Sehwani 
f DO 562 Uchange. Sehwani 
FD4S80 A (tag'* Life, ScbwaH* 

FD55A1 Mmlc in the Sneeii. Schwatu 
FD51S9 Gang Song* of NY 
•H57I0 Patriot FUn 2-I2', Hou*e 
FM47I7 Sngt of Civtl Wat. J.|2' 

FH5T23 Cowboy, lackton 2-12* 

SCIENCE SERIES 12" 


FC441I 

11*41 


FI441U 
FE44I1 
f E4418 


IndUn Mutlc cl Kleilco 
Folk Music of France 
Static of Peru 
Static RuuUn Middle Ean 
Negro Static Ala, . KcuUr 


FA2454 Ralnbcw T'uett (5 
I A2461 Music New CHI. 1. St. Ktauc 
FA2462 static New Oil. 2. furtka bind 
FA2463 Mulk New Oil. 3. Oner Mall* 
FAS 464 Static New Ol. 4. Utt Olg. 
IA2465 stale New Ol. 4. Iloweflog 
FA2476 Snook* laglln. Bluet 
t A 4* f Sonp c^pen Road. Cisco HovBon 
■ *’4*1 Bound ice Glory. Guthrie 

TOPICAL SERIES 12" 

FN256I Giierte, ^te >eeger 
FV2iM Hootenanny Tcetlght 


MUSIC U.S.A. 12" 

FA2601 South lertey Band 

FA26C5 1-Man Band, BUckman 

FA2BI0 Amei. Skiffle Band! 

f A 26 50 Static from South I 

f A3* 41 Static from South 2 

FA2652 Static from South 3 

FA26 53 Static from South 4 

FA2C54 Static from South 5 

r A26 45 Static from South 6 

FA265* Static from South 7 

FA26 57 Italic from South B 

FA2C5* Stale from South 9 

FA2659 Been Here A Gone (Static ft South 10) 

FAJB71 * A 7/8 Suing Band 


1 Static of (G mania 
FI4420 Ametlcan IndUtu S.W. 

F 1*42 1 Static of South ArabU 
F 144 22 Traditional Static of <ndU 
F 14423 Mutlc of South**« AlU 
F 14424 folk Mutlc from Korea 
F (4425 Folk Music ol Fakbun 
114426 Spanllh Static New Meitco 
F 14427 folk Static Wettern Congo 
l (442* Songt of the Wituttl 
F 1442 9 Folk Italic of laptn 
f (4430 Sonai A Pipe* Heheldet 
FI4431 Rel^tlout Mutlc of IndU 
f 14432 Soogt and Cancel of IUUI 
FC4433 SSaorl Songt New leaUnd 
F 144 34 Folk Static of YugotUvU 
FI 4435 BUck Cailbt. Hondurai 
F 1 44V Burmese Folk A Ttad. Static 
FI 44 37 Flamenco staileo 
F 14438 Cabin Sonp LouUUna 
FI4439 Tubal Static of AuUtalU 
114140 Feliglo’ut Songt Bahatrat 
1 14441 rvum of Ycruha MgerU 
f 14442 Mutlc of the FaUiFut 
1 14443 Static ol the Ukraine 
1 14444 DkirrMt. AUika, Hudton Bay 
114445 fUlhead Indian* Stamina 
r 14446 Stale from suto Grotto 
114*47 Mutlc from South Ail* 

•1444* 'oik Static A mu ml lilandt 
FI 4449 lap* net* ItadJhln Ruuali 
F 1 4450 Vetgi Cape Breton It). 

FK4431 Bulu Sonp Carre loom 
rittsj Folk Static of I* male* 

F r 44.54 Folk Static of Greece 
F 14456 Stale of Peru. No. 2 
FI 4457 Pygmlei ol the Irurl Foret! 

FI443* Ind. static Upper Amaion 
F 14*60 lemur Dtcam Sngt Stalaya 
f I 44t, 1 lamalcan Cull diyihmt 
114462 Wolof Static Senegal, Gambia 
>14463 Static of Thailand 
f 1 4464 Indlant Canadian Plaint 
114465 Folk Static of Liberia 
F 1446c llanortoo Static Phillppinrt 
Ff 4467 folk lancet of Greece 
F f 446* The Gieek tplei 
1 1446,9 Kurdlth Static from Iraq 
FI4470 Taureg Mutlc 
F 14411 Nrpo Static AU.. 3 

f 1447. Negro Stalk Ala., 4 

>14413 Negro Mutk Ala., 5 

>14474 Negro Stalk Ala., 6 

1 14475 Negro Pi Hon Wot It Songt 

114476 Baoulr Static IroryCoan 
1 14477 Topoke Propl* Congo 
FI4419 Fi'ual Static, Manipur 
■ f 44A0 Alible and Ouie Stalk 
1 144*2 Folk Songt of Ftench Canada 
F 144* 3 Static of the llurl Fceett People 
F 14501 A-B Stalk Slrdlietrinean, 1 
II4S0IC-D Statk Slrdlie rrancan, 2 
f I4S02A-B African Hunt, I 
FI4S92C-D Afro -A me i lean t>um. 2 
II4S20A-B Folk Mutlc luly. I 
FI4520C -D Folk Stalk luly, 2 

ETHNIC FOLKWAYS LIBRARY 

2 - 12 " 

FI45O0 FGgto Stalk Afilca A A lie lira 
1(4501 Mutlc of Stedlunanean 
1 14502 African ■ Afio-Am*« rvumi 
1 14503 African Mutk South of Sahata 
f 14504 Mutlc of Wceld'l People . I 
114505 Stalk of Wot Id't People. 2 


FX6007 

1X6100 

dX6IOI 

FX6I04 

FXC103 

FXCI20 

FX612I 

FX6122 

0(6123 

FX6I24 

FX6I25 

FX6I76 

FX6I27 

1X6130 

7X6136 

7X6140 

FX6I51 

FX6I52 

FX6ISJ 

FX61S4 

FX6I55 

7X6160 

7X6166 

FX6170 

FX6176 


Science of Sound(2-l2‘) 

Sound! of Frequency, Ban ok 
Science In (>ur Lives, Caldri 
Sounds of Self-lfypvwtli 
Soundt of Camp, documentary 
Sounds of South Am. Rain Forett 
Soundt in i he Sea 
Sounds ol itae American Southwell 
Vot Humana, vocal mention 
Sounds of Anlnuls, too A farm 
Sounds of Sea Attlnuli 
Sound* of Carnival, Static 
Soundt of Sledklne 
Sound Pattern! 

Short version of FX6007 
Soundt of Spocu Car Racet 
Soonda of African Home 
SounA Steam Locomotlret, 1 
Soundt Steam Locoirfbtlvet, 2 
ou-Ji Steam Locomotbret, 3 
Soundt N T Central Locomotlvet 
Soundt of New Static 
Sounds N. Amer. ' rout 
Sound Iffectt, No. 1 


FV 6*122 
FW6B03 
FW6804 
FW6*0S 
FW6O06 
fW6*07 
FW6R0* 
FW6809 
FW68I0 
FW68II 
FW6812 
FW68I4 
FW6815 
FW6B16 
FV6817 
FW68IB 
IW6B19 
FWC820 
FW682I 
7W6822 
FV6823 
FV6824 
FW6825 
FW6826 
FV6827 
FW682* 
FW6830 
FV683I 
FW6832 
FW6813 
FW6834 
FVC8 35 
FV68M 
FW6837 

IV 68 38 
IV 6* 39 

rwe«*o 

FW6841 
FV6842 
IV 68 43 
FV6844 
FV684J 
FV6846 
FV684T 
IV 68 48 
7 W 68 53 
FV6856 
rveaii 


(N « avallabk-t >}iina 
Folk Sonp ol Hungary 
Folk Static of Colombia 

Songt 6 Cancel Yugoslavia 
Songt A Dances ol AimenU 
Songt A Cancn SwlricrUnd 
Calypto A Slerlnguci 
lew lib Frcllacb Sonp 
Argentine Folk Songt 
Haitian Folk Songt 
Chine te Clastic Static 
Songt A Cbncet of Greece 
Songt of Steilco 
Guitar Solos, Montoya 
Scottlih Bagpipe 
1 1 tit) Popular Cancel 
tilth lip t Recti 
tattlan Choc. PUinlttky 
Nottbwoodt, He nawonh 
Haitian Collar, Catarut 
tng. Folk Sonp, Houie 
Goipel Sonp, Bahamai 
Ca mot U It. D. Kutevluky 
Jewish Folk Songt, OIF 
few lib lolk Songt, 2, Olf 
Ukranlan Chilnmat Songt 
Songt and Cancel o( Basque 
Songt New loundland, Mlllt 
Trench Folkjonp 
Creole Sceip ol Halil 
'oik Static of Hondutai 
Wclih Folk Sonp, (vant 
Ctulitmai Songt ol Spain 
Haitian PUno 

Itaich lolk Songt, Nocemae 
Robin Hood fBIUdta Houte 
Caribbean Cancel 
Shepherd, other Sonp, Itrael 
Bible 5 net. , Hlllel. Aviva 
Getman Songt. Sc h lam me 
Swedlth, Sven-B, Tauhe 
Xmat Songt ol Fcetugal 
lamalcan Folk Songt, Itrnnetl 
Vmpol Israel. Hlllel, Aviva 
Follih Songs, Cancel 
SI* t lean folk Songt 
Finnish >olk Songs 
Danlth folk Songt 


FOLKWAYS 

RECORDS 



yvt*«l Ga* Ik. Bl Ghualrlm 
FV8B65 Sue I Band of Trinidad 
7V6811 Bolivia Sop. A Cancel 
F V6980 Stan Of the Wide Wotld. Sam 


STEREO 12" 

FSS630I Iflghllghu of Vonet 

DANCES 12" 

1 DA 501 Folk Lancet Woeld't Peonies. 1 
laikantand Middle (ait 
FD6502 folk lancet Woeld't Pcoplei. 2 
Europe 

F DC 503 Folk lancet Wotld't People t. 3 

Cartlbeanand South Ammrrkao 
7 IX 504 lolk lancet Woeld't Proplei. 4 
Middle C*U 

l DC 51 0 N. Amer. IndUn Cancel 

LNTERNATIONAL SERIES 10" 


FW69I2 Baniu choral oik Sonp 
FV6913 Mexican Coeildos 
7V6914 Calypeo with Lord Invader 
FV6915 Italian rolk Statk. Songt 
7 W6916 Folk Mutk of Middle Can 
I W69I7 Inglith Folk Songt, Ccopard 
FV691B Cue t Songt of ftench Gtna da 
FW69I9 CiechotUvak Folk Songt 
FW6920 rumenco Guitar, facudero 
FW6922 Geiman Fa*. Sngi. , Wolff 
FWt 923 French Folk Sonet of Acadia 
FW692S Songt Lebanon A tgyp* 

FW6927 Scottlih BaUadt, s£rwia 
FV692* Hebrew folk Songt 
FW6929 French -Canadian Soogt, SUlli 
IV6930 Scottlih Bt Uadi. 2 Stcfwtn 
FV693S l ear II Cancel. Taahar 
FV694G Cantor tail fot High Holldan 
FV6947 German Chtlamai Sceigi, Wolff 
FW69SI Soogt and Cancel of Owe bee 
FW69S3 Songt and Cancel of fraiU 
FWt 957 Taqul Dance* of Mexico 

CHILDREN'S AMERICANA 
SERIES 10" 

FC1001 American Folk *oogi, Sccpt 
IC7003 1. 2. 3 A a Zing. Schwarta 
FC7004 Alabama Ring Garnet 
F Cl 005 Songt to Grow On, 1 Nursery 
FC7009 Store Soogt to Grow On. SUlli 
IC7010 Lillie flthet, Seeger 
IC7011 Bigger Fuhet. Seeger 
F CTO 15 Songt to Grow On, 0, Guthrie 
FC701* French Songt In Dig. . SUlli 
FC! 020 Schooldan, Seeger. othert 
FC102I Animal Song., 1. MUli 
FC7022 Animal Soogt. 2. SUlli 
FC7023 Activity Songi, Berman 
FC702S Wonderful World, Slot* 

FC7026 All Tear Lee*. Slot* 

FC7027 ThU Land la > Y Land 
FC702* Camp Songt, Seeger, Other! 

FC7029 Skip Rope Garnet 
FC7010 Folk Songt foe Camp 
TC7036 ChUdren’t Scrip. RJchardton 
FC70SI Animal Songt loe Children 
FC70&J American Xmat Sceip. See gen 
FC70S4 South Mt. Songt. Ritchie 
FC7064 Old Time Snp., H.C Rrrblrt. 
FC7070 Downtown Stcey. toerp A tcvndt 
IC7071 Uundry-Bikery Stcey * 

FOLKTALES FOR CHILDREN 

10 " 

FC7102 Talet from IndonetU 
FC7103 TaUt from Writ Africa 
FC7I04 Ctuu Keeper, Hughet 
FC710S In the Beginning, Atcb 
FC7I06 fotrph A Btothen, Atcb 
FC7107 Uncle Bouqul. FUIU 
FC710* Klondike, Beiton 
TC7109 Ride with the Sun 
FC7110 Athantl Talet, CourUndrr 
FC7114 Nepo Poetry, Hughes 
FC7124 Datry Crocket. Ha yet 

CHILDREN'S INTERNATIONAL 
SERIES 10" 

FC7200 Pueblo IndUn (I4.9S) 

FC1201 Afnkaam Soop 1 
FC7208 French Soogt. Mlllt 
FC7214 Garnet 'rench Canada 
FC7218 Latin American Sonp 
FCT224 lewUhSonp. Itabln 
FC7226 Itraell Songt. Ben -Cm 
FC7229 Ftench Xmat Sotwt. child. 

FC7234 Ylddllh Sonp (Off) 

FC72S0 Jama lean Songt. Benaeit 
FC7262 Calypto, Lot d Invader 
FCTI70 Getman Songt. Wolff 
FC7271 German Sngt II, Wolff 

CHILDREN'S SPECIAL 

& HISTORICAL 10" 

fC7307 Mutlc Time, Ikiky 
FC730* C*U A Retpcnie, Icnkrnt 
FC7312 Stoey of Uzx, Hughet 
FC7340 Fhythmt of World. Hughet 
FC7J41 Soundt of N T C . Sehwani 
rC7350 Interview. Wm. CtoogUt 
TC7351 Interview, itohert M. Hutchta 
K7352 Sen. Margatet Smith 
FG73S3 Interview. Al Capp 
FC7354 Interview, Margaret Mrad 
FC7353 Interview. Jim Farley 
FCT4C72 Who Built America, honyurt 
FCT406 Follow ihe Sumet. Bailey 
FC7431* Man and Hu Work 
FC74J2 Man and HU Religion 

CHILDREN'S SERIES 12" 


fott 




FC7S32 FI king* fee rcung People. Seepr 
FC753J Negro >lktnet fot Tourjg People. 
Uadbelly 

F Cl 554 Holiday A Other Songt. G. Btaetteln 
FCT604 American Playpankt. Seeger. 
(itenhrrg 

FC7624 You Can Sing li Younelf 
FC76SI Ctance-a-Lorw thrthm. Activity 
FCT6S9 Learn A 
FC7673 Ktallc for the IklU 
FC7730 101 Ntira ry idiyrnet 
FC773* Holiday Songt ol luacl, Guclia GUI 
K7742 Geiman Child. Sngt.. Vopel 
7C7747 Span. Sngt fee Child. 

FC7740 Quliimat Songt of Many Undt, MiUt 
FC77S2 Glory ol Negro Hilt., Hughet 
IC7771 ChUdien't Siotlet A Songi. McCurdy 
IC7824 Child. HtynTi. Spanllh 
FC7833 Gtlmm't Talei. Spanllh 

PETE SEEGER 4b & 45 EP 


FKII2A/B (aae-itUlt of Latin. Vo4. I 
FIII12C/D laaerjuli of Latin. Vol. II 
11*1121/1 (atentiil* td Latin, Vol. Ill 
Fill I2G/H Caaentiab of Latin. Vol. IV 
Fllllt Bilk Latin Fvhar*. Vol. B 

MUSIC INSTRUCTION SERIES 

10 "- 12 " 

F1I203 Banjo Imu. , Seepr. 10* 

FII273 Adventurei la foythm, Jenkini 
Fl* 320 Bongo Drum* 'ear. 

FI83S4 Guitar Into., Seeger 

F 1*366 Hindu Mutk 

INTERNATIONAL SERIES 12" 

rwssoi Singing Su. , MacCoU. Behan 

FV8S12 Sc-undi of leraklem 

rWJTO* Brit. Ik calx lie BalUdx 

rw*718 Autuallan. Greetnray 

FWI72', rinnp ed Forway 

FWI721 Mexican nkmgt. Crttt 

FWI733 Calypto Traveb. Loed lerader 

FWB735 Temeette Sonp. GiU 

FWB717 Sephardk Songt. Levy 

FV8740 Ftalh lubtn Concert 

PVI144 Snp of Maruunei, Milk 

FW*7M Trad. Chilean Soop 

FW87S2 laotk Dancet 

TV8754 Itait Ian Choeal ‘A-ue 

FVB7S6 lacobue Sonp ( MacCoti - Seepr) 

rwg75* Sngt Ftobt. Buna, (wan MacCoU 

FV8162 Gaelk Sonp w. Harp 

FV9764 Saskatchewan - Manitoba * 

FV*771 Newfoundlaad. SUlli 
FW817S Grail Slnprt, 'lkxnp 
FW*7*a German Student Sonp. Wolff 
rWA7>| Soogt of Philllplmet 
FV84CI Sonp and Dance t of Turkey 

FVvrC'2 Songt and Cancel of Puerto Rkeo 
FV»”' 3 Songt and raneet of TagotlavU 
FVHS05 German Folk Fungi 
FVB607 Alp Mountain Snp A Yodelt 
fwv. 09 BrUith Wen Indict 
*W**I0 Canadian BUck Watch 
FVM1 1 Garth ^ythma. San Andxrt 
FV?*1S Arabk Love Soogt * Cancel 
I W M 17 Folk Songi of ChlJe 
pa *4 25 Honour T. ur Partnrft' - cailx 
■W6829 Saanidt Dance.. gJllar 
FW*#37 Lancet of Auttru 
i ws*3d Autttua ra-co, «: 

FV6?|| tapiaine Cancel 
FWS842 Argemme Dance. II Ln OBolot 
FV 8*44 VenexucU Cancel 
FVBS50 Ind Uhl c4 Soutbwcu. Bouhoa 
»W*85t Mr . lean ,ndum. Boultcn 
FV8S52 African Stalk. Boultoo 
FV as 56 Songt A cancel. Iran 
7VAS67 Tatatcan Kta-tk of Meeko 
FV8870 ktiruchl Cancel. Sogen 
rw*a71 Field Trip - D«Und 
FVM80 O.lnete Sonp. open 
FWSA81 Vika, b pa net* Static 

RELIGIOUS SERIES 12" 

FI® 901 Urban Molinea Scrvket 
F (51916 Cantor l* lx. KaneFtky 
FR8921 Yemenite Pataover Service! 
mt22 Call of the Shofax 
FR8923 CantoeUlx. Brun 
FR8930 Bible Vktory 
FR8942 Sufi A AlU C 
FWS943 liUmk Liturgy Sonp 
FAB 931 Line i Service t In lentalesi 
FT8960 Coptic Mutk 
> RB91 5 Matatec Mudtrocin Cereraooy 
PR* 9*0 Japanese Zera Ceremony 2-lT" 

SCHCX5L EXAM SERIES 12" 

F1910* Anatomy of La ngtaap, Schrtiher 

College Da. Lxamt r Dg. ) 7-ir 
with textbook. 152.50 

LITERATURE SERIES 12" 

FL 956-2 Euogellac. Ftaerwood. 2-ir 
H.S694 Umei Coyce Society. 2-ir 
FL9S9S 100 Yean cf French Poetry. 2-12‘ 
a*01 WiUUm Palmer Startler Trial. 2-ir 
FL97C3 Poett of N Y . Aaron Kramer 
FL9717 Kenneth Pitch* n. Selected Poem* 
FlVTl* Kecnelh Pitchen with biz 
FL9T2S Lottery, Lever, Sh. bekaoo 
FL9730 Huvai'u. read by Fleetwood 
f L9740 Ihet Harte. read by KutUa 
FL9730 Leaves cf Grass, whitman 
FL97S9 American (stays. Prtertoa 
IL9174 Sieamboti Ikid Bend. Butman 
FL9780 John Curdl poetry - At If 
TL9790 Negro Poernt by Ircwn. Hughet 
FL9791 Anthology cf Nrgro Poeu. telf-eead 
F7 0792 Atah. of Negro Poetry. Scotempt 

INT'L LITERATURE SERIES 

12 " 

(19*05 Sit Montreal Poeu. telf-eead 
FL9806 SU Toronto Poets, tell -read 
FLietS The Irish Tradition. O'Coonoe 
119*34 * >7° T i rank t '*rs»ace 

FL9941 Oar Audience. BUocbe Yurha 
FL9BSI Old and KUddle Lngluh. Ctann 
FL9P52 Comparative Icgluh. Ctana 


fL9**2 Cng llih fync Poems, fcad 
FL9B99 Sam Small. Ra irabortom. Hoar 
FL99CS Vokct of S Canadas Poeu 
FL9907 Scholem Alekhem. In few lift 
7L9912 Antigone, Greek, ColumbU U. 

FL 9920 lh*g***d Gita. Sanskrit - rag. 
7L9923 The fortun (pic. la fortUn 
FL9V23 Spanish foeti. Catiline Levletca 
FL9926 Span. Poeu, CortMUn 
FL 9930 Iton c*ul)«e. Spanish. Vvhguei 
IL993S Tlte BlhSr, la itench. Brgue 
FL9945 CUulc. lewbhLlt.. Ostrowskl 
FL994T bwlsh Poetry. Sutikever 
FL99S3 Chekhov Storkt In taalio 
FL9960 RuiUd Poetry, Garova 
FIW5 Italian CUatrs 
a9968 Odetol Horace ( in Latin). Richardi 
a 996 9 VergU't Aaneid ( In Latin), Richardi 
FL 9910 Ovid In Latin ( ■achartb) 
a 9972 The Latin Langwaee. lUdas 
a 997 3 Virgll't Aeneld. ffadai 
IL9974 The Hebrew la-gaage. Gauet 


(PC B 1 All Around Klichen, ThU Old Man. Coming IL9t76 Gseui. Hadat 

Round the Mt.. Train It a 'Coming. a*97T (hme'slnferoo. in lulus 

(PC t 2 Bought Me A Cat, There Wat A Man. CUp a9»1» PUio Ncraret. Gr^ek. ragluh 
Tour llandi, llm Oaek Com. a 99*0 (hphius and Chloe. Hadat 

(PC • 3 Jim Along Jotey. Billy Barlow. Frog Courting. »»-> » o untry Our< iharttn) * 

IPC.601 South African freedom Songs *n02 foral Bluet. Oiarrtn (2-lf 

LANGUAGE INSTRUCTION SERIES 


FQaOOl Spanish SeU Taught IV00 
H38002 Mandarin Chlnew Primer, #-10* 
31.54) 

FQ8003 French Folktongt for Learning 1.50 
F780O4* Albums d* L'v'nel* Mat IS.CO 
FT80I0 Sodt Spoken CnglUh U. 50(2-10') 
F18101 Speak A Read ’tench I 20.IS 
F78102 Speak A Brad French 2 13.90 
rnios Speak A Read trench 3 13.90 
Flam ClaentUli of Latln(4-12*L U3.B0 


U.S.A 121 Wost 47th St, 
New York. N Y. 
Canadn 1437 Mackay St 
Montreal, Quebec 


PRICE SCHEDULE 


Unless 

Otherwise 

Specified 


12" Record $5. 95 
10" Record $4.2$ 


NEW RELEASES 

F 42385 Mr rrphu Slim, Will!* [Yice 
F 42 422 I rad. Bluet. Vo3.ll. McGhee 
FA24S0 P. Seeger *1 The Village Gate 
F 11301 1 Genian Peasant Vegi. W. Roth 
FV3S03 The Uefcrtunit* Rake 
FH5d90 Nailitlll* Sit-In Story 
FH37I7 i Pack.) - Civil War (oei - book 
and recced com bin* Hon (I IT.BS) 
FC17 42 CFiilihee't Folkaoogt of Germany 
11*112 ( LI) IsaemuU ol Latin. I 
11*1 1 3 Fiiemali ol Laile, II 
riSIU Cssemub of Utln. Ill 
F 111 15 (saemuts W Laris. IV 
FW8 732 New MuonGaiene. twan 
MacCoU anj foggy Seeget 
FVM92 Rule ol an Imply City - 
Chinese Opeta 
FL9862 OedlputRes 

FL 9*77 Poemt A le Hen of fohert Burn*. 
EUflbU 

FL993‘l Stott sue lei • Volulre, 

Jr Ala U[W want. etc. 


-mm- 


LITMOfil 


IMPORTANT ANNOUNCEMENT! 


Additionol copies of this or any other Folkways album booklet are available 
at only 500 per booklet, plus 15c mailing and handling charges for each ship 
ment. In addition, Folkways has for your information teachers bulletins, cata- 
logues, and other infornctive material. Just check off on the list below the items 
you wish, filling in the catalogue numbers of the booklets desired in the boxes 
provided. Important— to be placed on our mailing list fill in your name, address, 
city, state in BOTH top and bottom spaces as indicated. Mail this form intact to 
FOLKWAYS Records and Service Corp., 121 West 47th St. , N. Y. 36, N. Y. 

Record # 

Catalogue (free) Teachers Bulletins .Other materials 

To be placed on Folkways mailing list simply fill in the blanks below. 

(Please Print) 

(namo) 


(oddross, apt. no ) 


(city, stole) 

NOTE: If no booklet came with *his album fill out this slip and return it to the 
address noted above and you will be sent the booklet by return mail at no charge. 

I did not receive booklet # 

Comments on album # 


To Receive moleriol please All out the lobel below: (Do Not Detach) 


from: FOLKWAYS Records & Service Corp. 

121 W. 47th St. 

N.Y.C. 36, N.Y. 


(name) 


(street, opt. number) 


CONTENTS: 

MERCHANDISE 
FOURTH CLASS MAH. 


(city, xone, stole) 



THIS PARCEL MAY BE OPENED FOR 
POSTAL INSPECTION IF NECESSARY 

RETURN POSTAGE GUARANTEED 


Fil* Und*r Martin • Tod Hill, Orchoitra 


ST 2098 


CAPITOL FULL 
DIMENSIONAL 



STEREO 



mu iiiii mu mu and his orchestra iiiii mu mu mu 

BEST OF THE NEW FAVORITES 




HIGH FIDELITY 



ST 2098 



ALSO AVAILABLE IN 
REGULAR MONOPHONIC 


FREDDY MARTIN, HIS SIHGIHS SAXOPHONE, IND HIS ORCHESTRA 
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me severe Memo oiesicisoshie. me eeeeccaoie Marlin lasie. 
aed an excllingi) new and modern Freed) Marlin sound ! 


See label for correct playing order: 

MORE 

HELLO, DOLLY! 

FOREVER 

I DON'T WANT TO BE HURT ANYMORE 
CAN'T BUY ME LOVE 
COTTON CANDY 
THINK 

DON’T LET THE RAIN COME DOWN (Crooked Little Man) 
MY GUY 
CHARADE 
SHANGRI-LA 


Freddy Martin has been playing the best of the new favorites, 
season upon season, since the golden songwriting days of the 
Thirties. The titles alone of the multitude of songs he's played 
would fill a volume, and there's never been a song that hasn’t 
been secured a little more firmly in listeners' affections for having 
been touched with the Martin magic. The songs in this album are 
newly-minted gold — the best of the newest favorites — and the 
Freddy Martin style in which they’re played is newly minted too: 
just a little more exciting, more romantic, more quickening to the 
pulse and heartbeat than anything Freddy has ever done before. 

The arrangements are by Bob Ballard, Freddy’s musical asso- 
ciate of some twenty years, and they're all written for the full 
Martin orchestra of strings, reeds, brasses, piano and rhythm, 
plus the great Martin Men vocal quartet. More gets a rich orches- 
tral treatment spotlighting piano and the sound of Freddy's own 
singing tenor sax. Charade emerges in a delightful two-tempo 
arrangement — first in lilting waltztime, and then in a sparklingly 
modern 4/4 beat. Hello, Dolly! is played in the gumbo-flavored 
Dixieland that delights Freddy’s hotel dance patrons from Coast to 
Coast. And the hauntingly beautiful evergreen Shangri-La is per- 
formed in the rich piano concerto style that made Freddy’s record- 
ings of the Tchaikovsky B-flat Minor Concerto, the Grieg Concerto, 
and the Warsaw Concerto all-time favorites. 

It seems hardly necessary to say that they're all great for 
dancing, since if there’s a dancer extant who hasn't yet danced 
to the Freddy Martin music, then he really hasn't yet danced. And 
for listening too, the sorcery of many years of splendid musician- 
ship is here — years of making something extra special to hear 
of the Best of the New Favorites! 

Produced by LEE GILLETTE 
Cover Photo Ed Thrasher 
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My Foolish Heart 
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What’s New 
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Misty 
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DON SEBESKY 


FeaiuAutg 




Welcome to a musical treat!!! 

JACK LA FORGE, rapidly becoming known 
as \1R. TOUCH in musical circles, skims deli- 
cately and gingerly over the ivories. Jack has 
a way with the members of the 
and they seem to give just a 
his fingers are around. 


On this new album Jack displays samples of his 
trade mark — the charming and original inter- 
weaving of classical and standard themes into 
the fabric background of the music. For exam- 
ple, Jack’s magnificent rendition of one of our 
newest standards, MISTY, opens with Chopin’s 
Revolutionary Etude! Half of the album was 
recorded in Rome with a full backing of 40 
musicians. 


With a change of location came a change of 
pace as Jack recorded the remaining selections 
in New York. His versatility is given a great 
show as he leaves the classics and lush orches- 
tra and comfortably slides into a bright jazz 
mood with a small group. Jack’s interpreta- 
tion of FRANKIE AND JOHNNIE and 
I’LL REMEMBER APRIL leave nothing for 
the jazz fan to desire and his waxing of two 
originals, BLUES ON VELVET and the time- 
ly CLEOPATRA KICK complete the evening’s 
entertainment. The only complaint about this 
album is that it ends. 

Dll Uroun 


Mr. Ted Brown, a New York favorite for many 
years currently has a daily radio show on 
WNEW - NEW YORK. 


Cover Designed by Morton Wax 
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GOOD TIMES 

Good times, good times 

I'm goln’ out tonight just to ease my mind 

I worked all day 

I'm gonna play all night 

I ain't gonna stop till It feels all right 

You got to take time for what you want to do 

And if you had your chance I know you would too 

Baby are you gonna meet me on the moon tonight? 

Can’t guarantee I won’t touch you girl ’cause 

I just might 

Good times, good times 

I watched you wiggle baby from behind In skin-tight 

pants and I watch you dance 

I ask you honey and you took the chance 

I'm kind of outspoken 'causo my mind Is broken 

I kne you baby, I sure ain’t jokin’ now 

Are you gonna meet me on the moon tonight? 

Can't guarantee I won't touch you girl ’cause 
I just might 

Good times, good times 
Good times, good times 
Good times, good times 
Good times, good times 


QUEEN BEE 

I’m gonna steal you from your homo 
Steal you away from the man alive 
They can’t see what you mean to me 
Qu«fl bee 

They can't see what you mean to me 

What you mean to me 

What you mean to me my little queen bee 

I’m gonna follow everywhere you go 

‘Cause girl there's somethin’ I want you to know 

They can’t see what you jnean to me 

My little queen bee. yeah 

They can’t see what you mean to me 

What you mean to me 

What you mean to me my little queen bee 

They can’t soe what you mean to me 

What you mean to me 

What you mean to me my little queen bee 

They can’t see what you moan to me 

Whnt you mean to me 

What you mean to me my little queen bee 

My little queen bee 


TESTIFY 

I loved you baby from the start 

Loved you baby, baby with all of my heart 

I need you baby, can’t you see? 

I love that little girl 

Lord, she’s put a spell on mo 

I lust want to testify that I can't get by without 

your love 

I told you baby I was gonna lovo you 
I said It girl 

Now thot’s what I'm gonna do 
Turn down the lights 
I'm gonna show you how 

Turn down your lights pretty mama ’cause I’m 
gonna show you how right now 
I just want to testify that I can't get by without 
your love 

Oh baby. I said baby, baby, would you do the same? 

Hey baby, let me trout you right 

I don't mean maybe when I toll you baby. If you're 

askin' me, I'm glvln’ up without o fight 

I lust want to tostlfy that I can't get by without 

your love 

Well no no no no 

I lust want to testify that I can't got by without 
your love 

Oh baby. I said baby, haby, I lust want to testify 
that I csn'i gat by without your lovo 
Baby y-jh 


Oh I just want to testify 

I just want to testily that I can’t got by without 
your love 

CAN'T BE WITH YOU TONIGHT 

'•I can’t be with you tonight 
It couldn't be right, and the furthor from 
sight the better 

'I can't be with you tonight, and there ain’t 
no use pretending 'cause it couldn’t bo right 
At least not from this Sin girl 
And the further from sight tho better 
Girl, there’s somethin’ that won’t lot me be 
And its tryln* to hide inside of mo 
Girl, there’s somethin' that you’ll never soe 
Never see maybe ever 
Its not that I'm so clever 
Its just that Us better 
l • Repeat) 

Have such feoling ’cause I never knew girl what 

you have deep inside of you 

Now it looks as though I was a fool 

'Cause it was me not you baby 

You had to do what you hod to do baby 

Now it looks like we’re through baby 

I can't be with you tonight 

I can’t be with you tonight 

Can’t be with you 

It couldn’t be right 

Can't be with you 

The further from sight the better 

I • Repeat) 

f •• Repeat) 

WE GOTTA GET OUT OF THIS PLACE 

In this dirty old port of the city, where tho sun 
refuse to shine, people tell me there ain’t no use 
In tryln* 

My little girl, you're so young and pretty 

And one thing I know Is true 

You’re gonna die before your time its true 

You see my daddy Is scared of dying 

You see his hair is turnin' grey 

He’s boon workln' and slavin' his life away 

My daddy’s been workln' 

Work in' everyday 

Workln* slavin’ his life away 

Workln', oh yeah my daddy’s been work, 

work, work 

Oh yeah, wo gotta got out of this place, If Us the 

lost thing we ever do 

We gotta got out of this place 

Girl, there’s a better life for mo and you 

Me and you babe 

My daddy's boon workin'. workln' slavin’ 
his llfo away 

Workln’ workln’ everyday, work, work, work 
Oh yeah, we gotta got out of this ploco, If Its 
the lost thing w* ever do 
Wo gotta oot out of this place 
Girl, there's o better llfo for mo and you 
For me and you babe 

We gotta get out of this ploco, If Us tho last 

thing wo over do 

Wo got to get out of this place 

Girl, there’s o bettor llfo 

I said girl there's a hotter llfo 

GTrl, ihero's a bettor llfo for mo and 

you 

Thoro’s got to be o bettor llfo 
for tjte arid you 


Y.O.U. 

You sold It wouldn't follow you, but l know 
bottor than that 

You told mo that your love was true but your 


love was not o matter of fact 

And honey when you got home I won't be here 

tonight 

You hurt mo I know 
That's why I'm lottln' you go 
But I’ve been think In' of you, babe 
I've been thlnkln’ of Y.O.U. 

Yes I've been thlnkln’ of you boby, thlnkln' of 
only you 

Well I've been thlnkln’ of you now baby 
Thlnkln' of Y.O.U. 

Oh girl I can't believe that you did the nasty things 
that you did 

And the way that you treat with me 
Well you must think that l‘m just a kid 
Oh but I'm not your boy. and I won’t be 
nobody's toy 
You hurt me I know 
That's why I'm lettin’ you go 
But I've been thinkm' of you babe 
I’ve been ihinkln' of Y.O.U. 

Yes I’ve been thinkin’ of you baby 
Thinkin* of only you 
Well I’ve been thinkin’ of you now baby 
Thinkin’ of Y.O.U. 

You hurt me I know 
That’s why I'm lettin’ you go 
But I've been thinkin’ of you babe 
I've been thinkin’ of Y.O.U. 

Well I've been thinkin' of you babe 

I've been thinkin* of Y.O.U 

Well I’ve been thinkin’ of you now baby, 

you now baby 

You now baby 


STUCK IN THE MIDDLE 

True love won't pass you by 
Must you eye every boy that passes? 

Why can't you be satisfied? 

You hurt my pride, flirting between glances 

'Cause you're stuck in the middle 

Yeah stuck In the middle 

My baby's stuck in the middle again 

I never thought I'd find o bolter love 

She had plenty of all. the love was in her oyes, 

boy 

But blessings come from up above 

You want to be loved but you’re better off a wise 

boy ’cause she's stuck In tho middle 

Yeah stuck In the middle 

My baby’s stuck In the mlddlo again 

Boy. she's stuck in the middle 

Yeah stuck In the middle 

My baby's stuck In tho middle again 

My boby's stuck In the middle 

Stuck In the middle 

Yeah stuck In the middle 

My baby’s stuck in the middle again 


GREED OF MAN 

Tell mo how you're doin’ In your oyes now 
Well tell me what you soe 
Tell me right now 

Do you see what’s happening In your heartland? 
Do you fool? 

Do you hear? 

Do you know man? 

Well I don't understand 
'There's no rhyme or reason 
I know tho greed of man has no season 
You never stop to think about the others 
You don't exactly see the damage either 
And If you’re tollin’ mo that you don't realise. 

Its got you hypnotised, you must be mesmerised 
Lot's cut you down to slse 
Yeah, yeah 

You toll me that you're livin' for tho future 
Tell mo you’re gonna do whatever suits you 
But I don't understand 


l • Repeat) 

Yeah, yeah 

Well I don't understand 
( • Repeal) 

You must be hypnotised 
Its got you mesmerised 
Let’s cut you down to sise 
You must be hypnotised 
You must be mesmerised 


WAIT FOR ME 

Now that your love is left behind for your maker 
That's why I remind you of the words that he spoke 
for everyone 

And those who believe it ere anointed by the son 
Oh yeah, all you've got to do is believe in Lord 
In heaven 

And there you’ll be received by the arms of a love 
you've never known 

And nobody forced you because you did it on 
your own 

And wait for me ’causo I'll meet you there 

when these legs are gone and my body's bare 

Oh wait for me and I’ll moei you there when these 

legs are gone and my bodv’s bare 

Wait for me and I’ll meet you there when these 

legs are gone and my body’s bare 

Wajt for me and I’ll meet you there when these 

legs are gone and my body’s bare 

Wait for me and I'll meet you there when these 

legs are gone and my body's bare 

Wait for me and I'll meet you there when these 

legs are gone and my body's bare 


— 
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QUARTET OF SOUL 
VOL. 3 


THE PLATTERS 
THE TOYS 

INEZ & CHARLIE FOXX 
TOMMY HUNT 


the toys 

1. (1-2-3-4-5-6-7) COUNT THE DAYS 
(INEZ & CHARLIE FOXX) 

(C. Foxx/J. Williams/Y. Williams/B. O'Dell) 
Catalogue Music/Cee & Eye Music — BMI 

2. MOCKIN' Bird '68 (INEZ & CHARLIE FOXX) 
(C. Foxx/I. Foxx) Saturn Music — BMI 

3. LIKE LITTLE CHILDREN 
(INEZ & CHARLIE FOXX) 

(C. King/J. Goffin) Screen Gems Col. — BMI 

4. YOU GOT IT BABY (THE TOYS) 

(B. Arnell/R. Lisi/J. Rome) 
Catalogue/Copperleaf Music — BMI 

5. YOU'VE GOT TO GIVE HER LOVE 
(THE TOYS) 

(J. Briggs) Catalogue Music — BMI 


1. SWEET SWEET LOVIN' (THE PLATTERS) 
(V. Harrell/R. Bailey) Catalogue Music — BMI 

2. LOVE MUST GO ON (THE PLATTERS) 
(L. Dixon/B. Ram) A.M.C. Inc. — ASCAP 

3. HOW BEAUTIFUL OUR LOVE IS 
(THE PLATTERS) 

(R. Wylie/A. Hester) 

Catalogue/Ala King Music — BMI 

4. (I NEED) A WOMAN OF MY OWN 
(TOMMY HUNT) 

(). Williams/B. Elgin) Catalogue Music — BMI 

5. |UST A LITTLE TASTE OF YOUR 
SWEET LOVIN' (TOMMY HUNT) 

(T. Troobe/R. Lisi) 

Catalogue/Copperleaf Music — BMI 


INEZ & CHARLIE FOXX 


1968 MUSICOR RECORDS, A DIVISION OF TALMADGE PRODUCTIONS. INC. 240 W 55th STREET, NEW YORK N Y. 10019 


Here it is. .. 

the big bargain package of soul music '68 
you’ve been waiting for. 
Four great artists . . . 
the fabulous Platters with their newest hit, 
“How Beautiful Our Love Is;’’ 
the sensational soul sister and brother, 
Inez and Charlie Foxx with “Count the Days;” 
the great Tommy Hunt preaching out 
"I Need a Woman of My Own;” 
and the exciting, million-selling Toys, 
with their own newest recording, 
“You Got It Baby.’’ 

And that's the fact. . . when you’ve got 
this LP spinning, well, you got it baby... 

the biggest bargain bundle of 
soul music around. 
Dig it, now! 

Album Coordinator. BOB SCERBO 

Recordod al GROOVE SOUND STUDIO NYC. REN GREVATT 
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OF THE WORLD 



Digno Garcia is one of the outstanding en- 
tertainers and musicians of South America. 
Born in Morasque-Luque, Paraguay, Garcia 
has toured all of Central and South America 
many times, and, in 1954, was selected by 
the government of Paraguay as one of three 
famous artists to visit Europe as good will and 
cultural ambassadors. 

From early childhood, Garcia displayed a 
remarkable aptitude for music. He was already 
playing the guitar at the age of 12 when he 
began seriously to study music. Shortly there- 
after, he shifted to the Paraguayan harp, an 
instrument which is little known outside his 
native country. In 1944, Digno Garcia made his 
first successful tour of Brazil, and from that 
time his star has steadily ascended. 

There is a real listening experience in store 
for you as you listen to Digno Garcia and His 
Carios sing and play their way through this 
album. Note particularly the Paraguayan harp 
—consisting of four octaves, 36 strings and is 
diatonically tuned— with its enchanting sound 
which not only conveys brilliantly all the tints 
and hues of a musical rainbow, but enhances 
the guitars and voices of the Carios. 


SIDE 1 

1. LA PLAYA 

3:04 ASCAP 

2. ELLA 

2:40 BMI 

3. CUANDO CALIENTA EL SOL 

2:20 BMI 

4. LA BARCA DE ORO 

2:25 BMI 

5. PARAGUAY DISTANTE 

2:16 BMI 

6. AMOR CAMPESINO 

( 2:26 BMI 

SIDE 2 

1. Ml COMPANERA 

3:19 BMI 

2. TURNA A SORRENTO 

2:20 BMI 

3. NOCHE DE RONDA 

3:22 BMI 

4. A Ml PUEBLITO ESCOBAR 

2:51 BMI 

5. SABELINE 

2:29 BMI 

6. LADOSPUNTAS 

2:20 BMI 
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GOLDEN 

CLASSICS 



SIDE ONE 

Hello Stranger 
Baby I'm Yours 
Think A Little Sugar 
On Bended Knees 
My Mama Told Me 
Pushing A Good Thing 

SIDE TWO 

Make Me Your Baby 
Make Me Belong To You 
Does Anyone Want A Lover? 

I Remember The Feeling 
Someday We're Gonna Love Again 
How Can I Say Goodbye 
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Sk/and Sri 
Sony f Jor STna/ 
(jarmi/a/ Site 
<S'Scafte''Jrwris Q)i&co/asid 
A?arac/i&& 5&/u& 


MIKE TRACH 


JIM McGEE 


Sir. Sfiar& Stt> S7i& HRearA 
Summertime' Sereaac/& 
ISAem 9/au/ ISisA i/feom S Star 
9/sitoucAa/Se' Memory 
SlaisiAotoS' 


RONNIE REITERMAN 


Produced by Jim McGee 
©1982 Blue Sky Records 
® Martian Music/BMI 


Stereo MFP2001 


MIKE MOLL 


BELA SARKOZY 


Sid&Or& : 

Ts laM<i6irC A -30 

©L9S2c)l'm VAcfy&L'- rhar+tOM muSicVBMX 
Joyyfrrr Kirn. 4:30 

©082 Jom V(\c,Gstc Om& IXwtQrw&s- 

WaMri&tA- I71USL&-/BH1Z 

Cojvta MiX& 4 -35 

©1362 Jim mo6e^- mvLH'oM. mus ie- /BHD 
fycOJOt. ffwn DlScJblMdL 3:37 

©1962 jcm mc6o-- rnaH-ieu^ ryiwsicYBMz; 

'RwocUse Blue- 5:oo 

©1982 Ju^rVIcGiitau^ CLtfJ^c^V €- . (jL><>(^ : pfc>VTXuJl-t- 

rno/uiau mueic./6Mir 


SlCL&Tuft) : 

iDk Wo/is ah the. Beach 4 ; 42 

©1982 JirnmcGfe.- rr\a^OM.WusLc,/Bf<E 

Su/mmir+vm^ < S&i£naj£, 4 12 

© 1982 Jtm yYlcGfe. <U(A CoaM. CXMju-- 

rYVXAjha^ rvmic,/&h<r 
U)h/ZM VOIA. U)isC{ VpoY\ ClS^OJL- 3 : 17 
© 1940 ( rtf newj«0 "BotHne. Co. , AJV. 
Lfo/tivucfoaMk, Wem&ru 1 •- 47 

©1962 Jjw\ KY\c6£d~ m a/ihtOM. |7luS Lc- /B>HT. 
Ramboiod- G>:49 

© 1982 ju4A- mcGtft - rncvi-hcuA. mutid/BMi: 


AUafl/uuiyeme/tt-s by Jin\ HftcGct- © 1982. 


laaaciife Bfue 

— Lyrics by Jim nOc-Gee 

"live beQAb pcopLe saw 
Uow. aoi-bo Y\CWC- Cl dnJL&MK 
Beftne tbieU^cbuivm comw- +ma- 
Jive been deea/mAyy aXL aXcrny 
of keuTthJ- Li-fe a r&utd be 
XfX'CoaCdjLeaXty slrwiethxumM chiXh yeu. 

(Oioms) 

WeLXTve sjuaa Leve cww.a«^yo 
J/f gfcbS Cdy^jAMug 
TJHwaIc Im ilotoiy 
Ou/X^Jd/wyscOMbc ha/iA-toslaow) 

BuhT buow; loKenX^oot. coho you/uet^s , 
Xve yusb 0 o(-to 6 e Ua ftt/iodXAe 

Lxoy mew coaa Oe oua LdtawdL 
'Bwxcu a. uU.(zm& 'c&~ a, Jl&neJUj plaocto be. 
Su/nrtAe tX^uas -to suAuieh 
AnoL-htr clyy is- gerue. 

LXneLXXvne w- the fiie ue nevae/iee- 

(cKovxog.) 


9aym mjwrhivno S&uwacLe, 

— by CoasR OXteL 

Cavmtc my StotM- pi’euu. 

Uoia.com uwm theae, 

XA yeua. Kefl/ih com ACy 

( iX you com yiM) 

TAs Ol pm.ee, tydl &L joy 
( jywl , MC’UL ^yXbyeXKer- 

Cevne awd! 3711/Hwy m<y Su/mynjeA4wie,a£AMn^^ 

Su/nboxww- dothsxudaMce^- 
LTU moved onihiDSi&X. 

Bre eze#- -fficub <ouyet urcJys 

ifcah b(SS U4-i XncLerty 
5<Xi£uAqOK>Ss the meadomT- 
TK^oixyh^ the ouzwe* ^ 

Su/mmeM pi/tccte^- ^a£eyy Su/vwm&n ItkmaA' 

LOKma u^a^jmX my SeivuX-pPoce^ 

(Xe. cOMSha/u,the, uKmcwi^-thvi^ 
itvO SCOAUms' yenXLeneM' 

Dv€OAvumy Su/mvmen ho/LmevuM- 
StA/mvnerXvme- ouitt saAenAXo yevvesooiZ. . 


/Tlusic-ftn People^ 

Jcwv mcGfc - Chayits So/nHy Bcuw-, S . D CjujULqju 
FfiitUo? Bass , (Acoustic, Boss, joaar-n^bo-, 
CurpOxKe-, rT\eUotYOhau^ R2ateo^ 
"CUAtoudnal^c mewiowLj ", FercuJS’ion . 

VowtChartes - Rhodes Tiouno , Les+ea9Ft. 
QmMd Piauo, C/yp SePaS aucfl. OkvuoL, 
Ctouruaet - , rtOMwend C-3 , m.eAl0Hwi, 
CLnp CUoce-, Peicasstoia. 

pa'itc, ^©CL-'TKtjwibffyu-. 


fPonn'u^ Rsitemvx^v - PVvu'ws aw4 LoAtua. 
FeACussuovy, "BraJc^Dmms, G€ojis, Ca'dL 
Spring , froggcj ev\ " HAr. flflOAs a^thjL Beach *. 

rYlHc&Trach - "Tewor" au<A CUto Sav: , FSlu&sl, 
F^ACwSScorv. 

Be(a-SaAhozM - Chahfes SaM^2gGwtrxA_ i ShuM. 
Sui-t-a^, ciassicai. Gui P ool, 


Otw-4-haM.ks go to : 

Ccw-ef OJ-Q&L- - \joc.oJL &w" Qe/wnadJi . A om^ vocaA cKoi/l-, 

bacfcgroocuA l/oca£. en “ Pa^acicai. BAw£- * 

QJLUjua £. lUoffF brtUMdir - vocoJL an " Pa/iaclc<LL &b<Ae_", bachg^(MA<i voca£, 
Or\ Savnvvi£^twui, Se/iw/vadt/ 

Koa^w tfY\c-6fee- bacfcgrmytA vocal cv\ " FbaadoAt. '&luoJ' 


VvoOmjCh& bij&Lw\ <Y\cGet. 

Recaxdi<X,m\xeA audl ryioAWud oJt- Hefffrvch Recxociu/^ Labs 
l^anclu/g Om& vwj^devsw ^qo/sjuo -^uak hboGee- 
rv\iVu/g aaocaMuce-- Vcu^OyxaJUo-, Karmic ReiteAvncuA. 
W\a£X$AB.& haA^spee^ bg P&t HeAff rich 
Pkotogrflipbg bg J. P. McormA. 

SfeivA JUXWim^ kg Eo/UranO-FiBLcb- 


rft.F.P. /JumYY\c66>- 
fc87 CedaA RilU- Dmie 
QMJUA.touw\ , Pa. 18103 
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THE PRICE OF LOVE 
WALK RIGHT BACK 
CLAUDETTE 
CRYING IN THE RAIN 
LOVE IS STRANGE 

SIDE TWO 

TAKE A MESSAGE TO MARY/MAYBE TOMORROW/ 

I WONDER IF I CARE AS MUCH (MEDLEY) 
WHEN WILL I BE LOVED 
SO SAD (TO WATCH GOOD LOVE GO BAD) 
BIRD DOG 
BE BOP A LULA 
LIGHTNING EXPRESS 
PUT MY LITTLE SHOES AWAY 
STEP IT UP AND GO 

SIDE THREE 


BYE BYE LOVE 
GONE GONE GONE 
ALL I HAVE TO DO IS DREAM 
WAKE UP LITTLE SUSIE 

DEVOTED TO YOU/EBONY EYES/LOVE HURTS (MEDLEY) 
CATHY’S CLOWN 

SIDE FOUR 


(TIL) I KISSED YOU 
TEMPTATION 
LUCILLE 
LET IT BE ME 

GOOD GOLLY MISS MOLLY 
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Free As A Dove 
You’ll Make It Through 
1 Only Want To Love You 
Someone To Relieve In 
Carry On 
Air 
i\ Iessage 
The Seed 
The Promise 







iflrrr As A Hour 


f ^ou’U iHiilu' It (Elmnmb 


One day I asked aloud, amidst - tt)fr-darR confusion, 

I asked ; "where could found " the ani wer -to our problem} 

And then our of- the- dark. , a voice- was iayivur, - listen 
'Listen to your heart" we- are- all wife- wi/hiVt and • 

Only you, only you can change- the- Way you. are— 

And only you 'car. Aud your mornuy-^tar, 

Through theday while- you're- working^" do your bauds /*■*! like- clay j 
Ju the- nirht when you’re loving', do you give your love- away ... 

Or save- fb for a rainy day.. 

Only you, only you can change- the- way you /eel . 

■Avia only you can bear the- kanwc wheel 
Through the- day when you’re- thinking-, 
j?o you know who you are-- 
in the- night" while- you're dreawmoo", 

Po you know -where you are-- • u 
Ij your hovue- a diybant* rfar~f 
Keep- your head u-nde open. • 

po not ~ /all /or -the- jame old things that you did before-... 

This world's cold religion} they /! lead you anywhere- 
£Svt"fhe jec.rer door - on your second /loot-. 

Pus lime around, you’ve gob to jee /rom the- h ighesb* mountain, 
dud then you'll find, you've-- got to fee] like- the- depths of- fhe sea. 
dll Light" and Jovnd 1} Perpetual Motion- 
If you uudersfaud then one- day you'll be- freer .. 

7ree as a Dove--- 


fill )on<A &1976 by $o/j bice'ft uuc 
u f ed Vy permifi/on All Jhghcj Repn/e'd 

■ill jondi uinttth by Michael Pt rider 
except' f u/hich uas co ivnLtesn 
by Michael Pmder and Jim Dillon - 

IrmtrPeeve! ©i9fo Threshold Record?, Ltd. 


If you ‘r Hr caugtit* m darknes j, holding*on for dear li/e, 

J?eruet n}aer where- you started and how you Knew what was r '£bt7 

And new 1/ you're- lonely, and the- feeling? ain't right - - 

"Hold on l pon'tr give- in 

you'll make- ib through the nighfr 

-Hold on ! you'll make 1 r through fhij li/e-. 

Livings all together if the biggest" challenge- ever, 
jomeone's gonna, come- and jetr you right *. 
jpread your wings and love will guide- your /light - • 

&er those- good things into your lire-. 

you've got the realfhing", and only Love- can brings 

An ending" to these troubled fimes 

If your heart if heavy, and you liver in fear, 

There's a time- to be lonely 
And a time to geb clear 
her these- words we're singing" 

Reach your inner ear 

Ttoid on f pon't giver In ■ 

you'll make ib through the nights 

Hold on ! " you'll make- it through -" 


I ODnly Want Sn ffiiutr Iliut 


hooking? back. , sometimes L wondered 
h)ho held the- key to your hearts 
N°w L know, through p laces L travelled 
Our Love's unraveiecl a chart • 

In my life - 1 ’ve waited 
for a chance- to really make- it . 

/omeriuvw written into my stars- 
Past lives that" I've lived 
only lead up. to a Gi/t 
o / j peaking our mv; thoughts mmy/ongx 
I only want " to Ljove- you 
i only want* to care 
rd like a friend, to talk.lo- 
My /eeliugs are- to share- my li At- with jotneone 
T nop®' it't you and tliat" you 11 cat-e 


Our imao-i nation 15 a seoretrof- Creation- 
Given to us right ar the- start; 

And our Destination ’ 5 reaching- for fahation-. 
?rom thfr-city ftreetj we’ve- outgrown . 

r only want <0 lover void .. 

I only want- to cere/ 
i d like/ a /rfevtd to taiKto- 


My feedings are- to share my 7 i/e- with /omeone- 
I hope? it'f yo * ’ ’ 


1 you and that you’ll car*' 


I only want to love you.-- 

Jovj '01 you ploy this Jong - again-. 


Sauitruiu* <Eo Siiirue In 


I've travelled thi? Illusion, 

Light show extraordinaire- 
£>een searchin 1 ibra reason 
A why we all can share- 

'Coz. all the things they taught" me 
PidnT help to make ib cleSr 
'7\wo fheir misunderstanding' 

Artade all this appear ^ 

A man needs someone to teheue in-. 

Or else he’s gonna blow hi? mind. 

There 1 1 > someming" more to life than TV, 
you Kmw it's gonna make you blind 

I've come to thi? conclusion - 
There'? one beyond compare-’ 

The .Source of all religion - 
•Hi> Light" ha? always been there 

The Truth that He has brought me 
pid away with all my /ears, 

And misinterpretation? 

Are ?oon to di -.appear. 

A man need? someone to receive him. 
When he get? to the other Side • 
we’ve gotta have - thi? grown* feeing- 
vJe're a. part of the Great^/^iviije- 


TH3-l£> Irj n«r5leeve 
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(Carry 0)n 


iflrssniu* 


iElir JJromisr 


j mite- ha) ►'ears >oe tood to m» , 

' you mad*- my chiappear 
Wow helped pv*li m« throiif ,h. 

the darkest ipurs wilfj /rvtfjand Low. 
fo live your |i> m »>lm, 

and fake this tender Km A»r your /lower . 

My iiqpmlioq now 

« what yoM^ave- to me Mery hour 

Carry on.the-Pait itf'eona-and mkI for 
joio *ot\, through the door you re made tor 
t»ove . o.i.'tbiviytt th* i •.itci cT Heave*) 

K’e are )-y t>i* < feif.ht ./ levMj. 

The- /amt) and the- favour, have all talked afcout 
The eawie- -V our down/all and howlocW ,<nt 
The <Ayi\ and Myjfic.) on tpn-itiui planes. 
r^jtrOurvf and i>r\uj -they aft tay the (ante ■ 

\pinlural flam? Keep >i, Dnrr»n£ 

‘ :rn*y on. 

ite >«*tt«t on. oh ye*v 
v*M r-e itwln o* the /amilv*oMjove 
lorneiwniM-e tevvnd the Um. the bom hff'turnfanu- h 
and on . 

Jte ia<d. not afraid, the rummer > eonna com* 
ene- esthete days " 

Carry-on i The Fait knptne- and paid for 

folo o*i ' Thfoveh the r «» vV>u‘»>» t»agje 

hove 7 text On; r»i*ev>*H t hr uviles 0/1 **av«n 
we* are- on* K* the in^ht c/ revert. 

A new thin# n happetmy on this planet noW, 
ive’t e hear*!** The f*ud<!h*. The tThrnf . uni Itie'lao 
The Mystery b* Music n Mystery no more 
it power j the ftarihtut the colours o * awe: 
it powers ws atl .and mat ) all 


Ait [injtrumehtal] 


Oh. I hope- that I tee- you aeam 
i never even cauc.h r vour name 

At you looker} fhnxvh my window pme; 
fo tin writ me. this rn*na#£ today 
I'm thmk*»y, mat' sown iidve a way 
Of heanvy, the notes in my tone 


l can im«y,sne h>th«r waorMi * \Wu have ie« 
.Beautiful races and tnutte. io set-eit* 


fo t do hope 1 tee yens .yarn 

My Universal ciltceii 

VoU went' at tjutckly as you came 

vMs knoto the FbweW tjbur Love i\ riirht, 

'Ant have rood reason 

To Jtay out of Jieht . 

&ut: mvakour Olujtont and help. vs\ 

Be The- Li£ht' * 


tTlir ^rcii 


The lecret-of the- feed 
n tn the A-aerance of the flower, 
at the petal* open up , . . , U1# « 

and bow their heads toward! the poise 
In the sky were* passive- Jby 
a million miles every hour 
on the- Universal clock. 

It's Pane. Rhythm \ ffarever 
and Lnfe-- .fiances and rejoices 
»n the Knowledge of- it’s /reedotvi 
and the- 

Promise- of- a Ntw) /bund rvstmy 


The Utorfd is /Vail of- People-, 

tome ane ttyny fo lend a hand 
7c tielp '.*s learn to recarmot . 

to wie can vnde* fta»vl 
7har Lre hold* many Secret)* 
they jtasvl lewe- cur door) 

Admit the • ones you re hxlmx' :toWI 
jo you may Knew them all : 

Twelve- vliH-atiom iciv aye are the CAvje 

of me and mine . a»vv youaivl \vur.t 

Just fet them t^e . a»»d fhe-dtvrj wiHopet w**vie 

topftinrmf,) on the rocks, fn-antic ftrnef>es*Te Akvks, 

The Pyramid), and the 5p*»V\\ . 

the '.'eisir'.’es a»> the link* 

To lead as through ovr past* to we m e hr *i»vi 
ourselves at ?a\( 

The- fm riNv'K. ever written 
was a tywtvl c- our- none . 
treatise from folar ncaveu . 

where our L*»e- is'ava-svas iv*rn, 
tue- casste m $n*ps a smeme 
the -praise* of One it-cW . 
liike^ dnidi-en m a janJen. 
our h<a»-t\ were .Ail I of- l *ove- 

Eae-kiel’> wheels seem to l-e turrmif up. no nr 
The pillar o ( - >»re-, a Luminous Cloud » 

I know i v* wen them. , 
and they do make a sound 
They filled mv^ Soul w*fh*Mvsic c- ts* fpheres 
It s wen tny Civsl for mne tone v*eav) 
to write thil sos so i , A » X say 
exactly what" I t'eheve-" »s eommy down 

Oh fsueet* bovm/ Msmc , t hear your tetuier cal* 

To me. vk'u are 'A River. f-'u*e Love your Waterfall 
A Tide- /onevet* hathna * tvn*h and rocky shore 
please take us on a Journev* so we can leaves some tnorre 

1 di easts W day l dtvam tv me Mt 
■fhr oui*t\ vVcuryd Rays . i *ect w*ur \hch,* 

And ns'sV I clams my Isu'.ht a /on'c* c*exK 
iratsul Life llie rrotwje of v^>yr R**wHNiy l»yht 


THJ-1& Inner/leeve- 
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THIS RECORD CAN 
BE PLAYED ON A 


STEREO 


PHONOGRAPH. 


IN' OUT 

zman June Gardner 


EMABCY 
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IT'S GONNA RAIN • HAMMERHEAD 
HANG ON SLOOPY • THE JOKER 
HOT SEAT • MUSTARD GREENS 
LATER BABY • LAST NIGHT 
YESTERDAY • 99 PLUS 1 

ONE MINT JULEP 


MONAURAL • MGE 26014 




MGE-26014/SRE-66014 


EMAHCY 

Ck 


Gentleman June Gardner 


BUSTIN' OUT 


SIDE 1 
99 PLUS 1 

fW. Ouezergue), (BMI) . . . 2:17 

LAST NIGHT 

(Axton — Smith— Newman— Moman), (BMI) . . . 2:11 

HAMMERHEAD 

(W. Ouezergue), (BMI) . . . 2:16 

ONE MINT JULEP 

(R. Toombs). (BMI) . . . 2:51 

HOT SEAT 

(W. Ouezergue), (BMI) . . . 2:42 

MUSTARD GREENS 

(A. Gardner). (BMI) .. .2:17 

SIDE 2 

IT’S GONNA RAIN 

(S. Bono), (BMI) . . . 2:12 

LATER BABY 

(W. Ouezergue), (BMI) . . . 2:49 

HANG ON SLOOPY 

(B. Russell— W. Farrell), (BMI) . . . 2:42 

YESTERDAY 

(J. Lennon— P. McCartney), (BMI) . . . 3:19 

THE JOKER 

(L. Bricusse—A. Newley), (BMI) . . . 2:26 


This album is a happy unpretentious collection of 
rock oriented pop tunes under the direction of the 
sure steady hand of drummer June Gardner. "Gen- 
tleman" June Gardner, that is. For June Gardner is 
a man, in no uncertain terms, and a unique drum- 
mer to boot! Unique in that he does not choose to 
dominate or drown-out the band that accompanies 
him. Rather, . he sets the tempos, keeps them 
steady, and rocks solidly through each selection. 

June's background is varied. A native of New 
Orleans, who, though widely traveled, still spends 
most of his professional time there, June was only 
17 when his first radio job with the famous blues 
singer, Lil Green came about. From that successful 
engagement came the opportunity to work with 
many of the- top 1 names in the rhythm and blues 
field, including' Ray Charles, Roy Brown, the great 
Lionel Hampton, and the late great singer, Sam 
Cooke, whom he backed for five years. His natural 
talent and the invaluable experience gained from 
his associations with these stars has made June 
Gardner one of the most sought after drummers in 
the recording industry. 

His first hit under his own name is the popular 
"99 PLUS 1", the lead-off tune in this, his first 
album. Its theme is played in a deep sounding 
way by guitarist George Davis, who then launches 
a fine solo punctuated by brass shouts and June's 
steady drums. "Last Night" is a good, hard up- 
tempo dance beat with a groovy organ solo, while 
the following selection, "Hammerhead" is an easy 
rock-blues featuring solos by June Gardner and 
alto saxophone. 


The famous, "One Mint Julep" is given a deep 
lower register treatment at medium tempo with 
the same alto player bouncing in with a ‘cookin’ 
solo. "Hot Seat" explores the entire spectrum of 
sound with the baritone sax way down low playing 
the rhythmic figures that set off the tempo, with 
the high flying brass screaming the stratospheric 
punctuations. Side one ends with the "Tequila" 
flavored "Mustard Greens" and a fine Gardner 
drum solo. 

While s'de one was mostly an excursion into the 
varied sounds of the blues, side two contains June's 
interpretations of some of today's most popular 
hits. Included are "It's Gonna Rain", with its 
interesting wide voiced saxophones and vocal urg- 
ings from June; "Hang On Sloopy", featuring a 
fine tenor sax solo; McCartney and Lennon's beau- 
tiful "Yesterday", done slowly with alto lead and 
fine sax section work; and Anthony Newley's 
rouser, "The Joker", which really moves. 

Throughout the entire album, drummer "Gentle- 
man" June Gardner displays the many talents that 
have made him an outstanding accompanist, steady 
time, a strong beat that aids and abets the instru- 
mental proceedings; rather than disrupting them 
with distasteful solo barrages, and the knowledge 
of just what a good rhythm percussionist should do. 
Perhaps this new album, under his discreet swing- 
ing leadership will launch him on a new career 
as a featured performer. He is certainly too talented 
to remain in the background too much longer. 

JOE SEGAL 
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Bela Bartok (1881-1945) 
SONATA FOR UNACCOMPANIED 
VIOLIN (1944) 

I. Tempo di Ciaccona 

II. Fuga 

III. Melodia 

IV. Presto 


LYDIA MORDKOVITCH, Violin 
Charles Gerhardt, Producer 
Mike Ross, Recording Engineer 
Recorded at CBS Studios, January 1980 

Front cover photograph: Clive Barda 
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Sergei Prokofiev (1891-1953) 

SONATA FOR UNACCOMPANIED 
VIOLIN IN D, Op. 115 

I. Moderato 

II. Andante Dolce 
Var: II Scherzando 
Var: III Andante 

III. Con Brio 

Arthur Honegger (1892-1955) 

SONATA FOR VIOLIN SOLO 

I. Allegro 

II. Largo 

III. Allegretto Grazioso 

IV. Presto 


A large scale work for an unaccompanied stringed instrument is 
perhaps the greatest challenge a composer can face, and 
Bach s achievements in this field make it still more formidable. 
Not until our own century have this composer's masterly works 
been matched. The great masters of the classical era ignored 
the solo stringed instrument as a medium, but in 1810 Paganini 
composed his Twenty-four Caprices for unaccompanied violin. 
So advanced were these from the technical point of view that, 
when they appeared in print ten years later, they were regarded 
as a hoax. While their virtuoso aspects have tended to conceal 
their musical value, which is considerable, it cannot be said that 
Paganini accepted the challenge laid down by Bach. In fact this 
did not happen until the merging of the nineteenth century with 
our own. Reger was directly inspired by Bach's examples, and 
Ysaye by the playing of the greatest violinist of his day. himself 
included. Later Hindemith. Honegger and Bloch, among others, 
significantly enlarged the repertory, as have some of their 
successors — for instance Zimmermann Berio — but the first 
composer of the twentieth century to write a major unaccom- 
panied work to win and retain universal acclaim was the 
Hungarian Zoltan Kodaly. His Sonata for solo cello of 1915. 
having stood the test of time, stands with Bach's Suites. What 
Kodaly did for the cello, his compatriot Bartok was to do twenty- 
nine years later for the violin. 

When Yehudi Menuhin met Bartok in New York during 1943. 
a deep understanding sprang up between them, but even 
before that the violinist was much drawn to this composer's 
music — it was almost entirely due to Menuhin’s championship 
that the Second Violin Concerto was so quick to achieve 
worldwide acceptance. During the Second World War Menuhin 
gave many recitals to troops, often in remote places. Pianos at 
military establishments come in for harsh treatment. Even when 
all the notes are present and they can be accurately tuned, the 
tone quality usually leaves a great deal to be desired. Because 
of this situation Menuhin decided he needed a modern un- 
accompanied work. He turned to Bartok. who welcomed the 
opportunity the commission gave. Even though Menuhin re- 
garded the Second Violin Concerto as the equal of such great 
classics as the Beethoven and the Brahms, he can hardly have 
been prepared for a Sonata fully worthy of being set beside the 
examples of Bach and one. moreover, that took these examples 
as its starting point. The fact that no unaccompanied violin work 
of the intervening two hundred years can lay such a claim is 
sufficient to stress the immensity of the achievement. Bartok 
completed his Sonata at Ashville in North Carolina on March 14, 
1944. it took him only a few weeks. The first performance was 
given during November of that year and. until he heard it. Bartok 
was a little dubious about the result, considering that twenty 


minutes — in fact it takes more than that — a long time for a violin 
to hold the stage by itself. From the first the Sonata was a great 
success. Menuhin asked for the exclusive rights of the work for 
a year, but the composer regarded this as too short a period and 
stipulated a minimum of two. He did not live to hear anyone else 
play it. Inevitably with a work of such difficulty, minor alterations 
were made after the composition had been completed, most of 
them for the sake of practicability. These were incorporated into 
the published edition of 1947. edited by Menuhin, but it has 
since transpired that Bartok had worked on two versions of the 
finale, one of them making abundant use of quarter-tones; he 
seems to have had difficulty in choosing between them. He was 
also undecided about the use of the mute in the third move- 
ment. leaving interpreters with an option. In Menuhin's edition 
the direction con sord applies only to the central section of this 
movement, which seems the ideal solution, since the finale 
must begin muted. So far no-one has performed the quarter- 
tone version of the finale, but the day cannot be far off. 

Although headed Tempo di ciaccona. the first and longest 
movement is not cast in the form of a chaconne. Far from 
consisting of variations over ground bass (whether stated or 
implied) this is a movement in full scale sonata form. All the same 
the first subject with its accented second beat in slow triple time, 
certainly has the character of a chaconne. Its initial statement is 
followed by a passage of equal length that is akin to a variation, 
but then a substantial transition section paves the way for the 
more tranquil second subject. This provides one of the move- 
ment's few moments of relative repose, but it is soon subjected 
to elaborate treatment. The chaconne theme returns at the 
beginning of the development, where its phrases are separated 
by elaborate passage work. Although the beginning of the 
recapitulation is unmistakable, the course it runs is very 
different from that of the exposition. 

Still more than the first movement the second is an extra- 
ordinary example of compositional virtuosity within severe 
limitations. Whereas the fugues in Bach's Sonatas are in three 
parts, this one is in four with an entry for each string. The subject 
covers a fifth, and within the range is wholly chromatic. Also it is 
interspersed with rests, the gaps allowing clear presentation of 
the counter subject, itself derived from the theme. 

Following the concentration of the two previous movements, 
the third supplies a very necessary relief of tension. Its title 
Melodia clearly refers to the outer sections, double stopping 
being reserved for the slightly faster central one. The sentences 
of the melody are punctuated by a little ritorncllo based on three 
notes that occurs in varied forms and at different pitches; on 
several occasions it is played entirely in harmonics, 

Although it does not follow any classical procedure in its key 


structure, the finale can be described as a rondo, the recurring 
element being a perpetuum mobile — it is here that the quarter- 
tones occur in Bartok's alternative version. There are two 
episodes, the first using a rhythm that conflicts with the basic 
metre, and the second in slower tempo. This does not lead back 
to the perpetuum mobile as expected, but to further discussion 
of the first episode. A little later material from each episode is 
juxtaposed. 

Although invariably performed as a solo sonata, and indeed 
now published as such. Prokofiev s Op.1 1 5. composed in 1947. 
was intended for an ensemble of violins. In Russia twenty or 
more young violinists sometimes perform together movements 
from Bach s unaccompanied works, and it was for such groups 
that Prokofiev intended his sonata. This explains both its nature 
and the fact that it is relatively undemanding technically. For the 
most part the music is confined to a single line, and when double 
stops or chords occur, they lie readily under the hand. Despite 
this limitation the composer's individuality stands out. nowhere 
more so than in the frequent, abrupt modulations. For instance, 
although the work is in D major the music lands firmly in E flat by 
the seventh bar. This opening movement is in sonata form with a 
lyrical second subject. Next comes a set of five variations on a 
eight bar theme that could almost be a Russian folk song The 
second variation is marked scherzando. while the last is a re- 
statement of the theme in double stops. The lively finale 
sections, each appearing twice, in 3/4 and 2/2 time. On its initial 
appearances the second of these maintains almost continuous 
quaver movement, which at times incorporates without con- 
stituting a melodic line. To bring this line out certain notes need 
to be accentuated. While this would be easy enough for an 
ensemble playing divisi. it adds to the responsibilities of a solo 
violinist. 

Honegger's Sonata, composed in 1940, has temamed very 
little known. Perhaps the reason for this is to be found in the 
technical difficulties involved, particularly those in the first 
movement. True, they give nothing like as great as those in 
Bartok's Sonatas, but on the other hand the work is almost as 
straightforward as Prokofiev's from the listener's point of view 
Honegger makes much use of double stops and chords, some 
of which are rarely met with in violin music. The march-like 
opening movement in D minor is in sonata form, but the second 
subiect. having been extensively dealt with during the develop- 
ment section, is not recapitulated in the closing one. The G 
minor slow movement consists of a mere twenty-eight bars, 
while the Allegretto grazioso in A-B-A form that follows is simpler 
still. Virtuosity returns in the Presto finale, the outer sections of 
which are constructed above, or occasionally below, a re- 
iterated pedal on the opening D string. 

Malcolm Rayment 
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Church of the Brethren General Offices 
Elgin, Illinois 


To: National Youth Conference Participants 


Date: January 24, 1964 


Subject: National Youth Conference Record 


From: Joe Long and Bud Tully 


Well here it is at last, your "Golden Anniversary Album" of the third National 
Youth Conference of the Church of the Brethren. Why do we call it a "Golden 
Anniversary Album," because you should be receiving it seventy-five weeks after 
the close of the Estes Park Conference and all seventy-fifth anniversaries are 
golden. 

On the record we have tried to bring you enough of the conference to communicate 
a mood as well as a message. This was no easy task. We listened and relistened 
to the twenty-four forty-five minute tapes of the conference sessions. From 
these hours of recordings we had to select forty-two minutes of material which 
were representative of the total conference. 

Some things had to be left out because the quality of some of the recordings was 
poor. Others had to be cut short to fit into the time allowed on the record. We 
hope we have selected the material which will bring back memories of the confer- 
ence and will help you as you share yOur experience with others. 

We have learned from Rodney Davis, Director of Volunteer Services, that of the 
1,087 youth who committed themselves to a year of service for the church, 40 are 
now in the BVS program serving somewhere in the world. Another 40 have sent in 
applications for service, some of them listing 1967 and 1968 as the time they 
would like to begin service. Since the time of National Youth Conference several 
persons have written to us wanting to know if they could still join those who 
committed themselves at NYC. The answer is yes! If you are now ready to make 
this commitment now write to Rodney Davis, Church of the Brethren General Offices, 
Elgin, Illinois. 

We are happy to announce to you that decisions have been made recently regarding 
the fourth National Youth Conference of the Church of the Brethren. The conference 
is to be held in August of 1966 at Cornell University, Ithaca, New York. Some of 
you may be able to attend this conference so be on the lookout for more 
announcements and tell your friends the good news . 
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THE SPIRIT’S IN IT 4D 
HERE YOU COME AGAIN 3C 
LOVE LIVES IB 
I^FELL IN LOVE WITHOUT 
‘ If/ARNING 2A 
bsUats AGAINST THE 
CURRENT 3C 


)pklNG PNEUMONIA AND 
HE BOOGIE WOOGIE FLU 2A 
lyllLY 3C 

OOT HIM ON SIGHT 5D 
ER THE RAINBOW 3C 


Sound Studios, 
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issistant Engineers: 

'ince Warsavage, Michael Tarsia 
fgstered at Frankford/ Wayne 
Eefording Labs, Philadelphia, PA 
; 8iR Co-ordinator: Jean Scott 
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Yoj^r body won’t move if 
lyou can’t feel the groove- 
LeCntA. Huff 


Philadelphia International Records™ 
TSOP “The Sound Of Philadelphia”™ 
Making Music History — Tenth Anniversary 


FASHION CO-ORDINATION FOR 
.PATTI LABELLE 
Shelly Tryer Broomfield — 

Fashion Stylist 

Adrian Landau/Charles Marks — 
Fashion Stylist and Wardrobe 
Don Kline/ David Peters — 

Fashion Stylist and Wardrobe 
Maud Frizon — Shoes 
Lisandro Sarasola — Wardrobe 
, Norma Harris — Hair Stylist 
Thomas Staffile— Limousine Service! 


*tf>>^aphy: Rebecca Blake 
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The Stylistics 

BETCHA BY GOLLY, WOW * BREAK UP TO MAKE UP 
YOU MAKE ME FEEL BRAND NEW 
I’M STONE IN LOVE WITH YOU 
YOU ARE EVERYTHING / ROCKIN’ ROLL BABY 
LET’S PUT IT ALL TOGETHER , 

PEOPLE MAKE THE WORLD GO ROl||lD 
YOU’RE A BIG GIRL NOW 
/f** HEAVY FALLIN’ OUT 



I * 
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Manufactured and Marketed by. 
Amherst Records, Inc. 

1800 Mam Street 
Buffalo, New York 14208 
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V()l) MAKE ME FEEL BRAND NEW 4:45 
Ecniuriii" Airrion I.W^i Russell Tltompkins, Jr. 

t I hom Bcll-Yiiula ('recti ) 

Mighty Ruee Music M\1 1 
» 1973 Amherst Records, Inc. 


RETCH A BY GOLLY, WOW 3:17 

( I hom Bell-1 iiula ( recti ) 

Bellboy Music & Assorted Music MMI 


X 


[ KIN' ROLL BABY 3: 15 

t I hom Hell-1. iiula ( recti ) 

Mighty l hrce Music HMI 
p '1973 Amherst Records. Inc. 

BRKAk LI* TO MAKE UP4:00 
Cl hom IflJI-l. iiula Creed-K. (iambic.) 
Bellboy \l\ic& Assorted Music- BMI 
f 1972v\mherst Records, Inc. 


YOU'RE A BIG GIRL NOW* 3:14 

( Marty Bryant-Robert Douglas) 

Avemb Songs. Inc. & Sharsnoek Music Co.. Inc. BM I 


SIDE 2 

I'M STONE IN LOVE WITH YOU 3:12 

(Thom Bell-1. iiula Creed-Anthony Bell) 

Bellboy Music & Assorted Music- BMI 
•• 1972 Amherst Records. Inc. 

HEAVY FALUN* OIJT** 5:18 

(Hugo& l.uigi-Cicorge David Weiss) 

Avco Embassy Music Publishing. Inc. ASCAP 
• 1974 Amherst Records, Inc. 

LE I 'S PUT IT ALL TOGETHER** 2 55 

( Hugo& Luigi-Cieorge David Weiss) 

Avco Embassy Music Publishing, Inc. ASCAP 
1974 Amherst Records. Inc 

YOU ARE EVERYTHING 2:55 

( I hom Bell- 1 iiula Creed ) 

Bellboy Music & Assorted Music— BMI 

PEOPLE MAKE THE WORLD GO ROUND 3:28 

( I hom Bel l-l. iiula ( reed ) 

Bellboy Music & Assorted Music- BMI 
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** Produced by HUGO & LUIGI, Arranged & Conducted by VAN McCOY 
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Album Ail Direction: Michael Mendel. Maurer Productions 
Photography: Vernon Smith 
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ROCKING HORSE SERIES 


Narrated by MILTON RICH 

with the Rocking Horse Orchestra and Chorus 
Featuring DIANA DEE and JOHN CARROLL 
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ROCKING HORSE 


ROCKING HORSE records are the greatest toy value in the 
country today. There is no toy at any price that will give 
your child the repeated and continued enjoyment that these 
records do. 

Be sure to get the entire ROCKING HORSE PLAYERS series 
as each one is a treasure of children's enjoyment . . . they 
are available in your favorite record shop. 


FOR YOUR COMPLETE FREE CATALOG 


Send to 

ROCKING HORSE RECORDS 
88 ST. FRANCIS ST, NEWARK, N.j. 


MADE IN U S. A. 


MANY ADDITIONAL HOURS 
OF LISTENING FOR CHILDREN 



S.P.C.. INC.. BOX 5096 NEWARK. N. J. 07105 
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COOL COOKING 5:09 

BARS GONZALES 

LOTTIE MUSIC HMI 

SPEEDY GONZALES 3:15 

B. GONZALES THOMPSON 

DANBY MUSIC HMI 

LULLABY OF THE DOOMED 5:31 

BARS GONZALES 

LOTTIE MUSIC HMI 

LE CONTINENTAL 3:18 

C. CONRAD H. MAC.IDSON 

MILLS MUSIC CO. A SCAT 






YOU’VE CHANGED 5:52 

CAREY FISHER 

PEER INTERNATIONAL HMI 

BEGINNING OF THE END 5:17 

COLE/ EVANS 

EVANS MUSIC ASCAP 

LONELY ONE 7:26 

BABS GONZALES 

LOTTIE MUSIC HMI 

BABS MOOD FOR LOVE 6:1 1 

BABS GONZALES 

LOTTIE MUSIC HMI 



BABS GONZALES 


CLARK TERRY: trumpet 
MELBA LISTON: trombone 
CHARLIE ROUSE: tenor sax 
BUDDY CATLETT: reeds 
JOHNNY GRIFFIN: tenor sax 
HORACE PARLEN: piano 
ROY HAYNES: drums 
RAY NANCE: violin 



'I’d know Bubs Gonzales was to love him dearly or dislike 
him intensely. There was no middle ground and I believe it 
was the same with him. Being his friend was a total 
commitment. It meant that you should be available at 
anytime and be able to put up with all types of situations. 

At times it was trying but it was always very interesting. 

I met Bubs not long after I moved to New York in 1952. 

At first I thought he looked and dressed a little strange, but 
the more I got to know him the less I thought about it. I 
found myself thinking it was quite normal to see him 
walking down Broadway in a red and green plaid coat and 
Dutch wooden shoes. In fact I became very familiar with the 
coat because I had to reline it twice. Money never came into 
the conversation. He brought the material. I lined it. And 
that was that. 

Every time he made a record or wrote a book he would 
always give me a copy. But then when he would find 
someone important to listen to him. he would never have a 
record and would come by and borrow mine, and that was 
the last I would ever see of that record. He performed this 
ritual with all his friends, which is why very few of us have 
any of his records now. Listening to the record and reading 
the book was the same as talking to him. There was 
absolutely no difference. He wrote exactly what he thought 
about life and how he lived it. At times he would become 
disillusioned because he was never given the recognition he 
deserved, but he never stopped "hus’lin". Everytime you saw 
him he had either an arm full of records or books. 

I have many memories of Babs, some good, some not so 
good, but the thing I liked about him most was he was his 
own man. I remember when Dinah Washington married 
Eddie Chamblee in Washington I).C. We decided to go to the 
wedding and Babs said we could all ride in “Frances" (his 
car). He never went over 30 miles an hour. In fact we were 
stopped by the police because they were suspicious of us 
going so slow. The wedding was over when we arrived but 
we were just in time for the reception. 

Once a year I give my annual birthday party and unless 
he was out of town Babs was always there, talking about 
everything and everybody. I don’t think he ever stopped 
talking. He would talk himself into a good deal and a lot of 
times, talk himself right out of it. A friend of mine told me 
he even talked in his sleep. As the party would come near 
an end he would ask me to put on his records. Because of 
him. each year I had fewer records, but the ones 1 had he 
would play over and over. He had a standing invitation for 
Thanksgiving and Christmas dinner but there was no talk 
of records or books then. It was just one big warm family 
gathering which we all looked forward to and enjoyed. This 
also included my Mom in Los Angeles, whom he would call 
and tell her exactly what he wanted for dinner. He had met 
her on several of her trips to New York, and knew that he 
was also welcome in her home. 

Every 3 or -I years Babs would decide to leave New York 
"fo’ever", but he always had to come back. He loved New 
York but he was appreciated much more in Europe. They 
knew all about him, from 3 Bips and a Bop to the present. 

I think the last time he left he really had no intention of 
coming back. 

But as my friend Melba Liston said when he left us. "If 
they think they've gotten rid of Gonzi. they’re crazy”. 
“VOILA" 

Ms. Lorenzo Shihab 
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VA U LT ORIGINALS reprocessed with HIGH FIDELITY equipment 

3-359 Love Songs by RUSS COLUMBO 

Side 1 

1. Call Me Darling 

2. Sweet and Lovely 

3. Just Friends 

4. Where the Blue of the Night 
(Meets the Gold of the Day) 

5. You Try Somebody Else 

6. You’re My Everything 

This reissue produced and notes written by Bill Grauer, Jr., and Orrin Keepnews 


e 2 

1. All of Me 

2. Time on My Hands 

3. Save the Last Dance for Me 

4. Living in Dreams 

5. Auf Wiedersehen, My Dear 

6. Paradise 



LVA-1002 


RUSS COLUMBO, vocals with orchestra. 
(Recorded in New York; 1931-32.) 

The voice of Russ Columbo belongs 
to an era only slightly more than two 
decades behind us. The day in which he 
was a national idol is easily within reach 
of the memory of a great many people — 
yet in some respects it might as well have 
been a million years ago. 

For the romantic dream that Columbo’s 
throbbing tones conjured up in countless 
hearts could only have been dreamed 
when America was very much younger 
than it can ever be again. The magic of 
Columbo clearly thrived on his listeners’ 
need to escape from reality; the particu- 
larly harsh reality of that time was the 
Depression of the 1930s, in which the 
country first learned that “normalcy” 
and the hectic gaiety of the Roaring 
Twenties were, unfortunately, not eternal 
truths. Since then we have passed on to a 
good many other harsh realities: war and 
the atomic age and cold war among them. 
Of course we still seek escape; and not at 
all surprisingly, many still find it in the 
music of popular singers. But never again 
could it possibly be quite the same as at 
the turn of the ’30s, when the fact that 
life was tough was, at least for the nation 
as a whole, virtually a brand-new dis- 
covery, and when it was still possible to 
retreat, wholeheartedly and uncynically, 
into the pure romance typified by — more 
than any other — Russ Columbo. 

Listening to these selections today, it 
may be somewhat startling to realize that 
(even removed from the glamor of its 
original context) his singing retains a 
tremendous appeal. The plain fact, which 
can probably be appreciated more in the 
cold light of twenty-years-after-the-fact, 
is that the man was good, that he really 
could sing. There is, of course, trickery in 
the throaty sound, and a touch or more 
of pretentiousness in his techniques; but 
the voice is clear and firm and true; and 


the impression of sincerity is undeniable. 
The fashions in popular song were, as 
these selections should indicate, rather 
different in Columbo’s time than today: 
these are unabashedly sentimental songs 
and they are delivered as written, with 
no trace of coyness or of undue restraint. 
Several of these were the hits of their day 
(a circumstance that can be attributed, in 
no small part, to the fact that Russ 
recorded them); and at least some of 
them have also proven their merits over 
the long haul, turning into the sort of 
standards that come up for periodic suc- 
cessful revival. 

It is usually assumed these days that 
“crooning” was an inferior form of cater- 
wauling; but this contempt just doesn’t 
stand up against the evidence of record- 
ings like these (or for that matter, like 
the work of Columbo’s principal com- 
petitor, young Bing Crosby — some of 
whose early performances have also been 
reissued in this “X” . Vault Originals 
series.) 

His career was actually an amazingly 
brief and meteoric one. Born Ruggerio 
Eugenio di Rudolpho Columbo, he was 
to live only twenty-six years and was to 
compress his fabulous success into only 
about four of those years. He was a 
violinist with Gus Arnheim’s band when 
it backed Bing in his first big success, at 
the Cocoanut Grove in Los Angeles in 
1930. Then Columbo got his break in the 
same spot, and clicked almost imme- 
diately. He was, swiftly, a radio star; 
and seemingly every record he turned 
out was a major hit. Despite some 
movies, and appearances in the stage 
shows at movie houses, it was his voice 
that did the trick. (It was not so much 
that he looked vaguely like Rudolph 
Valentino, but rather, as it was said, that 
he sounded the way Valentino would 
have if fate had been kind enough to 
give him a voice to match his face.) The 
recordings presented here are largely a 
representative sampling of numbers 


closely identified with Coiumbo — plus, 
as a twist, his version of a tune that was 
to survive entirely through its use by 
another singer, who helped write it: 
Crosby’s Where the Blue of the Night. 

Unlike such contemporaries as Bing 
and Rudy Vallee, who were later to make 
successful adjustments to the passing of 
the years and of the first flush of romantic 
charm, Columbo was to be remembered 
only as a personification of dark and 
handsome youth. For on September 2, 
1934, he was killed in a highly fantastic 
accident. It would never be accepted as 
credible in fiction, but the facts appar- 
ently were these: Russ was talking with 
a photographer in the man’s studio; the 
photographer, intending to light a cig- 
arette, struck a match on the barrel of 
an antique French pistol. The match- 
flame somehow set off an ancient, long- 
forgotten charge still in the gun; the 
bullet that was fired ricocheted off a table 
and struck Columbo in the forehead. He 
died almost instantly; and in this bizarre 
fashion the man whose voice undoubtedly 
launched a thousand or more dreams 
passed into legend. 

Other recent “X” Vault Originals albums 
featuring noted show business personalities 
include: Young Bing Crosby (LVA- 
1000); Fred Astaire (LVA-1001 1 ; Harold 
Arlen and Cole Porter — singing their own 
compositions ( LVA-1003 ); Ethel Merman 
and Gertrude Niesen (LVA-1004). 


Gruve/Gard Protects This Record 

Notice on this long play 
record a new raised center 
and outer edge .which was 
designed by RCA to protect 
the playing surface of the 
record from abrasion, 
scratches, and contact with 
other records. This feature 
will give you many addi- 
tional hours of perfect 
record play. 
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sandy river 
records 


DON RENO 

& 

RED SMILEY 


DON RENO & RED SMILEY 


sandy river 
records 


SIDE ONE: COTTON EYED JOE 

YOUR LOVE IS DYING 

DARK WATERS 
HOWDY NEIGHBOR, HOWDY 
SWEETHEARTS IN HEAVEN 
WHERE DID OUR YOUNG YEARS GO 

SIDE TWO: SAWING ON THE STRINGS 

ONE TEAR DROP AND ONE STEP AWAY 

UNFORGIVABLE YOU 
BANJO MEDLEY 

WON'T YOU KISS ME ONE MORE TIME 
ONE MORE HILL 



There are some records which never ought to be out of print. Regrettably, that thought is not shared 
by many record companies, and in particular with regard to Bluegrass Music, and Traditional Country 
Music in general. This is just one of those records, which features in our opinion, and those whose 
opinions we greatly respect, the very best music ever recorded by Don Reno and Red Smiley. If we are 
correct, it has been over fifteen years since this Album was last available - except of course for 
Japan, where they care for the music, and have taste as to best and not-so-good - and so there are a 
lot of people who have been introduced to Bluegrass Music since that date who have never heard the 
very best of Reno and Smiley. 

The recordings were made in 1957, and Don and Red never sounded so good, and probably never had such 
care taken over their music. The record was produced, if produced can be applied to records made in 
1957, by Mac Wiseman, and his voice can be heard clearly on the trios. The two main voices of course 
belong to Don Reno - tenor, and Red Smiley - lead, and they never ever sounded better than on this 
Album. 
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blue TURNS TO GREY Blue 
Turns To Grey; Somebody I 
Sweet And Gentle; Wind Me I p; 
Mv Heart Is An Open Book; Lies 
& Kisses; The Night; I Only Came 
To Say Goodbye; Just A Little Bit 
Too Late; The Time In Between; 
On My Word; Look Before You 
Love. ' T 6184 


ITS ALL IN THE GAME -Secret 
Love; I'm In The Mood For Love. 
1 Only Know I Love You; Fly Me 
To Tne Moon (In Other Words': 
Where The Four Winds Blow; Kiss. 
Since I Lost You: I Only Have 
Kyes For You; I Found A Rose; 
Magic Is The Moonlight; 1 Only 
Came To Say Goodbye; It's All 
In The Game. T 6067 


AMONG CUFF RICHARDS’ OUTSTANDING 
CAPITOL ALBUMS:- 


LOVE IS FOREVER— Everyone 
Needs Someone To Love; Long Ago 
(And Far Away) : (All of A Sudden) 
My Heart Sings: Have I Told You 
Lately That I Love Y'ou; Theme 
From A Summer Place: Through 
The Eye Of A Needle; My Foolish 
Heart; My Coloring Book; I'll 
Walk Alone; Someday (You'll Want 
Me To Want You); Paradise Lost; 
Look Homeward Angel. T6149 


SIDE TWO: 

1. FLY ME TO THE MOON (IN OTHER WORDS) (Howard)* 

2. OUR DAY WILL COME (Hilliard-Garson) 

3. QUANDO, QUANDO, QUANDO (Boone-Renis)* 

4. COME CLOSER TO ME (Stewart-Farres)t 

5. MEDITATION (Jobim-Gimbel) 

6. CONCRETE AND CLAY (Moeller-Parker)t 

and the Orchestras of Reg Guest*, and Les Reedt. 


PRODUCED BY NORRIE PARAMOUR 

CANADIAN PRODUCTION BY PAUL WHITE 


SIDE ONE: 

1. BLAME IT ON THE BOSSA NOVA (Weil-Mann)* 

2. BLOWIN' IN THE WIND (Dylan)t 

3. QUIET NIGHTS OF QUIET STARS (Jobim-Lees) 

4. ESO EESO (Sherman-Sherman)* 

5. THE GIRL FROM IPANEMA (Jobim-Gimbel) 

6. ONE hOTE SAMBA (Hendricks-Jobim)t 

With Eernard Ebbinghouse and his Orchestra; 
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KINDA’ LATIN! - CLIFF RICHARD 


England’s top vocalist teams with England’s top producer, Norrie Paramor, and three 
leading orchestras, to bring a sensational new approach to Latin Standards! 


FIRST PUBLISHED IN CANADA, OCTOBER 1966 


MANUFACTURED BY CAPITOL RECORDS (CANADA) LTD. 
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CANADA 


THIS MONOPHONIC MICROGROOVE RECORDING IS PLAYABLE ON MONOPHONIC AND STEREO PHONOGRAPHS. IT CANNOT BECOME OBSOLETE IT WILL 
CONTINUE TO BE A SOURCE OF OUTSTANDING SOUND REPRODUCTION. PROVIDING THE flNEST MONOPHONIC PERFORMANCE FROM ANY PHONOGRAPH. 
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THIS IS [MY LUCKY DAT 



DAVID ALIEN 


SKYLARK PENTHOUSE SERENADE SWEET & LOVELY 
WHAT HAVE YOU GOT THAT GETS ME WHERE YOU AT 
FORGETFUL THIS IS MY LUCKY DAY NEW IN TOWN 
LOVE IS A SERIOUS THING A SWING FOR JOEY 

WHY DO YOU PASS ME BY I’VE GOT MY EYES ON YOU 
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EVEREST 

1224 


EVEREST /THE FIRST IN 35MM RECORDING 



Damn, but it’s a shame about the music business! 

I mean that the bad singers, for the most part, have the hit records and the 
good singers like David Allen have had to scuffle for so long. 

Examples of this sort of thing are endless, like the three-chord guitar groups 
are making it while a great singer like David Allen was sitting by a cold stove 
trying to keep warm by reading his reviews. 

Ah, well. So much for the dreams about the city of God. 

David could very well open a school and teach other singers how to sing. For 
one thing he could teach a whole crowd of youngsters, some with definite talent, 
how NOT to sing like Sinatra— just for a switch. 

Secondly he could tell the newcomers a few things about taste; taste in selec- 
tion of material and taste in performance. 

And he could teach them about giving thought to a lyric, the simple business 
of delivering the lyricist’s message. 

He could show them too, that there is such a thing as a romantic song. Most 
vocalists know how to sound happy and how to sound glad but David Allen has 
the ability that few other performers have, the knack of making you feel that 
when he sings “I’ve Got My Eyes On You” he means like, baby, Whadda ya’ 
say? 

He has the ability, when he sings “Penthouse Serenade” to give you the 
impression he’s been there. When I had my Sunday NBC show from New York, 

David was living in a penthouse, uptown, west of Broadway overlooking the 
Hudson— in other words, when David sings “Penthouse” Charlie: YOU are 
there, because HE WAS there. 

THIS IS MY LUCKY DAY 


Side one: 

I'VE GOT MY EYES ON YOU • 2:15 

PENTHOUSE SERENADE • 2:55 

LOVE IS A SERIOUS THING ■ 2:06 

A SWING FOR JOEY • 1:47 

WHAT HAVE YOU GOT THAT GETS ME • 2:05 

FORGETFUL • 3:45 


Side two: 

WHERE YOU AT • 2:45 
WHY DO YOU PASS ME BY • 2:15 
SWEET AND LOVELY • 2:05 
SKYLARK • 2:45 
NEW IN TOWN • 3:15 
LUCKY DAY • 2:28 


Arranged & Orch. conducted by Bob Florence 

(A Curtis Enterprises Prod.) 

This album Is available In Monaural-5224 and Stereo-1224 

Cover Design 1 : Studio Five 
Printed In U.S.A. 

An Evorost Records Production 
1313 N. Vino St., Hollywood 28, Calif. 

Sond for free catalog 

Tony Curtis drops in during the recording session to congratulate David, 


DAVID ALIEN 



Maybe this artistry is something that can’t be taught after all. Maybe you 
have just got to have it. Maybe David could never teach another singer to get 
such a feeling of relaxation and humor into a song like “Love Is A Serious 
Thing!’ 

Perhaps you can’t teach anybody to skip nimbly around a complicated mel- 
ody of Matt Dennis’s “New In Town!’ 

David’s biggest fans have been the good singers in the business and if every- 
body had their taste, he could run for president. 

It occurs to me that one reason David is so good is that he’s lived. He’s a man, 
not a boy. He’s knocked around in the business, starting professionally at 16 in 
1940. 

When I met him in 1946, he was constantly struggling but working with vari- 
ous bands throughout the country. And much later, in 1958, things began to 
pick up. He did a shot on my TV show and began playing some of the better 
clubs: and had his own CBS Radio show in 1959. 

Now EVEREST RECORDS has further advanced the cause of David Allen, 
for which they deserve our thanks. 

Oh, one more thing, in closing. Even many people who know what a fine 
vocalist he is are not aware that David’s a well-rounded musician. He has writ- 
ten three beautifully constructed ballads to which I had the honor of writing 
lyrics. David’s next release on EVEREST will include a couple of our songs. 

Take good care of this album: you’ll be playing it for a long time. 

STEVE ALLEN 
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Irecoros 


SAMMY KAYE 
AND HIS ORCHESTRA 


swing and sway with 


and his orchestra 


Including: LOVE (Your Magic Speil Is Everywhere) • KISS OF FIRE 
THE TOUCH OF YOUR LIPS . C'EST SI BON . HOLD ME 



DL 7421 5 

DECCA STEREO 


SEXY 
STRINGS 
AND SUBTLE 
SAXES 


Swing And Sway With 

SAMMY KAYE 

And His Orchestra 


Side One 


Side Two 


1. (When We're Alone) PENTHOUSE SERENAOE Will Jason-Val Burton 

2. TIME ON MY HANDS Vincent Youmans-Harold Adamson-Mack Gordon 

(You In My Arms) 

3. THE TOUCH OF YOUR LIPS Ray Noble 

4. WHISPERING John Schonberger-Richard Coburn-Vincent Rose 

5. HOLD ME Little Jack Little-Dave Oppenheim-lra Schuster 

6. 1 DON’T KNOW WHY (I Just Do) Roy Turk-Fred E. Ahlert 


1. LOVE (Your Magic Spell Is Everywhere) 

2. COME CLOSER TO ME (Acercate Mas) 

3. KISS OF FIRE 

4. C'EST SI BON (It's So Good) 

5. DON'T BLAME ME 

6. WHAT IS THIS THING CALLED LOVE 


Edmund Gouldmg-Elsle Janis 
Osvaldo Farres-AI Stewart 
Lester Allen-Robert Hill 
Henri Betti-Andre Homez 
Jimmy McHugh-Dorothy Fields 
Cole Porter 


Romance has been the song writer’s favorite theme for centuries. 
Assembled in this album are some of the most memorable of their efforts 
— all lushly woven into a sound that’s so vividly alive you can almost 
touch it. 

Here is a wonderful collection of ever-popular love songs-romantic 
favorites such as The Touch Of Your Lips, Hold Me, Kiss Of Fire, C est 
Si Bon, and many others - performed with the provocative blue light 
intimacy of Sammy Kaye’s SEXY STRINGS AND SUBTLE SAXES. 





SONGS I WISH I HAD PLAYED 

Swino And Swi, With SAMMY 
KAYE AND HIS ORCHESTRA 

SORCS I WISH I HAD PUTO-S ’J 6. <— 
SAMMY KAYE n. c- . 

CHMW/, CU LM 

fSBl 

4 Wf \mnuu 

To K.ich HU Own . Oh Johnny. 
Oh Johnny, Oh • M^r Revorlo • 

A Ed In . Moonlight Cocktail . I 

An Angel • Under A niaiiki-l of 
Blue • ^Everywhere You Oo . 
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THIS IS A TRUE HI-FI STEREOPHONIC RECORD! 


IMPORTANT! This true Stereophonic Long Play 33^3 RPM record can be played only on phono- 
graphs engineered for Stereo reproduction. With a change to Stereo cartridge, it is possible to 
obtain adequate performance from many regular (monaural) phonographs. See your dealer or 
electronic serviceman for details. 

‘'Decca," "D” symbol, "Gold Label Series,” "Hi-Fonic," "Deccalitc” and "I 


For proper Stereo reproduction use RIAA equalization setting. 


Proper care of this Stereo record will prolong its life and increase your listening enjoyment: 
Keep stored in -special protective envelope; avoid handling playing surface; wipe with soft, 
slightly damp cloth; set phono for proper speed and be sure needle pressure is adjusted for 
Stereo playback; check needle frequently (or wear- if defective it can permanently damage 
this Stereo record. 

World Of Sound" are the registered trademarks of Decca Records, Inc. 


Printed in U.S.A. 




RECORD ONE 


side a 

WHEN A MAN LOVES A WOMAN Percy Sledge 

HOLD ON I’M COMIN' Sam & Dave 

MERCY MERCY Don Covay 

C'MON AND SWIM Bobby Freeman 

I'VE BEEN LOVING YOU TOO LONG Otis Redding 

sideb 

COOL JERK Capitols 

REACH OUT FOR ME Dionne Warwicke 

THE OOGUM BOOGUMSONG Brenton Wood 

BABY SCRATCH MY BACK Slim Harpo 

MY PLEDGE OF LOVE Joe Jeffrey Group 




RECO 








side 

PAPA'S GOT A BRAND NEW BAG ... - 

LET IT BE ME . = 

GET ON UP •" 

ROCK ME BABY. 

TWINE TIME 


....... James Brown 

Jerry Butler & Betty Everett 
Esquires 

........ B.B. King 

...... • .Alvin Cash 


side b 


HOLE IN THE WALL Packers 

HI HEEL SNEAKERS Tommy Tucker 

00 WEE BABY, I LOVE YOU Fred Hughes 

CISSY STRUT < . Meters 

OH NO, NOT MY BABY . Maxine Brown 
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PUCCINI 


BOSTON POPS 
FIEDLER 

LA 

BOBEME 

MADAME 

BUTTERFLY 


LM/LSC-2604 


Hero are highlights from two of tlu* world’s most popular 
operas “sung” by the Boston Pops Orchestra under the direc- 
tion of Arthur Fiedler. Puccini’s unique orchestral language 
is allowed to speak beautifully for itself in these recordings. 
There is no slick "glamor zing" here. It is a tribute to the 
genius of Puccini the orchestrator that in the music’s quiet 
moments the simple transposition of the solo vocal line to 
a solo orchestral instrument preserves the operatic intent 
without destroying or vulgarizing the effect. \\ hen the music 
soars in intensity. Puccini always takes good care to rein- 
force the vocal lines on stage bv judicious and brilliant 
doubling with the orchestral choirs; to change Puccini’s 
work here would be redundant and in questionable taste. 

These orchestral presentations are. for the most part, out- 
lines of love stories. The plots there sketched in essence 
rather than in detail) are basically simple, the music tremen- 
dously effective in tracing them. 

In Madame Butterfly, set in the Nagasaki of 1900 or 
thereabouts, an American naval officer. Lt. Benjamin 
Franklin Pinkerton, has arranged for himself a marriage 
with the youthful Butterfly, a Japanese girl who loves him 
deeply. Pinkerton’s notion of this marriage is rather that of 
a delightful adventure which may be concluded — legally, 
indeed — with little regard for anyone involved. When 
Pinkerton goes back to America, Butterfly cherishes fer- 


vently the hope that he will return to her. He does come 
back, but with his new American wife. Butterfly’s charming 
dream is ended - and her life, too. for now she feels that 
the only solution for her is death by her own hand. 

We hear the Prelude, then "Amort- o yrillo" ("Love or a 
whim”) in which Pinkerton proclaims his enchantment with 
his prospective bride. Butterfly’s entrance music is all happi- 
ness and optimism, the Love Duet an opulent voicing of 
glowing sentiment. “Vn bel di ” is Butterfly’s impassioned 
song affirming her trust in Pinkerton’s return “one glorious 
day”; the Flower Duet finds her, with her maid, Suzuki, 
happily decorating the house with blossoms for Pinkerton’s 
imminent arrival, and the lovely Humming Chorus accom- 
panies her as she watches slceplessly through the night for 
her husband’s approach from the harbor. Finally, the Death 
Scene and the poignant conclusion of the opera. 

La Boheme is a tale of Bohemian life in Paris around 
1830, a love story of the poet Rodolfo and Mimi, a pretty 
young neighbor. They become acquainted almost accident- 
ally. and only a few moments later they are falling in love, 
as you will easily hear in the music. Their love comes to grief 
in misunderstandings; and yet Mimi, never strong, returns, 
in a last illness, to the garret home of Rodolfo to be recon- 
ciled with her lover and then to die. 

Through the music we may trace Mimi and Rodolfo’s 


story, beginning with the Christmas Eve on which they 
meet. A few' measures of the Prelude raise our curtain on 
Rodolfo’s narrative — "Che gelida manina,” — in which he 
describes his life as a poet (in this he is not wealthy) and 
in his imagination (in this he Ls extremely well-to-do). 
At Rodolfo’s request Mimi tells of herself. "I am known as 
Mimi,” she begins, and then mentions something of her 
quiet, uneventful way of life as a seamstress. But she, too, 
has imagination. And with "0 soave fanciulla” ("Oh. lovely 
girl”), Rodolfo and Mimi discover their love for each other. 

At Cafe Momus, in the Latin Quarter, Mimi and Rodolfo 
join friends in holiday festivities. They — and we — also en- 
counter Musetta. an attractive young lady of considerable 
temperament, whose Waltz song is an insouciant, winning 
avowal of her charms and conquests. As she ends her song, 
a military patrol passes in front of the cafe. 

Gaiety and sorrow are closely allied in Boheme, and there 
is logic in the quick transition from the outdoor merriment 
of the Latin Quarter to the final, pathetic meeting of Mimi 
and Rodolfo. We recall with them the melodies from their 
first meeting; and when Mimi’s life virtually sighs away 
from the world, we recognize the despair that is Rodolfo’s. 
We recognize it — and yet, through Puccini’s immortal 
melodies, Mimi — and Butterfly — will live for you as often 
as you wish to play these vivid and eloquent recordings. 



PUCCINI 

OPERA WITHOUT SINGING 

Boston Pops • Arthur Fiedler 


Side 1 

MADAME BUTTERFLY 

Prelude 
Amore o grillo 
Butterfly’s Entrance 
Love Duet 
Un bel di 
Flower Duet 
Humming Chorus 
Death of Butterfly 

Side 2 

LA BOHEME 

Che gelida manina 
Mi chiamano Mimi 
O soave fanciulla 
Musetta’s Waltz 
Death of Mimi 


Produced by Peter Dellheim 
Recording Engineer: Anthony Salvatore 


© 19Ct, Radio Corporation of America • Printed in O.S. A. 
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BEETHOVEN STRING QUARTETS 


QUARTET NO. 4 IN C MINOR,OP. 18 NO.4 THE BART6K STRING QUARTET 
QUARTET NO.II IN F MINOR,OP.95 THE WEINER STRING QUARTET 
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BEETHOVEN STRING QUARTETS 


SIDE ONE: QUARTET NO. 4 IN C MINOR 
OP. IS, NO. 4 

THE BARTOK. STRING QUARTET 

Peter Komlos, first violin Geza Nemeth, viola 

Sandor Devich, second violin Karoly Botvay, violoncello 


SIDE TWO: QUARTET NO. 1 1 IN F MINOR 
OP. 95 

THE WEINER STRING QUARTET 

Jozsef Szasz, first violin Janos Szekacs, viola 

Istvan Varkonyi, second violin Arpad Szasz, violoncello 
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The division of Beethoven's creative output into early, middle, and 
late styles has resulted, unfortunately, for many years in a gross 
misconception of his compositional development. The use of the 
chronological yardstick has erroneously relegated the earlier works 
to a preparatory role. The faulty concentration on his late works as 
the non plus ultra to which all the others lead is particularly true 
of the string quartets. Quite to the contrary, conceptual similarities 
in design and structure among the various "periods'' are as striking 
as are the differences. For example, the three piano sonatas of Op. 2 
are remarkable compositions which cannot be diminished in stature 
though they are early works. The six quartets which constitute 
the Op. 18 set are also a good case in point for. although in a 
general sense they too are the product of the young Beethoven, 
they nevertheless reveal some of the concepts that were to receive 
greater emphasis later on. They are early quartets only from the 
chronological viewpoint, having been completed by Beethoven 
just before his thirtieth year. As a whole, in these quartets the 
rather formal disposition of space is projected with a clarity 
seemingly reminiscent of Haydn and Mozart. The details within 
the formal divisions, however, are truly "Bcethovenian." The 
Quartet in C minor. No. 4. is perhaps, the most striking of these 
quartets. It is the sole quartet of the set in the minor mode, 
and it juxtaposes moods of tragedy and optimism, not unlike 
the Piano Sonatas, Op. 10. No. 1. and Op. 13 ("Pathelique") 
and the Sonata for Violin and Piano, Op. 30, No. 2. all of which are 
in C minor, and are compositions not removed from the Quartet by- 
more than a few years. The Quartet in F minor. Op. 95. is over- 
whelmingly tragic, yet the pairing of these two quartets for this 
recording is. indeed, appropriate. One will find similarities even 
though the two quartets were separated by almost a dozen years 
(Op. 95 was completed in 1810). Yet it would be foolhardy to avoid 
citing the gTeat differences as well, for Op. 95 is a model of concen- 
tration and economy of means, generating an overwhelming power 
of intensity and dynamism much beyond the earlier C minor 
Quartet. In both works the inner drama is projected frequently 
with a strong sense of sonority. This is noted, for example, in the 
use of the chords in the first movement of the C minor Quartet and 
in the use of the higher registers in both quartets, particularly as 
a means of achieving final climax at the end of a movement, or in 
the repetition of a theme. The second movement of the F minor 
Quartet effectively depicts the beautiful use of the higher registers, 
particularly with the crossing of the viola and 'cello parts. 

Quartet in C minor, Op. 18, No. 4 

The first movement is in the sonata-allegro procedure. The exposi- 
tion is characterized by the following: a main theme which, com- 
mencing over a structurally static, reiterated tone in the 'cello, 
unfolds gradually and magnificently with an ascent of almost three 
octaves: a thematic bridge of most sonorous chords played by the 
strings in alternating fashion; a contrasting secondary section (in 
the major III tonality), consisting of several themes in a mosaic 
chain, of which the opening theme is strongly derived from the 
rhythmic shape of the main theme of the movement: a dramatic 
close of contrasting pianissimo and fortissimo in staccato manner. 
The development section has an amplitude through its several state- 
ments of the principal theme and the main second theme, both in 
their entirety. The alternating chordal texture returns briefly for 
design separation. Developmental fragmentation is not extensive. 
The highlight of the recapitulation is the use of the chordal passage 
in extensio as a dramatic substitute for the exposition's more formal 
and reserved transition. The tonal detour of the coda signals the 
dramatic type of developmental climax Beethoven uses so effectively. 

The second movement, ternary in form and following the sonata- 
allegro procedure, is completely different in character. Thematic 
material is distributed among the four instruments so that the linear 
individuality is emphasized. A quasi-fugal texture is the means 


through which the first theme is presented, and reiteration of this 
procedure with further emphasis upon imitation prevails through- 
out. The scherzo-staccato mood predominates, most often in pianis- 
simo, although contrasts in dynamics offer dramatic relief. These 
factors— texture, dynamics, and expression— project a movement of 
strong homogeneous quality. 

The third movement follows traditionally the format of the 
menuetto and trio, and returns to the more serious mood of the 
first movement. The trio (in A*> major) offers a strong contrast in 
mood, but in its form retains the balanced grouping characteristic 
of the menuetto. 

The fourth movement is also very traditional and pursues the 
well-established rondo procedure. The alternating sections are very 
contrasting, and the main refrain is stated in the tonic key four 
times, the scheme of alternation being A x B x A„ C A 3 B 2 A 4 . The 
sections are a series of self-contained thematic units, the forms of 
each clearly delineated through repetition, so that, as a result, an 
overall dynamic quality is lacking. The developmental surge through 
fragmentation of the first theme as a link to the final statement, and 
the concluding section in dazzling prestissimo tempo, also develop- 
mentally extended, become then a substitute technique for climax 
and bring the movement and the work as a whole to a highly- 
charged conclusion. 

Quartet in F minor, Op. 95 

The first movement is a masterpiece in its fusion of economy of 
means, brevity and integration, wrought within the sonata-allegro 
process. In this regard it stands out above all other sonata-allegro 
first movements in Beethoven's string quartets. The opening is 
almost violent. The contrasting sections are abrupt, placing into 
bold relief appositional qualities of epigrammatic character. The 
opening five measures contain the motivic life of the entire move- 
ment, each of the contrasting motivic fragments being followed by 
clean-cutting silence. It is impossible to regard this opening as 
a "theme” in the ordinary sense. Both the opening four sixteenths 
and the iambic fragment upon which the third, fourth and fifth 
measures are based constitute musical ideas. These five measures 
are not contained tonally, for the ear is immediately led into fur- 
ther continuity of contrasting lyricism combined with the opening 
motif. The changes are abrupt: a sudden pivot directs the tonal 
structure to an extended passage in the major (VI) which can be 
regarded as a subsidiary thematic unit. But this, too. is tied to 
simultaneous statement of the opening motif. The lyrical contrast to 
the fierce opening is overwhelming, heightened by sudden outbursts 
of energy. The development section is brief but concentrated in the 
use of the bi-motivic material of the opening five measures, both 
individually and in combination with each other. Even the lyrical 
line of the second theme joins the polyphonic fray. This is the 
shortest development section in all of Beethoven’s string quartets, 
yet its economical concentration of thematic idea and tonal struc- 
ture is a tour de force. The recapitulation omits the appositional 
iambic motif and quickly moves into the contrasting lyrical second 
theme: it continues to parallel the exposition (except for tonal 
modifications) and, at the point where the symmetrical parallelism 
of the exposition has been completed, launches into a coda (via 
a tonal detour) which with unabated intensity exploits the initial 
figure of the opening motif and the two measures as a whole. Thus 
docs the movement end in a gradual diminuendo that is the essence 
of resolution and resignation. 

The general form of the second movement is ternary, but the 
details are rather complex and deserve a detailed analysis which 
space does not permit. Dramatic utterance is immediately obvious 
in the introduction of the 'cello alone. The main lyrical idea is 
reflective rather than assertive. When it returns later in the move- 
ment its intensity is increased through higher registration. The 
middle section, which is extended developmentally. commences in 


the fugal texture, the chromatic and somewhat tortuous theme being 
brought in successively by all four instruments. The fugal course 
is intensively pursued, and briefly interrupted by the recall of the 
'cello introduction and its brief structural extension. It becomes 
more complex through the addition of new contrapuntal design. 
Climactic drive is acquired through the intensive use of the opening 
fragment of the theme. Here is a Beethovenian hallmark: poly- 
phonic multilinearity, ideally expressed through the fugal proce- 
dure. is intensively pursued but then abandoned in favor of 
symphonic motivic development as a means of attaining the ultimate 
climax. The return of the main theme resolves the above. It is 
stated with expansiveness, effectively achieved with the use of con- 
trasting dynamics and registers. At the very end. one chord of 
directional tension (a diminished seventh) is added to bring about 
an elision with the following movement. 

The eliding chord of the third movement now comes to life as 
the main scherzo motif is furiously stated twice, heightened by 
intervening measures of silence. This is an extended scherzo, the 
main section alternating twice with the trio before concluding the 
movement. The composer's indication, "ma serioso" reflects the grim 
character of this scherzo. The driving rhythm of the opening motif 
is incessant, relief afforded only by the interjection of the trio in 
the major mode. 

The slow beginning of the fourth movement is a disguised tran- 
sition from the previous movement through the use of its main 
theme's rhythm in augmentation. But now it is thematically modi- 
fied to effect a neighbor-tone relationship that prepares for the 
allegretto agitato. To characterize this movement simply as a rondo 
would be misleading for. despite the recurrence of the refrain twice 
after the initial statement, the intervening passages can hardly be 
called "thematic" units. It is only the structural principle of return 
to the fundamental tonal point, the tonic, that determines the 
rondo. Unlike the last movement of the C minor Quartet, the con- 
cept is not mosaic. The restless agitato prevails throughout, and the 
motivic development drawn from the theme and from the neighbor- 
tone relationships is unabatedly maintained. The string writing is 
a brilliant transformation of pianistic style. The coda, based pri- 
marily on the neighbor-tone motif, resolves gradually into a double 
pianissimo ritardando, and suddenly bursts into a completely unex- 
pected terminating section which, firstlv . is in the major mode and. 
secondly, is constructed of entirely different material thematically, 
rhythmically, and texturally. The motivic life-connection to the 
movement is hidden, but there nevertheless. The contrast is over- 
whelming. for the brilliant sunshine breaks through the dark clouds, 
highlighting the dark moods of the movement, and the entire 
quartet concludes with an air of optimism. 

Saul Novack 
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SING A UTTLE FOR JOY 


To the glory of God in joyful understanding of His love for His people and 
the continuing work carried on among them by His men like the Rev. Charles 
Schroeder who has made it possible for so many to sing a little for joy. 


At some point in the lives of Christians it becomes necessary to spread the 
message of the Gospel to those around them. This spreading of the Word may 
take many forms, but of necessity it must take place. It is not done in drudgery 
but rather it is a privilege to have some part in God's work and to share the 
measureless joy of being a part of God's people. To be deprived of this oppor- 
tunity would limit one in his Christian growth. Or as Paul tells the Corinthians 
in his first letter to them (Chapter 9, verse 16) "For I take no special pride in 
the fact that I preach the Gospel. I feel compelled to do so; I should be utterly 
miserable if I failed to preach it." To Paul it was necessary to preach the 
Gospel and at times he says it, sometimes shouts it, and on other occasions he 
seems to sing it. In his letter to the Phillipians, (Chapter 1 , verse 21 ) Paul says, 
"To me to live is Christ". As long as he lived, it was his privilege and his joy 
to preach Christ. For some this preaching takes the form of song, not solemn 
words with majestic musical accompaniments, but joyous folk hymns with simple 
guitar and percussive accompaniments which come from hearts overflowing with 
joy at the knowledge of God's love for this world and for His people. 



"To God sing praises. 

Shout everyone. 

And tell the world. 

What He has done" .... sing the Faith Singers of Faith Lutheran Church, 
Eldridge, Iowa. Composed of Confirmation age young people, the singers, under the direction 
of Bonnie Buss, perform original songs by Nancy Lafrenz in a desire to express God's love 
through song. 



THE CHRIST THE CHRISTIAN 


SING A LITTLE FOR JOY 
THE BIRTH STORY 
THE SECOND TOUCH 

COME DOWN FROM THE MOUNTAIN 

(text by Rev. Charles Schroeder) 

THE SAMARITAN 

HE BROKE RIGHT OUT OF THE GRAVE 
HE WILL RETURN 

HE MAY COME IN THE MIDDLE OF THE NIGHT 


LET'S CELEBRATE IN SONG 

I'M KEEPING YOU. LORD 

TELL ME. LORD, WHAT CAN I DO? 

TWO STRANGERS 

LORD. I'M FOLLOWING YOU 

WALKING ALONG 

HERE AM I. LORD, SEND ME 

THE LORD WILL KEEP YOU 






done 


ROD McKUEN 

SINGS THE SONGS OF 
JACQUES BREL 
JOE DARION 
BOB DYLAN 
LEO FERRE 
FOX and GIMBEL 
CAROLE KING 
HILDEGARD KNEF 
MITCH LEIGH 
DAVE LOGGINS 
JONI MITCHELL 
RANDY NEWMAN 
JIM WEBB 
and 
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The Middle of MACARTHUR PARK* THE IMPOSSIBLE DREAM * BOTH SIDES NOW 
I GOTA NAME * I THINK ITS GOING TO RAIN TODAY * PLEASE COME TO BOSTON 
ABOUT THE TIME * FRIENDLY WITH ALONE * IF YOU CAN LAUGH, YOU CAN CRY 
ONE MORE SUMMER THERE GOES A MAN WHO TRIED* I SHALL BE RELEASED 
THE SUN AT MIDNIGHT * HOME AGAIN * MRS. ADAMS * I M AT PEACE 
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but they can't change me 
I got a dream 
I got a dream 

Oh. I know I could share it if you want me too 
If you're going my way 
I’m going too 

moving me down the highway 
rolling me down the highway 
moving ahead so life won't pass me by. 

?1973, 1974. Fox Fanfare Music Inc 

(from the 20th Century-Fox film, "The Last American Hero"). 

The Impossible Dream 
(from "Man of La Mancha”) 

(Joe Darion-Mitch Leigh) 

To dream the impossible dream 
to fight the unbeatable foe. 
to bear with unbearable sorrow 
to run where the brave dare not go 

To right the unrightable wrong 
to love pure and chaste from afar 
to try when your arms are too weary, 
to reach the unreachable star 
This is my quest 
to follow that star 
no matter how hopeless 
no matter how far 

To fight for the right 

without question or pause 

to be willing to march into hell 

for a heavenly cause 

And I know 

if I'll only be true 

to this glorious quest 

that my heart will lie peaceful and calm 

when I'm laid to my rest 

And the world will be better for this 
that one man, scorned and covered with scars 
still strove with his last ounce of courage 
to reach the unreachable star. 

*1965. Andrew Scott Inc /Helena Music Corp./ 

Sam Fox Publishing Co. Inc. 

Used by permission/AII rights reserved 

WHERE THE RECORDING DIFFERS FROM 
THE PRINTED WORD, THE PERFORMER 
TAKES THE BLAME. 



Alone... (or some reason the word seems to be synonymous with tragedy. 
Perhaps we’re preconditioned (rom the crib to think being by ourselves means 
being left out. The preacher tells us “man was not meant to live alone.” Our 
(amilies drill into our heads the importance o( meeting someone nice down the 
block. In school, in the army, even in the neighborhood, the so-called “loner” is the 
outcast. The key word to getting through liCe, then, is apparently join. 

While by no stretch o( anyone’s imagination could I be called a joiner, neither do I 
always enjoy being alone-finding myself on the outside. Yet, because I’m by myself 
more often than not. I’ve learned to savor and work with the advantage solitude 
offers. After all, unless teamwork is involved in your job, there is little doubt that 
a person does his best work apart from the club or crowd. All of us think better 
alone. Coming back into the clearing after having been away, more often than not, 
we bring better, newer ideas and attitudes to our fellow creatures. Though I believe 
very strongly in social intercourse, mentally and otherwise, the man who detailed 
the advantages of masturbation as-1. not having to dress up, 2. being certain not to 
disappoint anyone, and 3. best of all, meeting a better class of people, -did have a 
point of view hardly arguable. 

The time away can, among other things, help develop a strong right hand in men and 
willpower in women. I’ve never advocated continual aloneness for myself or anyone. 
I guess what I’m trying to say is that people should not be afraid of finding them- 
selves without company, whether enforced or by design. 

In my lifetime, I must have written twelve to fifteen hundred songs. By no means 
are they all about being away, apart, alone . . . though for some reason, the public 
and, I must confess, I myself seem to prefer my more introspective lyrics and 
melodies. Everybody’s Rich But Us, Joanna, Mr. Kelly, and Kaleidoscope have 
enjoyed a modicum of popularity but can hardly compare with the acceptance ac- 
corded Jean, The World I Used to Know, Love’s Been Good to Me, If You Go Away, 
and Seasons in the Sun. 

This album has been a long time in the thinking, planning, and recording stages. 
I suppose it would seem “a natural” for me to come up with, having had “the loner” 
tag welded to me long ago by the media and admittedly by my own actions. In point 
of fact, of some 112 albums I’ve recorded, this has been the most difficult. Certainly 
the most enjoyable, as each new effort is, but not easy. 

To begin with, I wanted it to represent as many kinds of loneliness as possible (I still 
left out the soldier, the truckdriver, and the cowboy— having covered them before). 
The seventeen selections in the album depict old age, youth, suicide, prison life, the 
callousness of a woman complaining because her newly dead friend willed her little 
more than a biscuit tin, the traveler, the adviser, the pessimist, a man willing to 
offer a helping hand to everyone but himself, love found and lost in the same breath, 
lifetimes capsulized, a man wishing to be remembered (probably the most auto- 
biographical song in the set) as merely someone who “tried,” another who wonders 
if he’ll ever make it back to his idea of home, still another who’s sure he’s learned 
everything and discovers he knows nothing. Finally there is that ageless, intrepid 
Cervantes character still on the track of his Impossible Dream. Loners all, this cast 
of characters, and alone. 

There is the danger of becoming maudlin with so much of the same subject matter. 

I think that’s been avoided because none of the characters in my songs, or those of 
the very talented other writers involved in this project, are allowed the luxury of 
self-pity. (The other writers are listed on the lyric sheet under the titles of their 
respective contributions.) My admiration for each of them, as well as the talented 
arrangers, musicians, engineers, and other personnel involved in this project is 
boundless. 

I feel it important to here acknowledge the musicianship of Gene Palumbo (on 
most of the tracks), the hard work and imperturbability of chief engineer Carl 
Yanchar, and co-ordinator Wade Alexander, who not only put a couple of thousand 
miles on his VW hauling the tapes back and forth over a two year period from 
Los Angeles to Burbank, but was always able to find the proper tape ahead of the 
appointed time. In working with me on the album, each of these people has helped 
this seemingly impossible dream come about. 

While this album was in the process of being put together, no one involved had a 
Saturday or Sunday off; indeed, the desire for all of us to finally get some sleep 
undoubtedly helped hurry the album to completion. And still we start a new album 
next Sunday. 

I have a sense of time catching up with me and the very real probability that these 
will be among the last recordings I’ll make and release. If so, I can go out happily 
with this one . . . egotistically, but nevertheless, honestly said. 
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Side 1 

ALEC WILDER Saxophone Quartet 

ROBERT MOLS Enchainment (1981 ) 

Side 2 

STEPHEN PARISI Introduction and Capriccio (1980) 

PAULCRESTON Suite for Saxophone Quartet, Op. Ill (1979) 

Preiude 
Scherzino 
Pastorale 
Rondo 



ALEC WILDER w as born in Rochester, New York on 
February 16. 1907. He studied composition with 
Herbert Inch and Edward Royce. Wilder was best 
known for his work in New York City as a composer of 
music for the theater, radio, and films. He wrote 
popular songs and arranged music for Frank Sinatra, 
Judy Garland, Benny Goodman, Jimmy Dorsey, and 
others. He was also a prolific composer of "concert 
music," especially for wind instruments. Most of his 
serious compositions, in particular his chamber music, 
are in an affable, hedonistic, and ingratiating style, 
according to Baker. The SAXOPHONE QUARTET 
fits this characterization perfectly. 

SAXOPHONE QUARTET 

"The Wilder QUARTET was purchased in late 1980 
as part of the continuous process of upgrading our 
library. Our first official performance of this work 
occurred on November 4, 1981. The period between 
the purchase and the performance began with an 
argument within the quartet which took more than a 
year to resolve. Our initial reading of the work brought 
out numerous harmonic and melodic peculiarities 
which were the subject of much heated discussion. I felt 
some of this manuscript was not what the composer 
had originally intended. After much discussion and 
further rehearsing it was decided to try to get a score. 
Through the courtesy of Bruce Creditor, the general 
manager of Margun Music, Inc., we received a photo- 
copy of the original pencil score. In spite of the diffi- 
culty in reading the copy, a great many questions were 
answered, mostly in the realm of transpositional dis- 
crepancies from score to parts. In a few instances 1 felt 
it was necessary to actually change some pitches be- 
cause they were either indecipherable or did not make 
harmonic sense. The end result of all this editing was 
over 150 changes in the four saxophone parts. These 
changes were made in the hopes of recovering and 
maintaining the spirit, intent, and integrity of the 
original work. The QUARTET certainly has become 
one of our favorite works and will always hold a 
respected position in our repertoire.” 

Dr. Michael D. Nascimben 

ROBERT MOLS, a native of Buffalo, New York, 
attended the Eastman School of Music where he 
obtained his Ph.D. degree and performance certificate 
on flute. At Eastman, he studied composition with 
Howard Hanson and Wayne Barlow. He also did ad- 
vanced study at the Mozarteum in Salzburg, Austria. In 
1953 he joined the faculty at the University of Buffalo 
as head of the theoretical and instrumental divisions. 
As a composer and recipient of grants and commis- 
sions, his compositions have received numerous per- 
formances in this country and abroad, including 
performances by the Buffalo Philharmonic Orchestra. 
Several works for flute, including "Excursion” for 
flute choir, were recently published by the Franzipani 
Press. 

ENCHAINMENT 

"Having written many dance band arrangements as a 
saxophonist-clarinetist during my early professional 
career, I was truly excited when asked by the Amherst 
Saxophone Quartet to write a concert piece for them. 
Knowing each of the players personally, their excep- 
tional skills and musicianship, and their great ensemble, 

1 knew what sort of piece 1 wanted to compose - lyric, 
expressive, partially jazzy, innovative, and with some 
special effects and blends. All of these elements were to 
be linked or 'chained' together to form one continuous 
through-composed movement in three basic sections 
- hence, ENCHAINMENT 

Robert Mols 

STEPHEN PARISI was born on November 11, 1955 
in Buffalo, New York to music-loving parents who 
started him on piano at the age of seven. At age fifteen, 
he became a student of Ann Moot, who was very in- 
spirational both musically and creatively. His ambition 
to become a composer led him to the State University 
of New York at Buffalo on full scholarship. He studied 
composition with Leo Smit and has obtained a Masters 
of Fine Arts in Music degree. Mr. Parisi currently 


divides his time between teaching, performing and 
composing. He lives in Grand Island, New York with 
his wife and daughter. 

INTRODUCTION AND CAPRICCIO 

The INTRODUCTION opens choral-like in nature 
and is transformed into a dialogue between soprano 
and alto saxophones leading to a sonorous climax. The 
movement returns to the long lyrical phrases and 
choral texture of the opening measures. 

The CAPRICCIO is a juxtaposition of themes or 
episodes of various kinds which follow one another. 
This wide variety of textures give the piece the aspect 
of caprice from which its name is derived. 

"I feel my purpose or goal as a composer is to arouse 
and use the listeners' stream of consciousness from the 
first note to the last, while ut the same time exemplify- 
ing some type of musical structure." Stephen Puriji 


PAUL CRESTON was born on October 10, 1906, in 
New York City, of Italian parentage. Completely self- 
taught in composition and orchestration, he has con- 
tributed a full range of music with over 120 major 
works: piano pieces, songs, chamber music for various 
instrumental combinations, choral works, cantatas, an 
oratorio, ten symphonic band works, and over 35 
orchestral works which include six symphonies and 15 
concertos. 

His numerous awards and honors include: Music 
Critics' Circle Award and First Prize in the Paris Inter- 
national Referendum of 1952 for his Symphony No. 1 ; 
National Institute of Arts and Letters award; two 
Citations of Honor from the National Association for 
American Composers and Conductors; and two 
Guggenheim Fellowships. In 1960 he received a State 
Department grant as American Specialist in Israel and 
Turkey. 


SUITE FOR SAXOPHONE QUARTET 

The SUITE was composed in 1979 and premiered the 
same year by the Swiss Saxophone Quartet at the 
Saxophone Congress held in Chicago. The work is his 
fifth and latest for Saxophone. The other four are: 
SUITE, Op.6 - Saxophone and Piano, SONATA, Op. 
19 - Saxophone and Piano, CONCERTO, Op. 26 - 
Saxophone and Orchestra or Symphony Band, and 
RHAPSODIE, Op. 108 - Saxophone and Organ or Piano. 
The SUITE FOR SAXOPHONE QUARTET is vintage 
Crcston and confirms his acknowledged love of the 
instrument. The unusual "alert” rhythms, sensuous 
lyricism, rich harmonies, and structural solidity which 
have been the hallmark of Creston’s style, are con- 
stantly in evidence. His clear understanding of the 
instrument's technique was gained from his association 
with saxophonist Cecil Lecson as pianist for his recitals, 
and for whom he wrote the first three works for the 
instrument. 

AMHERST SAXOPHONE QUARTET 

The AMHERST SAXOPHONE QUARTET has per- 
formed in the United States from coast to coast, has 
been broadcast on national radio on numerous occa- 
sions, and is regularly heard throughout the world on 
Voice of America. The group was formed in 1978 and 
continues with the original members. It has played 
more than 50 concerts a year since 1981. The New York 
Times called the first of the Quartet’s Carnegie Hall 
concerts "first rate in every respect.” 

The Amherst Quartet performs the standard works 
composed for saxophone quartet. In addition to this 
large repertoire, it has developed a unique library of 
manuscripts which includes many commissions and 
also music of the Baroque era. Jazz, Avant Garde, and 
Ragtime. The group’s close association with renowned 
composer-pianist Eubie Blake resulted in a recording 
of his delightful rags. 

Along with a busy chamber music schedule, the ASQ 
has appeared as guest soloist with orchestras including 
both the Rochester and Buffalo Philharmonics. 

SALVATORE ANDOLINA, soprano, studied 

saxophone with Edward Yadzinski and John Sedola 
and clarinet with James Pyne and Stanley Hasty. He 
received a Bachelor of Fine Arts degree in music from 
the State University of New York at Buffalo which he 
attended on an Arts Foundation scholarship. Mr. 
Anfiolina was bass clarinet/saxophonist with the 
Buffalo Philharmonic Orchestra for the 1978-79 
season, clarinetist with that orchestra for the 1983-84 
season, and has performed with the Artpark Orchestra. 

MICHAEL NASCIMBEN, alto, studied saxophone 
with Larry Teal and Sigurd Rascher. He received both 
Master of Music and Doctor of Musical Arts degrees 
from the University of Michigan. Dr. Nascimben has 
served on the faculties of the University of Texas at 
Austin and the State University of New York at Buffalo. 
He has performed with the Detroit Symphony, Austin 
Symphony, Buffalo Philharmonic, and was a founding 
member of the West Point Saxophone Quartet. Dr. 
Nascimben is an Artist/Clinician with the Selmer 
Saxophone Company. 

STEPHEN ROSENTHAL, tenor, studied saxophone 
with Edward Yadzinski and John Sedola, and clarinet 
with James Pync. He received a Bachelor of Fine Arts 
degree in Music Performance from the State University 
of New York at Buffalo. Mr. Rosenthal has performed 
with the Buffalo Philharmonic Orchestra and the 
Empire State Wind Ensemble. 

HARRY FACKELMAN, baritone, studied saxo- 
phone with Edward Yadzinski and clarinet with Allen 
Sigel. He received a Master of Fine Arts in Music from 
the State University of New York at Buffalo. Mr. 
Fackelman has performed with the Buffalo Philharmonic 
Orchestra and the Empire State Wind Ensemble. 
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PARA ELISA /Beethoven 
SUEfiO DE AMOR/Liszt 
PRELUDIO EN DO SOSTENIDO 

MENOR/Rachmaninoff 

CLARO DE LUNA/Debussy 

de la “Suite Bergamasque“ 

MOMENTO MUSICAL, Op. 94 n.° 3 

Schubert 

MARCHA MILITAR, Op. 51 n.“ 1 

(Tausig)/Schubert 

MARCHA TURCA/Mozart 
dc la Sonata en la mayor 

LA HILANDERA/Mendelssohn 
romanzas sin palabras 

NOCTURNO EN MI BEMOL 
MAYOR, Op. 9 n.” 2/Chopin 

FANTASIA IMPROMPTU, Op. 66 

Obra postuma/ Chopin 

ESTUDIO Op. 10 n.° 3 /Chopin 

POLONESA EN LA BEMOL 
MAYOR, Op. 53/Chopin 

Piano: ALICIA DE LARROCHA 

Piano Steinway 


ALICIA DE LARR0CHA/PAG1NAS CELEBRES PARA PIANO 


ALICIA DE LARROCHA 

Es csta gran pianista — nacida cn Barcelona, dondo inicio a edad muy temprana los cstudios dc su cspccialidad — continuadora directa 
do la cscucla dc Enrique Granados, ya que fue discipula prcdilccta y cxccpcional dc Frank Marshall, socio y colaborador primero y 
continuador mas tardc dc la labor pcdagogica dc aquel gran musico. 

Desde sus primeros anos, puso dc manificsto Alicia dc Larrocha las condicioncs extraordinarias que poscia, condicioncs que no ha 
dejado dc dcsarrollar cn forma continuada, con un espiritu dc traba jo y un entusiasmo sin limites y que la han llevado a scr, hoy, la mas 
dcstacada interprete dc la musica pianistica cspanola y figura dc primerisima catcgoria cn cl panorama mundial dc la cspccialidad. 

Puede dccirsc que csta gran artista inicio sus actuacioncs publicas — ya cn calidad dc instrumentista dc verdadera catcgoria— cuando 
apenas contaba trccc anos dc edad y, con la colaboracion del maestro Fernandez Arbos y la Orquesta Sinfonica dc Madrid, dio cn Ma- 
drid un memorable concicrto; para rcgularixarlas, anos mas tardc — cn 1 9l40 — y actuar a lo largo y ancho dc Espana entera, ya cn rcci- 

tales, ya cn concicrtos con la colaboracion dc los principalcs dircctorcs y grupos orqucstalcs. 1947 fue el ano en cl que se iniciaron sus 
actividadcs intcrnacionalcs, obteniendo rotundos triunfos en diversos paiscs dc Europa, Norte y Suramcrica. Son muchos los aficionados 
que rccucrdan todavia las intcrprctacioncs dc Sonatas para piano y violoncclo, a cargo dc Alicia dc Larrocha y Caspar Cassado, que tu- 

vicron lugar a lo largo dc los anos 1956, 1957 y 1958. al mismo tiempo que la gran pianista dcsarrollaba. independientemente. una gran 

labor como conccrtista c intcnsificaba sus Irabajos dcccntcs, ya iniciados cn anos antcriorcs y que han culminado al scr llamada a for- 
mar parte del claustro dc profcsorcs del «Curso International dc Interpretation c Informacion dc la Musica Espanolau (Musica cn Com- 
postela) y figurar, desde 1959, como Dircctora dc la Academia Marshall, dc Barcelona. 

El ano 19(60 fue particularmcntc triunfal para Alicia dc Larrocha; conmcmorandose cn cl el primer ccntcnario del nacimiento dc 
Isaac Afbeniz, sc consagro como interprete maxima dc su obra en el momento actual, con la cclcbracion dc numerosos rccitalcs 
dcdicados a la musica de aquel entre los que destaca, particu larmente, cl que tuvo lugar cn Paris, cl dia 30 de noviembre. en 
la gran Sala dc Confcrcncias dc la U.N.E.S.C.O. — , destacando asimismo su grabacion cn discos dc la version completa dc «lbcria». 
realization que habria dc obtener cl «Gran Premio dc la Academia Charles Cros», dc la capital de Francia. Continuando, hasta el mo- 
mento presente, su carrcra triunfal, la cual Ic ha valido scr conocida en cl mundo cntcro como figura dc primera magnitud, la obtenefon 
dc numcrosas distincioncs — entre las que dcscucllan la «Medalla dc Oro dc la Academia Marshall)) (Barcelona, 1943), la mcdalla wHarriet 
Cohen Music Awards)) (Londres, 1956), la «Padcrcwsky Memorial Medal» (Londres, 1961) y el Lazo de «Dama dc la Orden del Merito 
Civil», rccicntcmcntc obtenido- — y un dcstacado pucsto cn cl mundo del disco. 

PAGINAS CELEBRES PARA PIANO 

Un recital muy vario dc musica para piano que. pese a sus difcrcncias evidentes, poscc el denominador comun de la calidad y la 
inspiracion y ha logrado, por olio, alcanzar cclcbridad mundial. 

Ocho compositorcs dc latitudes y cpocas diversas, con ideas c intcncioncs disparcs y con metodos tambien diferentes por cl momento 
que vivicron y, asimismo, por las propias tcndcncias. Dulzura y lirismo scnalados cn «Para Elisa», la scncilla y cncantadora pagina de 
album escrita por Beethoven cn un momento cn cl que, olvidando tc mporalmcntc sus problcmas y su habitual espiritu dc lucha, dejo 
fluir libremente toda la ternura que llcvaba dentro; musica suave, sublime dentro dc su aparente scncillex. Y que, a pesar dc csta, ne- 
ccsita scr interpretada por un vcrdadcro maestro para mostrar todo su valor. 

Pocas paginas dcdicadas al piano han alcanzado una popularidad mayor que cl «Sucno dc amor». dc Franz Liszt. Expresion de un 
momento de suprema felieidad del compositor cl nacimiento dc su nicto Sigfrido, hijo dc Cqsima y de Ricardo Wagner posec una 
caractcristica dc marcada ternura que no hacc, sin embargo, olvidar a su compositor su condicion prcpondcrantc dc virtuoso del tccla- 
do y abunda, por cllo, cn dificultadcs y maticcs. 

La grandiosidad un poco ampulosa dc la obra de Sergio Rachmaninoff sc pone dc manificsto cn su acertado «Preludio cn do sos- 
tenido menor», cl mas afortunado y popular dc la scric dc 24 que cscribio y una dc las paginas preferidas dc los virtuosos. 

La limpidez, cl cncanto impalpable del «Ctaro dc luna» dc la«Suitc Bergamasquo), dc Claudio Debussy, haccn dc csta pequena 
obra macstra una dc las crcacioncs mas caractcristicas y significati vas dc su autor. 

Dos paginas do Schubert igualmcntc populates, pero dc caractcristica muy diversa: cl dclicado y transparente «Momcnto musica 
cn fa mcnorit , y la vibrantc «Marcha militar», dc gran fuerza rit mica y brio cxccpcional. 

Con caractcristicas bastantc similarcs a las dc la segunda dc las obras citadas cn cl parrafo anterior, la «Marcha turca». dc la 
Sonata cn la, dc Mozart. Aunque -y cllo puede parcccr curicso — sea csta la que poscc un caractcr mas austriaco de ambas. quo sc 
traduce cn una mayor ampulosidad dentro dc una mcnor rigidez. 

«La hilandcra», pagina transparente y cncantadora dc Felix Mendelssohn: clara, perfecta. dc dclicada mclodia y cvocadorcs perti es. 

Y cuatro paginas diversas un «Nocturno)), la ((Fantasia Impromptu)), un ((Estudio» y una «Poloncsa)> las mas populates, pro- 
bablcmcntc, dentro dc sus gcncros rcspoctivos y demostrativas dc la inspiracion, impotu. alma, suavidad. mclancolia, teemea y mcdios 
dc su autor, que constituycn, por si solas, un atractivo recital. 

Conjunto, todo 61, quo conocc la totalidad dc los aficionados a la musica y para cuya adccuada traduccion, dentro dc su gran varic- 
dad, sc prccisa un interprete dc primerisima catcgoria. Como lo es, cvidcntcmcntc, Alicia de Larrocha. 
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IMPROVISATIONS FOR MODERN DANCE 


* 




SARAH MALAMENT 


This record was produced by request of many teachers of modern dance who have been handicapped for lack of live or suitable accompaniment. Twenty-five studies transcribed 
from tape recordings of Miss Malament's classroom improvisations at Hunter College are included in this long playing record. The material selected provides a comprehensive 
coverage of the basic techniques generally taught in class or studio. 


The music is essentially modern in idiom. However, sufficient melodic content is introduced to sustain the interest of the student unacquainted with contemporary formulations. 
Stimulating themes heard in each of the studies establish the mood and quality of the dance. Pronounced rhythmic beats enunciated at the beginning of each selection and maintained 
throughout, reflect the rhythmic pattern of the movement. 


The record is divided into six groups, each of which represents a particular aspect of the dance technique. Selections in each group are designated by the movements for which 
created. However, the teacher may apply many of the improvisations as accompaniment to movements not listed. 


CONTENTS 


There are three groups to each side of the record. Improvisations are listed in the sequence heard. Space bands separate each improvisation. The wider bands indicate the start 
of a new group. 

For all improvisations, the teacher is free to use every possible directional change and floor patterns at her disposal, i.e. — forward, backward, sideward, circle, semi-circle, short 
and long diagonals and combinations thereof. For purpose of variation and interest, changes may be made upon repeat of the entire selection, or at the beginning of each new 
phrase. 


SIDE I 


GROUP I 

1. Bounce — 4/4 — Suggested movements 

(a) Stretches in sitting or standing positions; (b) Body bends in all directions; (c) Pedaling (high or 
low) preparatory for a run with high knee bends; (d) Pivital turns. 

2. Walk — 4/4 — Suggested variation 
Stepping sideways with knees bent high. 

3. Tip Toe Walk — 2/4 — Suggested variations 

Alternate walk on half-toe with walk on whole foot; Alternate walk with Tip Toe run; (runs moving 
twice as fast as walks.) 

4. Run — 2 Beat — 2/4 — Suggested variation 

Poirs run diagonally across floor— midway, cut circular floor pattern— resume diagonal. 

5. Run — 3 Beat — 3/4 — Suggested variations 

(a) 3 running steps per measure alternating with 1 sustained walking step (glide) per measure; 

(b) Slow turns. 


GROUP II 

6. Slide— 2/4 

7. Skip— 6/8 

8. Skip — Variation — 2/4 

Skip with minimal height— emphasis on ankle flexion— barely moving forward. 

9. Skip — Western— 6/8 — Suggested variations 

(a) High skip with emphasis on elevation; (b) One-sided skip— moving forward, skip starting on the 
first accented beat with the "step", i.e.: 

step hop step step hop step 

12 a 3 4 5 a 6 


(c) One-sided skip moving laterally, skip starting on the "up beat" with a hop: 
hop I step step hop 

6 1 2 3 4 5 6 

L| R L L 


GROUP III 


Jump — 2/4 

For use in low jumps— emphasis on landing with full foot (heels down). Suggested variations: (a) 3 low 
jumps— 4th high; (b) Alternating 4 low jumps with 4 high jumps. 

Log Swing — 2/4 

Simple, easy, relaxed leg swing from the hip with bent knee. Suggested variation: A hop may be 
introduced before stepping and shifting weight on 4th beat. Forward, back forward, hop step. 

Body Swing — 2 Beat— 6/8 

Large, full pendulum body swings; moment of suspension prior to downward movement should be 
stressed. 

Body Swing — 3 Beat — 9/8 

(o) Extension of pendulum swing counting 1 down, 2 up and 3 back and around; (b) Lateral arm 
swings-counting 1 right, 2 left, 3 right, circle and around with corresponding foot pattern— 1 right, 
2 left, 3 right, left. 


md with 


SIDE It 


GROUP IV 

Sustained movements— These three studies are presented, so that the student may learn to adjust 
movements to varying meters. Special emphasis should be placed upon sustaining the flow of move- 
ment through the very last beat of the phrase. 

1. Sustained — 2 Beat — 2/4 

2. Sustained — 3 Beat — 3/4 

3. Sustained — 4 Beat — 4/4 


GROUP V 


This group is included to give the student an opportunity to apply the basic locomotor patterns and 
techniques learned, to a familiar and traditional dance form. 

Step Hop — 2/4— Free style. 

Step Hop — 4/4— Folk style. 

Suggested variation: 1 glide and 3 hops in small semi-circular floor patterns, alternating from left 
to right. 

Polka— 2/4 
Waltx— 3/4 
Blues — 4/ 4 

Study for free Improvisation; also for use in working with uneven phrase lengths. 


GROUP VI 


9. Percussive — 4/4 

Single beats for planned or improvised movements. 

10. Percussive — Lunge — 4/4 

Preparatory study for Item No. 11: 2 walks and 1 lunge (strike)— hold 4th beat. 


Studies No. 11 and No. 12 were composed and Included by request. The specific dance descriptions 
for these two selections, may be obtained by writing to the Board of Education of the City of New 
York, Bureau of Curriculum Research, for syllabus, "Fundamentals of Dance for Secondary Schools", 
130 West 55th Street, New York 19, N. Y. 


1 1 . Dance Study — 4 


X 


A series of movements based on 3 walks and 1 leg lift, schottische, 2 walks and 1 lunge, sustained 
movement. 


12. Locomotor Study — 4/4 

Combination of walk, slide, two-step, low and high pedals, balance. Walks serve as bridge from 
i new element to another. 


SARAH MALAMENT (Composer-Pianist) 

For 20 years a member of the faculty of Hunter College of the City of New York, serving as accompanist, 
teacher and music consultant to the Physical Education Department. 

Accompanist for Pearl Primus. Composed original music for dance compositions. 

Accompanist at the Julliard School for Danco for couwf taught by Pearl Lang. 

Accompanist and music consultant for dance workshop at the Lexington School for Deaf. 
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HIGH FIDELITY RECORDING 


SAVOY MG-14107 


Though she barely measures five feet tall, Dorothy Norwood 
is a giant, a veritable giant in the Gospel world because she has 
proven herself with her powerful persuasion and her pulsating 
performances. 

This album was recorded ’’live” in Atlanta, Georgia, where 
Dorothy gathered dedicated members of various choirs and with 
special material she wrote, arranged and recorded this memorable 
service. As the service progressed, the audience was more aware 
of the greatness of Dorothy Norwood, the messages and songs 
making endelible marks and the emotion packed performance of 
Dorothy and the choir left the audience in a state of ecstatic 
satisfaction, clamoring for more. 

A special word about the greatness of the choir, each member 
was filled with a special kind of enthusiasm which was clearly 
transmitted to the audience and the feeling of joy was shared 
by all. 

This album is the answer to the many requests we have re- 
ceived for more of the dynamic Dorothy Norwood interpretations. 
Each selection is a masterpiece. It is hard to determine which is 
best as each has an individual message, and each accomplishes its 
mission by bringing joy and happiness to the heart and mind of 
every listener. 

★ 

OTHER DOROTHY NORWOOD ALBUMS AVAILABLE — 

SAVOY 14083 — JOHNNY AND JESUS 
SAVOY 14093 — THE OLD LADY’S HOUSE 


Dorothy 

Norwood 

and the combined choirs 
of ATLANTA, GA.* 

UNDER THE DIRECTION OF DONALD VAIS 

"THE BELL DIDN’T TOLL" 

♦ 

TABERNACLE BAPTIST CHURCH — REV. E. H. DORSEY 

BETHANY BAPTIST CHURCH — REV. BURLEY 

JONES AVE. CHURCH OF GOD IN CHRIST — ELDER GEORGE BRILEY 

Recorded at Tree For All Baptist Church — Ret . It”. /. Stafford 


l. 


2 . 


3. 


4. 


Side A 

The Bell Didn't Tell 
Depend On Jesus 
I Want To Be A Christian 
Anyhow Lord 

ALL COMPOSITIONS PUBLISHED BY SAVOY MUSIC CO. 


Side B 

7. The Boy And His Kite 

2. Bye And Bye 

3. He'll Fix It 

4. Searching 


PIANISTS — MISS SUE MITCHELL, MR. RALPH NORWOOD . ORGANIST — MR. MARVIN ANDERSON 


Thi* record wai designed for use with a cartridge (designed for the 45-degree system) 
and a speed of 33*/j rpm. Under no circumstances must this disc be played with an all-purpose 
cartridge designed to play both 78 and 33'/j rpm discs, or one designed for another speed. This 
will ruin the grooves and void the manufacturer's guarantee. This record has been inspected and is 
guaranteed to be free from scratches and mechanical defects. Further technical information on this 
disc, and its playback specifications may be had by writing INFORMATION SERVICE. 

SEND FOR OUR FREE CATALOG OF SPIRITUAL ALBUMS & RECORDS 

SAVOY RECORD CO., Inc., Newark, New Jersey 

P.O. BOX 1000 


Notes and Supervision: FRED MENDELSOHN 
Recording: REV. LAWRENCE ROBERTS 
Mastering: MEDALLION STUDIOS 
Engineering: BOB RICHARDSON 
Album Cover: HARVET 


Printed in U.S.A. 


Fabricated by Modern Album of New Jersey Inc., Newark. N.J. 


Joan Baez 
Theodore Bikel 

COURTESY OF UIKTR* RECORDS 

Jesse Fuller 
The Greenbriar Boys 
Hamza El Din 
The Phipps Family 
The Staples Singers 
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THE NEWPORT FOLK FESTIVAL — 1964 
EVENING CONCERTS VOL. 2 

Recorded live at the Newport Folk Festival, July 23-26 


SIDE ONE 

PHIPPS FAMILY, with guitars and autoharp 

1 . Little Log Cabin by the Sea 

2. Wreck on the L and M 
STAPLES SINGERS, with electric guitar 

3. I Wish I Had Answered 

4. Don’t Drive Me Away 

5. Pray On, My Child 

JOAN BAEZ, with guitar 

6. Pilgrim of Sorrow 

7. We Shall Overcome 

SIDE TWO 

JESSE FULLER, with "fotdella", harmonica, kazoo 

and guitar 

1 . I Double Double Do Love You 

2. San Francisco Bay Blues 
THEODORE BIKEL, with guitar 

3. Gott fun Avrom 

4. Sudarinya 
HAMZA EL DIN, with oud 

5. Desse Barama (“Peace") 

THE GREENBRIAR BOYS— John Herald, guitar; 

Bob Yellin, banjo; Frank Wakefield, mandolin; 

Fred Weisz, string bass 

6. Little Birdie 

7. Sleepy Eyed John 

Compiled and programmed by Jack Lothrop and M.S. 

Theodore Bikel appears on this recording by courtesy of Elektra 
Records 


T, Newport Folk Festival of 1964 was, to those who 
attended it. the greatest of all such festivals. Throughout the 
preceding year, self-appointed Cassandras had been predicting 
the demise of the folk music'movement, lamenting the plethora 
of indiscriminate “hootenannys" and the British-made rock ’n’ 
roll invasion. (How can these Britishers upset all our concepts 
of "long-hair" music?) And we now see that what had been 
looked on as a demise was only the natural process of discarding 
an outworn skin and developing a new; in other words, growth. 
And the public felt it. There are affairs with enormous box-office 
and no substance. There are affairs with enormous musical sig- 
nificance and no public. This festival, however, had an attendance 
of 70,000, breaking all Newport records (including the Newport 
jazz festivals), and had a new spirit and substance which sent 
these 70,000 away feeling that somehow they had become 
changed people. 

What was new? Most of all, it was the meeting on the highest 
level of accomplishment, of all the varied strata of what is called 
the "folk movement,” with each giving a boost to the others. 
There were the intense, creative “new wave" singers and song 
writers (for example, Joan Baez, Buffy Sainte-Marie, Tom Pax- 
ton, Phil Ochs, Judy Roderick); there were the old, great, 
masterful classic blues and country music artists, some of whom 
had long felt that both they and their music were forgotten (like 
Sleepy John Estes, Fred McDowell, Doc Watson, the Phipps 
Family); there were the professionally equipped musicians and 
"city" singers and instrumentalists who had done pioneer work 
in restoring the treasurehouse of old styles and songs (like Hedy 
West, the Greenbriar Boys, Jim Kweskin and the Jug Band); 
there were gifted performers tapping fresh areas of American 
life and folk music, along with a stimulus from abroad (Rod- 
riguez Brothers, Jose Feliciano, the Cajun Band, Hamza El Din, 
Seamus Ennis). And what was most remarkable was the homo- 
geneity of the event as a whole, with all this wonderful variety 
adding up to a feeling of one brotherhood, as hard to define as 


it is easy to sense; "many branches from the same tree” is a lame 
way to put it, but it hints at the idea. 

Notable was the fact that there were "two festivals" running 
parallel, really two halves making up one organic whole; on the 
one hand the Evening Concerts, on the other the "workshops” 
of blues and country traditional music (see the notes by Samuel 
Charters for Blues at Newport, 1964, Parts 1 and 2, and by Ralph 
Rinzler for Traditional Music at Newport, 1964, Parts 1 and 2, 
which contain on four discs the best of these workshops). The 
veteran performers at the workshops felt the stimulus of know- 
ing that their art was also wanted at the Evening Concerts, a 
novel experience for many of them. The Evening Concerts got 
a new lift from the blood transfusion of the music in the 
workshops. 

Of course a success like this required imagination and plan- 
ning. Thanks must go to George Wein, festival producer, and his 
staff; to Ralph Rinzler, the festival talent and folklore coordin- 
ator, and the board members of the non-profit Newport Folk 
Foundation, Theodore Bikel, Clarence Cooper, Ronnie Gilbert. 
Alan Lomax, Jean Ritchie, Mike Seeger and Peter Yarrow'. 
Theirs was the difficult choice of selection of performers and the 
even more difficult job of melding the array of performers into 
the sweeping, pageant-sized festival it became. 

• The Phipps Family from Barbourville, Kentucky, is in the 
old-time tradition of singing families. The group consists of 
A. L. Phipps, lead guitarist and baritone; his wife Kathleen, 
autoharp-player and soprano; and two of their 12 children, 
Helen, who plays second autoharp and sings soprano, and Lee- 
mon, guitarist and bass. Strongly religious, the Phipps Family 
reflects in its repertory the dedicated piety of so many rural 
families, as in “Little Log Cabin.” The Phipps Family turns next 
to an “event" song from the old Carter Family, describing a 
railroad wreck in its homespun, craggy voices and close-harmony 
singing. 

• The singing family tradition is shown in another aspect in 
the work of The Staples Singers. Here is Negro gospel music 
in its most exciting vein; religious words coupled with the 
rhythmic drive of the blues. The father of the group, Roebuck 
Staples, moved from Mississippi a number of years ago. With 
his daughters Mavis and Cleotha and his son Pervis he began 
singing in the churches of the Chicago Negro community. Soon 
their reputation had spread so far they were named in a recent 
Down Beat magazine poll as the best vocal group in the nation. 

• The career of Joan Baez has been intimately connected to the 
folk festivals at Newport. She was an unannounced performer 
at the first festival of 1959 as Bob Gibson’s guest. She has 
returned at each successive festival, and been among the most 
revered performers there, as she is throughout the country. She 
sings the starkly unaccompanied religious plaint, "Pilgrim of 
Sorrow," and then the song that has been called “The ‘Marseil- 
laise’ of the integration movement, "We Shall Overcome." 

• It was not until he was in his late 50’s that Jesse Fuller gained 
the recognition of the music world, although he had been making 
music most of his life. "Lone Cat" Fuller, as he is called, was 
born 67 years ago in Jonesboro, Georgia. When he began to 
attract attention in San Francisco, one of the appeals was the 
rollicking "one-man band" that he provided with his guitar, 
kazoo, harmonica and an invention he called the “fotdella." 
This curious instrument is a combination of a bass fiddle and 
a washboard. 

The music he makes has blues qualities, but is predominantly 
a rural or folk ragtime. 

• Theodore Bikel has been one of folk music’s most "involved" 
people. His stage, screen and television career has been enough 
to keep several actors busy. But he also makes time to be a 
leader in civil-rights activity, is an official of Actor's Equity and 
a variety of other groups. His repertory of songs is large, coursing 
through nearly a dozen languages. Here he sings in two idioms 
at which he excels, a Yiddish song from Eastern Europe and a 
Russian gypsy song. 


VANGUARD 

RECORDINGS FOR THE CONNOISSEUR 



VRS-9185 


also on stereo, VSD-79185 


• The performer who had probably traveled farthest of any 
to the Newport Folk Festival was an oud-player and singer 
from Africa. Hamza El Din was born in Wadi-Halfa, which is 
now in the Republic of the Sudan. He studied in Cairo and 
later returned to Nubia, where he collected traditional songs 
and also composed music in this vein. The oud is an Arabic 
ancestor of the lute, a beautiful instrument that has a long 
history in both the folk and classical music traditions of the 
Arabic world. 

• One of the continuing favored musics among the folk audi- 
ence has been Bluegrass. This ensemble vocal and stringband 
instrumental style has captivated listeners with its technical 
splash and the jazz-like improvisational quality. 'One of the 
ablest of the city-born Bluegrass bands has been The Greenbriar 
Boys, who so thoroughly absorbed this country-born music 
that they have become one of the best in the entire nation. Ralph 
Rinzler, who is now a full-time employee of the Newport Folk 
Foundation as folk and talent coordinator, was an original 
member of the trio. He has been replaced by a country musi- 
cian, Frank Wakefield, singer and mandolinist. The other two 
original members are John Herald, guitarist and lead singer, 
and Bob Yellin, singer and banjo-player. Fred Weisz on string 

bass rounds out the quartet. _ 

—Stacey Williams 

Recording Engineers: Marc Aubort. Jack Bryant. Ed Friedner 
Assistant Engineer: David Gude 
Tape Editor: Jack Lothrop 


The Newport Folk Festival, 1964, on Vanguard 

THE BLUES AT NEWPORT, 1964, Part 1 

Sleepy John Estes. Fred McDowell, Hammy Nixon, Yank Rachel, Doc 
Reese, Robert Pete Williams VRS-9180 & *VSD-79180 

THE BLUES AT NEWPORT. 1964, Part 2 

Elizabeth Cotton, Willy Doss, Mississippi John Hurt, Skip James, Rev. 
Robert Wilkins ’ VRS-9181 & ‘VSD-79181 

TRADITIONAL MUSIC AT NEWPORT. 1964, Part 1 

Ken and Neriah Benfield, Cajun Band. Gaither Carlton. Willy Doss. 
Georgia Sea Island Singers, Sarah Gunning, Elgia Hickok. Fred 
McDowell, Moving Star Hall Singers, Chet Parker, Joe Patterson. 
Sacred Harp Singers, Hobart Smith, Bill Thatcher, Arnold Watson. 
Doc Watson VRS-9182 & *VSD-79182 

TRADITIONAL MUSIC AT NEWPORT, 1964. Part 2 
Seamus Ennis, Georgia Sea Island Singers, Hindman School Dancers, 
Mississippi John Hurt, Clayton McMichen, Glenn Ohrlin, Phoeba and 
Roscoe Parsons, Phipps Family, Frank Proffitt, Aimeda Riddle, Edna 
Ritchie, Jean Ritchie, Rev. Robert Wilkins, Robert Pete Williams 

VRS-9183 & ‘YSD-79183 


THE NEWPORT FOLK FESTIVAL. 1964-Evening Concerts. Vol. 1 
Sleepy John Estes, Jose Feliciano, Jim Kweskin and the Jug Band, Hammy 
Nixon, Phil Ochs, Frank Proffitt, Yank Rachel, Rodriguez Brothers. 
Buffy Sainte-Marie, Pete Seeger VRS-9184 & ‘VSD-79284 

THE NEWPORT FOLK FESTIVAL, 1964-Evening Concerts. Vol. 2 
Joan Baez. Theodore Bikel, Jesse Fuller. The Greenbriar Boys. Hamza 
El Din, Phipps Family, Staples Singers VRS-9185 & ‘VSD-79185 
THE NEWPORT FOLK FESTIVAL, 1964-Evening Concerts. Vol. 3 
Cajun Band, Gaither Carlton, Koemer, Ray and Glover, Fred McDowell, 
Tom Paxton, Judy Roderick. Swan Silvcrtones. Arnold Watson. Doc 
Watson, Merle Watson, Hedy West VRS-9186 & ‘VSD-79186 


The Vanguard Folk Catalogue 

ERIC ANDERSEN • THE BABYSITTERS • JOAN BAEZ • LEON BIBB • SANDY 
BULL • SHOSHANA DAMARI • FLEURY D' ANTON AK IS • ERIK DARUNO • 
NETANIA DAVRATH • ALFRED DELLER • JACK ELLIOTT • MIMI AND RICHARD 
FARIDA • RONNIE QILBERT • THE GREENBRIAR BOYS • DAVID GUDE • 
JOHN HAMMOND • HAMZA EL DIN • ROLAND HAYES • CISCO HOUSTON • IAN 
AND SYLVIA • 1TAMAR • ROBERT JONES • LISA KINDRED • JIM KWESKIN 
AND THE JUG BAND • EWAN MacCOLL • GERMAINE MONTERO • PHIL OCHS 
• ODETTA • JAN PEERCE • ALMEDA RIDDLE • PAUL ROBESON • THE 
ROOFTOP SINOERS • BUFFY SAINTE-MARIE • MARTHA SCHLAMME • MIKE 
SEEOER • PATRICK SKY • CLARA WARD AND HER SINGERS • JACKIE 
WASHINGTON • DOC WATSON • THE WEAVERS • HEDY WEST 


This Is a VANGUARD QUALITY CONTROL recording, employing especially 
designed microphones, lope recorders and omplifiers to pr^itf - nuuters which 
embody o frequency response covering the entire range ot IN kiin hearing and 
embrace the full gamut of vocal and instrumental sonorities, although a single- 
channel recording, it Is playable not only with any monophonic but also any 
stereophonic cartridge, and Its richness of sound is further enhanced when played 
on a stereophonic system . 

VANGUARD RECORDINO EOCIETY, INC.. NEW YORK PRINTED IN U.9.A. 
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WHAT'S NEW 

B. Haqgert and J. Burke- M. Witmark and Sons 


1 . 

AT THE BREAK OF DAY 


1 . 

3:58 


Sarah McLawler— Conrad Publishing Co., Inc.-BMI 

3:28 

2. 

MAN WITH THE HORN 

J Jennie and B. Lake— Crystal Music, Inc. 

4:34 

2. 

GIT IT 

Sarah McLawler— Conrad Publishing Co., Inc.-BMI 

3:34 

3. 

THE MIDNIGHT SUN WILL NEVER SET 

Jones and Salvador— Silouette Music Corp. 

3:13 

3. 

DRUM BOOGIE 

G. Krupa and R. Eldridge-Variety Music Co. 

4:20 

4. 

SEPTEMBER SONG 

Weill and Anderson-DeSylva, Brown and Henderson, Inc. 

2:19 

4. 

TAKE THE "A" TRAIN 

Strayhorn— Tempo Music 

2:48 

5. 

1 COULD WRITE A BOOK 

Rogers and Hart— Chappell Music 

2:23 

5. 

SWINGIN' THE BOW 

Sarah McLawler— Conrad Publishing Co., Inc.-BMI 

4:31 

6. 

LOVE IS HERE TO STAY 

George and Ira Gershwin— Chappell Music 

2:49 





AT THE BREAK OF DAY 


There favorite times of day for each of us. For some, the purple hush 
of dusk is v: : ' * h the trials and frustrations of the weary day. Others prefer the 
heat and e- Tement of high noon. Then there are those glamorous night people 
who wo . evening and split the curtain of blackness with their sparkling 

tinsles or i flashy intrigues. And then there is that little clan who hold forth 
in the wee. wee hours of the morning. This is the group for whom the dawn 
comes early, no matter how black the night behind. These are the people 
who hold in their grasp the brand new, virgin day, blushing with promise and 
excitement; as yet. unsoiled by broken vows and hypocricies. disillusionment 
and pain. 

Coll it "the crock of dawn." call it "the dawn of a new day"; call it by 
jny name which strikes your fancy; yet, there is comfort and intimacy every- 
doy, at the break of day. 

This period is a favorite time of day for the home-going entertainer. The 
gig is over and the streets ore bore. Many five a.m.'s have found Sarah 
McLawler and Richard Otto climbing into a cab and taking the scenic cruise 
home. 

The number of good swinging organists can be counted on the fingers 
of one hand. The solemn, stately organ had to be courted and primed pro- 
fusely before yielding up its lighter potential. Even now, the most proficient 
of popular organists is hard put to keep the treacherous instrument from 
reverting to its hallowed tradition. 


Sarah McLawler asserts herself as mistress of the organ and her calm 
authority is the whip which keeps it humming as a flexible contemporary speaker. 

She is at once powerful and tender, aggressive and retiring, a command- 
ing soloist and a willing supporter. McLawler throbbing out the blues is not 
just a glamourous female tapping at the organ: rather she becomes a sym- 
pathetic messenger whose pulsating, undulating approach is captivating and 
binding. Yet blues is only one phase of this popular figure. She attacks the 
rhythmic tune and the popular standard with vigor and vitality. Ballads are 
treated with sensitivity and genuine understanding. Standard jazz frames are 
approached boldly and with confidence. 

The violin is another uncommon instrument to popular music. There have 
been perhaps a half dozen recognized jazz and popular violinists between the 
granddaddy of them all Eddie South and the popular violinist-trumpeter-singer 
Ray Nance, but the blue nosed instrument has remained basically a symphonic 
tool. Richard Otto has plans to alter this arrangement. 

The lilting line and horn like flow of his arco violin move swiftly and 
smoothly. His pizzacato lines ore fleet and certainly different. 

The tunes recorded here are personal favorites as well as audience hits. 
Hear particularly the earthy title tune. Miss McLawler almost churns out 
the smoke as the organ spits the fire of blues and the kingdom of the 
dawnbusters. 

Yes indeed, early dawning is certainly one. groovey time of day. 

BARBARA J. GARDNER 


Richard Otto and Sarah McLawler 
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AT Rosa E Lina 
^ E Vizii E Muglierema 
'A' Tony , The Shoeshine Boy 
lA Marito Sfortunato 

Serenata Raffreddata 
'A' Ciuciarell o 
At L'Avevo E L'H o Perduta 
^ Pascal O'Mbriacone 
'A' II Bacio 
'A' Mia Moglie Tit ilia 


GRAZIE PER AVER COMPRATO IL DISCO E GRAZIE PER AVERMI 


INVITATO A CASA VOSTRA. 







SANDRINO GIGLIO 

CON ORCHESTRA 


Rosa E Lina 
E Vizii E Muglierema 
Tony , The Shoeshine Boy 
Marito Sfortunato 
Serenata Raffreddata 


Ciuciarello 

L'Avevo E L'Ho Perduta 
Pascal O'Mbriacone 
II fiac/o 

Mia Moglie TITINA 


SANDRINO GIGLIO 

His name is synonymous with the co- 
median’s art — lively, gay, frank, sincere and 
natural! 

A son of the "Commedia dell’Arte”, 
SANDRINO GIGLIO has enthusiastically 
continued his family’s tradition and his 
father’s teachings, the invaluable instruction 
of the unforgettable COMM. CLEMENTE 
GIGLIO who for more than thirty years 
dominated the stages of the Italian colonies’ 
theatres here in North America with such 
prodigious activity as playwright, director, 
actor and impresario. 

For many years, SANDRINO, under his 
father’s guidance, has delighted Italian- 
American audiences with his comic creations, 
of which a number of the best from his enor- 
mous repertory have been chosen for this 
album. 

His comic 'verve’ is of a highly individual 
kind because of his unique personality and 
his frank and sincere style. The public that 
heard him years ago on the radio or ap- 
plauded his performances on the stage will 
remember him with pleasure and nostalgia, 
while that newer public, recently arrived 
from Italy or of the new generations of 
Italian-Americans, will rediscover him, in 
this album, and will appreciate anew his 
personality. 


SANDRINO GIGLIO 

II suo nome c* sinonimo di arte comica — 
viva, schictta, genuina e naturale! 

Figlio dell’Arte, SANDRINO GIGLIO 
continua con entusiasmo la tradizione di 
famiglia e del padre suo, l’indimenticabile 
C OMM. CLEMENTE GIGLIO, che per oltre 
trent’anni domino la scena del tcatro colo- 
niale Italiano del Nord America con una 
prodigiosa attivita di scrittore, regista, attorc 
e impresario. 

SANDRINO, per anni, sotto la guida par- 
tena, ha deliziato la platee Italo-Americane 
con le sue creazioni comiche e con il suo 
repertorio applauditissimo, da cui sono state 
sceltc le riproduzioni per questo album. 

La sua ’verve’ comica si distingue per il 
suo stile — pcrsonale, inconfondibile a spi- 
gliato. Il pubblico, che lo ascoltava alia radio 
e lo applaud iva sulla scena, ancora lo ricorda 
con nostalgia e con piacere, mentre il nuovo 
pubblico, quello degli Immigrati di recente 
e quello degli Italo-Atnericani delle nuove 
generazioni, avra niodo, con questo album, di 
scoprire la sua arte e* di apprezzarne la sua 
persona Ufa. 


Par informazioni rivolfcetevi a: S ANDRI l\|Q 

132 LAFAYETTE ST. -NEW YORK . N.Y. 10013 TEL. 966-2112 


PRINTED IN U.S.A. 
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ROBERTA MAZZONI 

CON L'ORCHESTRA Dl EZIO LEONI 


FACCIATA A 

HO SOFFERTO PER TE 

(G. Morandi-Medici-Alberti) 

NON DEVI PIU' 

(Specchia-G. Goffin-J. Keller) 

I TUOI BACI SONO BACI 

(Censi-Zanin-Agicor) 

QUANDO SEI CON LEI 

(Springf ield-Pallavicini) 

UNA SERA CON LA LUNA 

(Ornati-Louis Nona) 

NON SAI LA STRADA 

(Cassia-Bacharach) 


FACCIATA B 

QUESTA E’ L’ULTIM A SERA 

(Calimero-Libano-Leoni) 

L'AMORE Dl NESSUNO 

(This Empty Place) 

(Cassia-David-Bacharach) 

BUGIARDO 

(Pallavicini-Soffici) 

SULLA NEVE CON ME 

(Bassi-Zanin) 

ORA SO D’ESSERE DONNA 

(Cassia-Romano) 

Dl SERA NON ESCO 

(Ornati-Mescoli) 

Produzione Ezio Leoni 



J 20253x45 


ROBERTA MAZZONI 

Ora So D’Essere Donna 

Quando Sei Con Lei J 20295x45 


ROBERTA MAZZONI 

Bugiardo 

Sulla Neve Con Me 


ROBERTA MAZZONI 

Ho Sofferto Per Te 

Non Sai La Strada J 20307x45 
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ROBERTA 

MAZZON' 

QUESTA 

E 1 

U ULTIMA 
SERA 

UNA 
SERA 
CON 
LA LUNA 


ROBERTA MAZZONI 

Questa E‘ L'Ultima Sera 

Una Sera Con La Luna J 20333x45 
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LATO 1 
PE' TTE! 
(A. Moxedano-A. Iglio) 
ONORE E GUAPPARIA 
(E. Schiano-A.' Esposito) 
TANGO 

(A. Moxedano-A. Iglio) 
TU COMM' 'A 'NA MALAT1A 
(M. Compostella-A. Ambrosino-E. Campassi) 
ADDIO, MAMMA’ 
(F. Gioielli-F. Rendine) 


LATO 2 

PENSIONE PARADISO 

(A. Moxedano-A. Iglio) 

ANGELA MIA 

(M. Casillo-E. Buonafede) 

PUCERIALO AMARO 

(G. Di Maio-E. Campassi) 

'O COMPLEANNO 

(A. Moxedano-A. Iglio) 

90° Km. 

(V. Riccio-A. Iglio) 


1 -2-3-4 - ed. ROND1NELLA 
5 ed. RONDINELLA-RENDINE 
6-7-8-9-10 - ed. RONDINELLA 



Dir. Arr. TONINO ESPOSITO 
Fonico RENATO TRAMONTANO 
Real. Studio SAITTO 
Dir. Art. LUCIANO RONDINELLA 

prod. ED. MUS. RONDINELLA S.R.L. - 80132 napoli via c.' de cesare, 64 - tel.397025 


distribuito dalla RCA S.p.A. 
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ROME ON THE RANGE 

STARRING 

AL FISHER & LOU MARKS 


Produced and Written by KAL MANN • Arranged and Conducted by ROY STRAIGIS 


SIDE ONE 


MAH-RONE ! 

WEIGH MARIE 

2:47 

AL AN’ LOUIE 

2:55 

NO-RENTO 

2:33 

ROME ON THE RANGE 

2:40 

SIDE TWO 


CALIFORNIA, ITALY 

FERRARI ROCKY 

2:35 

MEZZ A MEZZ 

4:37 

STREETS OF SOUTH PHILLY 

WHEN THE AUNTS COME MARCHING IN 

3:12 

Written by Kal Mann 

Published by Kalmann Music ASCAP 

Idea by Bernie Lowe 

Engineer: Joe Tarsia 

Album Cover: Allan Cohen 


JOEY BISHOP 

I've known Al Fisher and Lou Marks all 
my life. I have always praised their wonderful 
talents and I have used them whenever possible, 
such as on the Tonight Show, my own show, the 
Latin Casino and Sciolla's in Philadelphia. 

I don't think anyone has been a bigger 
booster of their great talent than I have. Like 
all great "undiscovered talent", they seem to 
need that one big break. I believe this album 
will give them the one little push into national 
prominence. 

I heard the album and laughed my head off, 
and for a guy who never smiles, this is a great 
achievement. 

I'm sure you'll feel the same way after 
you've heard it. 





SAMMY DAVIS, JR. 

Now everybody who hears this album 
will know what I'vte always known. . . 
Al and Louie are two very funny guys. 



JIMMY DURANTE 

One afternoon, vhile I was working Palumbo's in 
Philadelphia, I was rudely awakened from my daily 
nap. The boys insisted that I come to the studio 
and hear the tape of the new album they just recorded. 

Well, the engineer remixed. .. (after ail, being a 
recording artist myseld. . .ahem. . . I speak the language)... 

I listened. . .and I laughed. Evidently, so did the live 
audience at the recording session; because the engineer's 
biggest problem was keeping the laughter down so you could 
hear the songs . 

This is a great album. . .and it couldn't happen to too nicer 
guys, than my "paisanos" Al and Louie 





JERRY VALE 

"This is warm and wonderful Italian humor that everybody 
can enjoy. I'll never be able to sing the right 'lyrics to 
"Sorrento" again." 



EYDIE GORME • STEVE LAWRENCE 

Fisher and Marks is like bagels and lox, 
ham and eggs or anything else you can 
think of that go well together. 

Once you hear "ROME ON THE RANGE" 
I'm sure you'll be pleased to have this 
record go with your turntable. 
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GARY COOPER 

in 

“The Pride of the Yankees” 


Hfc-ncc 

Drama Series No. 4 
Release No. 106 

© ® 1980 The Radiola Co. 


The story of an Immortal Sportsman and a Great American 



The complete CBS radio network broadcast of October 4, 1943, 
on The Lux Radio Theatre. ‘Produced’ by Cecil B. DeMille. 
With Virginia Bruce, Edgar Buchanan. 


The Radiola Company is an unusual company with an unusual product. We’re unique because 

1 All of our records contain ONE FULL HOUR of programming. 

2 Radiola Records can be played on ANY record player, mono or stereo 

3 Radiola Records will be issued on a regular schedule 

4 Nothing on a Radiola Record has ever appeared on disc before, at the time of release 

5. Parts of these recordings may have some surface noise and scratch. This is not a defect of 
the recording you are playing 
6 These records are not licensed for broadcast 
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The Great Rivals 

ANTONIO SALIERI 

SYMPHONY in D MAJOR ("Veneziana ") 

WOLFGANG AMADEUS MOZART 

SYMPHONY in B-FLAT MAJOR, K. 45 b 

NICCOLO PICCINNI 

OVERTURE to "IPHIGENIE EN TAURIDE” 

CHRISTOPH WILLIBALD GLUCK 

Suite du Divertissement from the Opera 
"IPHIGENIE EN AULIDE” 

Austrian Tonkuenstler Orchestra, Vienna 
ERNST MAERZENDORFER. Conductor 
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The Great Rivals 
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Side 1: (21:18) 

ANTONIO SALIERI (1750- 1825) 

SYMPHONY in D MAJOR ("Veneziana") 

1. Allegro assai (3:00) 

2. Andantino grazioso — 3. Presto (5:17) 

WOLFGANG AMADEUS MOZART (1756 - 1791) 
SYMPHONY in B-FLAT MAJOR, K. 45 b 

1. Allegro (2:13) 

2. Andante (4:05) 

3. Minuet (2:50) 

4. Allegro (3:36) 


Side 2: (16:22) 

NICCOLO PICCINNI (1728 - 1800) 

OVERTURE to TPHIGENIE EN TAURIDE” (7:29) 

CHRISTOPH WILLIBALD GLUCK (1714- 1787) 

Suite du Divertissement 
from the Opera 

TPHIGENIE EN AULIDE” (8:50) 


Austrian Tonkuenstler Orchestra, Vienna 

ERNST MAERZENDORFER, Conductor 


Stories of jealousy and intrigues between composers or 
their adherents are probably as old as music itself. But two 
rivalries have become famous, though undoubtedly exag- 
gerated by legend and myth. 

Antonio Salieri (1750-1825) came to Vienna while still 
a student in 1766, in time became the Emperor's favorite 
opera composer and was appointed Court Kapellmeister in 
1788. There is no doubt that Mozart (1756-1791) felt 
slighted. Mozart’s position deteriorated still further when 
Joseph II died in 1790 and was succeeded by his brother, 
Leopold, who took very little interest in Mozart. It seems 
rather certain that Salieri plotted against Mozart, and the 
mysterious circumstances of Mozart’s death probably lent 
weight to the legend that Salieri had poisoned Mozart. A 
considerable literature has grown out of this assumption, 
and there is even an opera by Rimsky-Korsakov on the sub- 
ject, based on Pushkin’s play. (Musicological and medical 
authorities have long since concluded that the legend has no 
basis in fact) . 

The rivalry between the partisans of Piccinni and Gluck 
was far more spectacular. Niccolo Piccinni (1728-1800) 
had achieved considerable fame as an operatic composer in 


Italy, mainly in Rome, when he was called to Paris in 1776. 
There, his operas were much admired by a certain group of 
amateurs, who, with much noise, proclaimed their superiority 
over those of Gluck (1714-1787), who was then active in 
Paris. Piccinni was a reformer. He freed opera from the 
static cliches of an earlier period, and, although he had no 
command of French when he composed his first opera to k 
French libretto, he was careful to give the text its due in his 
music. Today the rivalry between Gluck and Piccinni (which 
was not of their own making, in any case) is difficult to 
understand, because both composers had the same aim: to 
create operas which, at the same time, make sense as drama. 

For this record we have selected typical examples of the 
work by the two pairs of rivals, not in order to demonstrate 
the obvious fact that Mozart and Gluck were the superior 
composers, but to show, aside from the musical merits of 
the respective works, the similarity of approach in the two 
instances. 

Though formally less developed, Salieri's Symphony re- 
sembles that of Mozart in thematic material. It is scored 
for oboes, horns and strings. The date of composition is 
unknown. This recording is based on the parts printed dur- 

the musical hemtaqe society me 
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ing Salieri’s lifetime and now kept in the archives of the 
Gesellschaft der Musikfreunde in Vienna. 

The Mozart Symphony (formerly K. Anh. 214) was 
probably composed in Vienna early in 1768. It is scored for 
the same instruments as the Salieri Symphony, but it is 
formally more elaborate, having one additional movement, 
a Minuet. 


Piccinni’s Overture to "Iphigenie en Tauride” was com- 
posed in 1781. It is a typical Italian Overture with two fast 
outer movements and a slow middle movement. It is scored 
for flutes, oboes, bassoons, trumpets, timpani and strings. 

Christoph Willibald Gluck’s Suite du Divertissement from 
the opera "Iphigenie en Aulide” is a dance sequence from 
the opera, written in 1774, i.e. fourteen years earlier than the 
Piccinni Overture. It is scored for oboes, horns and strings. 
The difference between the two works is quite marked, and 
this may also indicate the difference between the two com- 
posers. The Piccinni Overture is a robust piece, whereas 
Gluck’s Suite is full of musical finesse and delicacy. Al- 
though neither composer was of French origin, Gluck’s style 
approaches the French concept of music to a far greater 
degree. Florian Grassmayr 

a musical heritage society recording 


Produced under the Direction of Dr. Kurt List 


Library of Congress Catalog Card No. 


Mono: R6"-2967 
R67-2968 
R67-2969 
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R67-2974 
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^JPaVLO VA Ballet Favorites 

B ORN IN ST. PETERSBURG IN 1881, Anna Pavlova displayed a passionate interest in dancing at a very early age and 
was accepted by the School of the Imperial Russian Ballet round about her tenth birthday. A little less than four years 
later she made her first appearance on stage, in a school performance. Her debut at the famous Maryinsky, the Imperial Russian 
Theatre, followed in 1899 when she became a member of the corps de ballet. In 1902 she was promoted to the rank of second 
soloist, in 1903 to first soloist, in 1905 to ballerina and in 1906 to that most coveted title of all, prima ballerina. In that year she 
danced the dual role of Odette-Odile in Swan Lake. 

As was customary for ballerinas and their partners in the Imperial Russian Ballet at this time, Pavlova frequently received 
permission to dance elsewhere during the long holiday seasons. Her first trip outside her own country came in 1907 when with 
Adolph Bolm she visited Stockholm, Copenhagen, Prague and Berlin. The next year she made another tour, and in 1909 appeared 
with the Diaghilev Ballet for a few performances during its opening season in Paris. 

In 1910, at the Palace Theatre, she made her London stage debut. From that time forward she looked upon London as her 
home, soon establishing herself at Ivy House, to which she returned for a brief rest after each of her long and exhausting tours. 

Now she began to develop her own company, travelling with it over almost the entire world and serving as the greatest 
pioneer for ballet ever known. It has been estimated that during the whole of her career she travelled about 500,000 miles and 
performed for millions of people. 

Pavlova gave herself all too little respite and rarely missed a performance. During one tour in 1925 her company appeared in 
77 towns over a period of 26 weeks, giving 238 performances. She herself participated in each one of them. Undoubtedly 
dancing at times when not fit enough to do so, she undermined her health. As a result she lacked the resilience to fight against an 
illness contracted in Holland at the beginning of a tour in 1931 and died at The Hague on January 23rd of that year. 


E FREM KURTZ, through personal and musi- 
cal association, is uniquely qualified to con- 
duct this recorded homage to the great Pavlova. 
Now an American citizen, Efrem Kurtz was 
bom in Russia, studied at the St. Petersburg 
Conservatory with Tcherepnin and Glazounov, 
attended the University of Riga, and studied 
conducting at the Stem Conservatory in Berlin. 
His early career was closely identified with the 
ballet. He made his debut substituting for Nik- 
isch in a Berlin dance program given by Isadora 
Duncan. In 1928 he became Musical Director 
for Pavlova, touring London, Paris, Buenos Aires 
and Australia with her company. Later he served 
nine years in the same capacity with the De 
Basil Russian Ballet, which first brought him to 
the United States where he was later to head 
the Kansas City Philharmonic and the Houston 
Symphony (1948-1954) and to fill guest en- 
gagements with major orchestras, including the 
New York Philharmonic-Symphony. Now an 
internationally known conductor with a wide 
musical horizon, he concentrates his activities in 
Europe, where he is Musical Director of the 
Royal Liverpool Philharmonic. 

For Angel Records, Efrem Kurtz has also re- 
corded a complete perfomiance of Stravinsky’s 
ballet Petrouchka (Angel 35552). 


Those who love ballet have at their command 
an extensive repertoire on Angel Records. Among 
the many glittering performances are: 

SADLER’S WELLS BALLET SILVER 
JUBILEE Angel 35521 

Royal Opera House Orchestra, Covent Garden 
• Robert Irving 

RUSSIAN BALLET. 

Albums 1, 2 and 3 Angel 35151-152-153 
Philharmonia Orchestra • Igor Markevitch 

TCHAIKOVSKY: SWAN LAKE ami 
SLEEPING BEAUTY Angel 35006 

Philharmonia • Herbert von Karajan 

KHATCHATURIAN: GAYNE and 
MASQUERADE Suites Angel 35277 

Philharmonia • conducted by the composer 
PROKOFIEV: CINDERELLA Angel 35529 
Royal Philhamionic • Robert Irving 

STRAVINSKY: PETROUCHKA Angel 35552 
Philharmonia • Efrem Kurtz 
Far complete list write: 

Angel Records , 3S West 4Sth Street, X. 1. C. 36. 


A well-known dressing-room study 


CHOPIN: 

AUTUMN LEAVES 

Nocturne, Op. 15, No. 2 (orch. Hinrichs) 
Etude, Op. 10, No. 12 (orch. Bowden) 
Nocturne, Op. 27, No. 2 (trans. Wilhelmj) 
Violin soloist: Max Salpeter 
Fantasie-Impromptu, Op. 66 (orch. Schmid) 

In common with most brilliant executants, 
Pavlova composed very little work herself. 
In fact the only complete ballet for which 
she is credited with the choreography is 
Autumn Leaves which was first presented in 
Rio de Janeiro in 1918. In this work, al- 
though it was naturally based firmly in the 
classical idiom, she employed a certain ele- 
ment of a less highly stylized dance form, 
and set the main soli and pas de deux against 
a pattern of constantly changing plastic 
groups. The ballet achieved fair success, 
many of those who were familiar with it 
claiming today that it was several years in 
advance of its time. 


SIDE 2 

LINCKE: 

GAVOTTE 
( Glow Worm Idyll I 

Pavlova admired various kinds of social 
dance and on more than one occasion used 
them for her own theatrical purposes. 
Gavotte, which she first presented in 1914, 
was a great favorite and is one of the dances 
by which she is best remembered. Despite 
the simplicity of the actual steps, Pavlova’s 
personality and timing endowed them with 
a charm which communicated itself to all 
who saw it. 


With Novikov in Bacchanale The Swan With Varjinsky in Gavotte Pavlova 


TCHAIKOVSKY: 

RUSSIAN DANCE, Op. 40, No. 10 
( orch. Schmid ) 

Throughout her career Pavlova displayed 
great interest in all national dance forms. 
Oriental dance, European dance and South 
American dance were all brought into her 
own personal repertory, although naturally 
she adapted them for stage performance, 
just as Tchaikovsky himself in this particular 
case has taken an indigenous theme and 
moulded it into his own composition. 
SAINT-SAENS: 

LE CYGNE 

(from Le Camaval des animaux ) 
Raymond Clark, Cello 
Renata Scheffel-Stein, Harp 

Composed especially for her by Michel 
Fokine before she left Russia, this dance was 
the one by which Pavlova became best 
known throughout the world. Expressing the 
classical-romantic spirit of which she was the 
greatest exponent of her time, with its deli- 
cate flutterings and darting agony, Fokine’s 
tiny masterpiece enabled Pavlova to weave 
her spell over every kind of audience. 

GLAZOUNOV: 

BACCHANALE 

(from Les Saisons) 

Through the very nature of her style, 
Pavlova is remembered today as a dancer 


sur les pointes, yet in fact many of her most 
exciting fragments were presented in a style 
which at that time could be regarded as al- 
most alien to the classical technique. The 
Bacchanale, for example, contained no pointe 
work and seemed to find its inspiration in the 
revived Greek dance introduced round about 
this time (1910) by Isadora Duncan. This 
dance mounted in excitement and speed, 
coming to a climax with a spectacular fall. 

TCHAIKOVSKY: 

PAS D’ ACTION (ADAGIO) 

( from Act I, The Sleeping Beauty ) 

Despite the romanticism of her approach, 
Pavlova also excelled at the virtuosity and 
bravura demanded by the purely classical 
role. This particular kind of adagio was ex- 
tremely suitable for her, as it provided ample 
opportunity for a display of her breathtaking 
arabesques and the seemingly effortless ease 
of her long-held poses sur les pointes. 

Notes by A. H. FRANKS 

A. H. FRANKS is the editor, in collaboration with the 
Pavlova Commemoration Committee of an illustrated 
book, Pavlova, published by Macmillan & Co., New York 
and in Kngland by the Burke Publishing Co., Ltd., from 
which the photographs have been reproduced by per- 
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«ESTA NOITE SERENOU» / 
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New Sounds Of Freddie Hart 


Freddie Hart 



1 . Without You 

(Buck Owens-Gene Price) BMI 2:12 

2. After Being Your Lover 
(Freddie Hart) BMI 2:11 

3. One More Mountain To Climb 
(David Ingles-Freddie Hart) BMI 2:36 

4. Ten Long Years Ago 

(Freddie Hart-Jim Thorton) BMI 2:45 

5. I Can't Keep My Hands Off Of You 
(Freddie Hart) BMI 1:58 


Stereo 
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ST-469 
(ST 2-469) 

Side 2 



1. Write It All In (Put It All In) 

(Freddie Hart-Finley Duncan) BMI 2:36 

2. If Fingerprints Showed Up On Skin 
(Freddie Hart-Ken Hunt) BMI 2:12 

3. The Whole World Holding Hands 
(Freddie Hart) BMI 2:37 

4. Just Another Girl 
(Freddie Hart) BMI 2:06 

5. Fit To Be T ried 
(Ron Chancey) BMI 1:48 


lr >dustries, Inc.. 



■859 





MARIE HARE 


1. Green Valley 
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4. Maid of the East 
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6. The Banks of the Miramichi 
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MARIE HARE 


1. The Wexford Lass 

2. Billy Grimes 

3. Jenny Dear 
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4. Peter Emberley 

5. Her Mantle So Green 
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V.SMOOVE & SERG SNIPER 

1 . MORE FIRE BREAK - VERSION 1 

2. MORE FIRE BREAK - VERSION 2 

3. READY FI Dl RIDE - SHAGGY 

Special Thanx to the radio DJ's supporting the Clubbangaz: 

Kut, Camilo, Bobby Konders, Felli Fell, Gabriel Escobar, Carl Blaze, Ken Fiesta, Cypha Sounds, 
Jazzy Joyce, Spinbad, Mr. Cee, Daddy Turbo, Tim Westwood, Tony Touch, Tazzy Taz, Shuzo 
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PO BOX 286387 NY, NY 10128 
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V.SMOOVE & SERG SNIPER 


1 . OH - CIARA & LUDACRIS 

2. CLASSIC DUBPLATE - RAYVON 

3. CLUBBANGAZ INTRO - MR. VEGAS 

Special Thanx to the radio DJ's supporting the Clubbangaz: 

Kut, Camilo, Bobby Konders, Felli Fell, Gabriel Escobar, Carl Blaze, Ken Fiesta, Cypha Sounds. 
Jazzy Joyce, Spinbad, Mr. Cee, Daddy Turbo, Tim Westwood, Tony Touch, Tazzy Taz, Shuzo 
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A1 • HOT IN HERRE [DJ-KICKS] 
A2 • MECHANICAL DUB 
AA1 • MAN HRDINA [DJ-KICKS] 
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THE CLOCK THAJ WENT BACKWARDS 

Told and Sung by 

Denise Alexander, David Anderson, Lee Sweetland 

ROUND AND ROUND 

Told by David Allen 
Gene Lowell Chorus 
Peter Gordon, piano 

STRAWINSKY 

Waiter Hendl, Cond 

v with Madaline Lee and Owen Jordan 
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Preludes to Acts I and III 
'• from “Lohengrin” 

Prelude to “Die Meistersinger 

(Wagner) 

Bavarian Symphony Orchestra 
Conducted by 
1 H. Swarowsky 


Side A 

Stereo 
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the barn 




1. BLACK MOUNTAIN RAG 

2. ASHTON ROSE WALTZ 

3. OLD BOX STOVE 

4. BOIL 'EM CABBAGE DOWN 

5. LARK IN THE MORNING 

6. THE OLD FAVORITE 

7. BILLY WILSON'S CLOG 

8. ANGUS CAMPBELL 

9. SHADOW OF THE MOUNTAIN 

10. THE DEVIL'S DELIGHT 

11. RORY O'MOORE 

12. DUSTY MILLER 

13. RUBBER DOLLY 


• • 


EXODUS 

RECORDS 

“NEARER MY GOD TO THEE” 

THE HARMONIZING FOUR 

EX-70 
Side 1 

AMAZING GRACE 
BLESSED JESUS 
NEARER MY GOD TO THEE 
JESUS LOVES ME 
DON'T WORRY ABOUT ME 
GOD IS REAL 



EXODUS 

RECORDS 

“NEARER MY GOD TO THEE” 
THE HARMONIZING FOUR 


STEAL AWAY 
I MUST TELL JESUS 
SWING LOW, SWEET CHARIOT 
I KNOW THE LORD LAID HIS HANDS ON ME 
WAITING ON JESUS 
COME TO JESUS 
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33V3 RPM j 

Produced 
Aubrey Mayh'ew 
Side 1 / 


THE WALLS CAME TUMBLING DOWN 


1. BIBLICAL CITIES— 3=08 

2. THE BALLAD OF THE DRUZ— 3:12 

3. OATH OF JERUSALEM— 2:50 

4. THE WAILING WALL— 3:45 

5. THE RED ROCK— 3:50 

6. THE STRAITS OF Tl RAN— 3:55 
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STEREO 

33Va RPM| 
Produced £iy 
Aubrey Maynew 
Side 2/ 


THE WALLS CAME TUMBLING DOWN 


1. THE COWBOY SONG— 3:23 

2. MY FIELD— 3:22 

3. TWILIGHT— 2:57 

4 . SUNSET— 2:42 

5. SHEPHERD MOODS— 2:23 

6. MOUNTAIN LANDSCAPE— 2:22 
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FOLK SONGS 


THE WILBURN BROTHERS 

(Teddy And Doyle) 



REG. U.S. PAT. OFF. MARCA REGISTRADA M'F'R'D BY DECCA RECORDS INC. NEW YORK • U.S.A. 


V. ROLL ON BUDDY ROLL ON (BMI) 

2. COTTON FIELDS (2:14-BMI) 

3 0 IF YOU DON'T LOVE ME (2:40-BMI) 

4 GOOD OLD MOUNTAIN DEW (2:35-BMI) 
5. BARBARA ALLEN (4:50-BMI) 

6. GRAVEYARD SHIFT (2:40-BMI) 
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FOLK SONGS 


THE WILBURN BROTHERS 

(Teddy And Doyle) 



REG. U.S. PAT. OFF. MARCA REGISTRADA M’F’R’D BY DECCA RECORDS INC. NEW YORK • U.S.A. 


1. LITTLE HOME IN TENNESSEE (3:17>BMI) 

2 . OH MONAH (1:59-BMI) 

3. MICHAEL (2:44-BMI) 

4. WHAT'S GONNA BECOME OF ME (2:14-BMI) 

5. LEFT MY GAL IN THE MOUNTAINS (2:30-AS) 

6. BENEATH THE WILLOW TREE (2:08-BMl) 
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A PORTRAIT OF 
ARTHUR PRYSOCK 

Prod. By Hy Weiss 
*Arr. & Cond. By Joe Rene 
Arr. & Cond. By Mort Garson 

STEREO 

V6-S012 

(MGS-648) 

Side 1 


EBB TIDE— 3:30 
(Maxwell-Sigman) 

Robbins PVlusic — ASCAP 

STELLA BY STARLIGHT— 2:29 
(Young-Washington) 

Famous Music — ASCAP 

I’LL BE AROUND— 2:37 
(Wilder) Regent Music— BMI 

4. BECAUSE— 3:10 

(Redden) Maureen Music— BMI 

*5. THERE WILL NEVER BE 
ANOTHER YOU— 2:47 
(Warren-Gordon) 

Mayfair Music — ASCAP 

5. AM I ASKING TOO MUCH— 2:24 
(Whitman-Miller) 


Hooker House Music — BMI 
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RALPH LEE SMITH 
with 

MARIE LOUISE HOLLOWELL 


33 1/3 RPM 
STEREO 


Side 2 

DD-102 

4038B 



DULCIMER - Old Time & Traditional Music 

1. When Are You Coming To See Me? - 2:25 

2. Sally In The Garden - 1:24 

3. Waterbound - 2:47 


BALAD TUNES 


4. The Three Ravens - 1:26 

5. The Bailiff’s Daighter of Islington - :36 

6. Cluck Old Hen - 1:39 

7. The Ashgrove - 1 :02 

8. The Unquiet Grave - 2:45 

9. Gold Watch and Chain - 2:52 


D ist, through 
Adelphi Records, Inc. 
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LOVE IS A MANY SPLENDORED THING 


pickuvick/33 


BY ARRANGEMENT WITH 

\ CAPITOL / 

\ RECORDS / 


1 . LOVE IS A MANY SPLENDORED THING 

(Fa in -Webster) 

2, TANGERINE 

( V . Sehertzinger-John H. Mercer) 

3c THAT’S A NATURAL FACT 
(Nat King Gole-D, Dexeter) 

4. DREAMS CAN TELL A LIE - 

(Jo A. Roncoroni-Fields-Barnes) ^ 

5. I’D RATHER HAVE THE BLUES .. 

T O c (F. Devon 

O/c- Printed in U.S.A, \V^ 
i mt'i a 



NAT KING COLE 

LOVE IS A MANY SPLENDORED THIN 


RECORDS 


BY ARRANGEMENT WITH 

\ CAPITOL / 

\ RECORDS ii i 


1 . IF LOVE IS GOOD TO ME 

(F. Spielman-R, Evans) 

2. BREEZIN' ALONG WITH THE BREEZE 

(Gillespie-Simons- Whiting) 

3. LILLETTE 

<J. Gold) 

4. PONT CRY, CRY BABY 

(C. Maher-Martini-Tepper) 

>5. AINT SHE SWEET • 

IM. Ager-t. Yeiien) 

Of. Printed in U.S-A 
INT'L • 




PLAT 


LONG 


33 V3 


STER-1 325 

Hastings Music 
Oorp* - 8.M.I. 




1. DR. DOL1TTLE 

2. TALK TO THE ANIMALS 

3. BEAUTIFUL THINGS 


CAMARATA and the MIKE SAMMES SI 
Music & Lyrics by LESLIE BRS 


sy WALT disnk* 



GS FROM 

DOLITTLE 


STER-1325 

Hastings Music 
Corp, - 6.M.I. 


1. MY FRIEND, THE DOCTOR 

2. AT THE CROSSROADS 

3. I'VE NEVER SEEN ANYTHING LIKE IT 

CAMARATA and the MIKE SAMMES SINGERS 
Music & Lyrics by LESLIE BRICUSSE 


LONG {33K>1 PLAY 

’*> 8y WALT OI»** B '* 


03 aZlOHOS 



ENRICO MACIAS — LES PLUS GRANDS SUCCES 


Les millionnaires du dimanche (Macias/ Ayela/Demarny) - Les 
gens du nord (Macias/CIaudric/Demarny) - Enfants de tous 
pays - La femme de mon ami (Macias/Demamy/Blanc) - 
El porompompero (Macias/Solano) - L’Tle du Rhone 
(Macias/Huruguen/Marouani) - Pour tout I’or du 
monde (Macias/Demarny/Blanc) 


Enrico Macias 


AUFFUHR(jAyQ 

* 





ENRICO MACIAS — LES PLUS GRANDS SUCCES 

J’ai peur (Macias/Demarny) - L’amour c’est pour rien (Macias/ 
Blanc) - Mon ami, mon frere (Macias) - Paris, tu m'as 
pris dans tes bras (Macias/Pegne) - Adieu mon 
pays (Ghenassia) - Tout seul (Macias/Peign6) - 

trois (Macias/ 


Jamais deux sans 

Lasry/Demarny) 


Enrico Macias 





AND SERVICE CORP., 121 W. 47 ST:. N.Y.C. 

Lony Playing Nan-Breakable Micro Groove 33 V3 RPM 

© "762 Folkways Records & Service Corp., 121 W. 47 St., NYC, USA 

FRANK HAMILTON 

Sings Folk Songs 


SIDE I FA2437 A j 

/ 


Band 1: WORRIED MAN BLUES 
12-string guitar 

Band 2: NOBODY KNOWS YOU WHEN YOU'RE 
DOWN AND OUT 
guitar 

Band 3: SUN'S GONNA SHINE IN MY 

BACK DOOR SOMEDAY 
harmonica 

Bond 4: PRETTY POLLY 


banjo 




AND SERVICE CORP., 121 W. 47 ST. f N. Y. C. 

Long Playing Non-Breakable Micro Groove 33% RPM 

© 1962 Folkways Records & Service Corp., 121 W. 47 St., NYC, USA 

FRANK HAMILTON 

Sings Folk Songs 

SIDE II ' FA2437B 


Band 1 : UTAH CARROLL 
guitar 
Band 2: GEORDIE 
guitar 

Band 3: JOHN HENRY 


Bottle-Neck style guitar 
Band 4: BOIL THEM CABBAGES DOWN 
banjo 

Band S: THINGS ABOUT COMING MY WAY 

hfVnion^n and guitar 

"*f 



BEST OF THE NEW FAVORITES 

FREDDY MARTIN & 

HIS ORCHESTRA 

f 1. SHANGRI-LA (ASCAP-250) 

(Matty Malneck-Robert Maxwell) 


2, COTTON CANDY (ASCAP-2:10) 

(Ross Damon) - Trumpet Solo by Jo? Graves 

3: I DON’T WANT TO BE HURT ANYMORE 
(ASCAP-2:24) (Charlotte McCarthy) 

Johnny Cochrane with the Marlin Men 

4, MY GUY (BMI-2:45) 

(William Rolfinson) 

Trumpet Solo by Joe Graves 

5, THE CROOKED LITTLE MAN (AS0AP»2:42 

(Arranged by Bob Ballard) % 

Johnny Cochrane and John Drake V 

with the Martin Men 

6, CHARADE (ASCAP-2:43) ^ 

(Henry Maucini-Johnny Merc ^ 









r ~^ - 






BEST OF THE NEW FAVORITES 

FREDDY MARTIN & 

KB HbSWi ■ 


ST-209S 

(ST2-jk)98) 


1. CAN’T BUY ME LOVE (ASCAP-2:04) 
(John Lennon- Paul McCartney) 

Trumpet Solo by Joe Graves 

2. THINK (BMI-235) 

(Peony Whittington) 

Johnny Cochrane with the Martin Men 

3. FOREVER (BMI-2:15) 

(Buddy Killen) 

Soprano Sax Trio by Freddy Martin 

4. HELLO. DOLLY! (ASCAP-2:25) 

(Jerry Herman) 

Johnny Cochrane with the Martin Men 

5. MORE (BMI-2:55) 

(Oliviero-Ortolani- 

Ciorciolini-NeweH) . ^ ^ 


0&* 


If 







33 1/3 RPM 

TEREO 

1987 CBS Inc. 


-R. Laws - R. Henderson - J. Nettlesbey- 
Publisher: Skeeterman Music (BMI)/Sweetbeat Music 
(admin, by Arista Music) (ASCAP) 

2. NITE LIFE 5:02 

•T. Marshall - Taken From The Columbia Lp: "ALL DAY 
\ RHYTHM" FC 40902/Produced by Ronnie Laws 
& Wayne Henderson/Publisher: Arista 
- Music (ASCAP) / 



If ■[$ ' * VU — — _r 

1 . SMOKE HOUS 

>E 3:58 ■ ' ' 






EMONSTRATION 
NOT FOR SALE 


CAS 28' 

XSS 1742( 
Time: 4:0 


STILL 

-R. Laws- 

Taken From The Columbia Lp: "ALL DAY RHYTHM 
FC 40902/Produced by Ronnie Laws & Wayne 
Henderson/Publisher: Sweetbeat Music 
(admin, by Arista Music) 

\ (ASCAP) 




















LP-1001-A 


STEREO 





LP-1001-B 




1. OYE BAILA Ml ONDA 

2. MUANGA 

3. PARA SENTIRME MEJOR 

4. MARICUSA Y LAS BERMUDAS 

5. NO TE ENREDES 




GRANI 


UNK LIVES 

D BY ANDREW CAVALIERE AND 

rnrKi 

i 1 

IODUCED BY THOM PANUNZIO 


iOOD TIMES 2 05 
1UEEN BEE 313 
r E ST IE Y 2:55 

'AN T BE WITH YOU TONIGHT 3 27 
WE GOTTA GET OUT OF THIS PLACE 

Barry Mann Cynthia Weil 
Screen Gems- EMI Music Inc BMI 

, Songs Written by Mark Farner 
Songs Published by Cram Renraff Co BMI 
*981 Elektra Asylum Records 
981 Warner Bros Records Inc. 


Full Moon 


APPROVE" D BY K t 


- MM* 

OLW-172 A 


■UJ (FMH-3625) 





® Jan 5 1982 0ASIS WEA KOREA 
81- 958 >81. 12. 30 W 125gf And Over 

GRAND FUNK RAILROAD 

GRAND FUNK LIVES 

PRODUCEDBY ANDREW CAVALIERE AND 
BOB DESTOCKI 


Y O U • 2: 5 I 

! STUCK IN THE MIDDLE 3 08 
I GREED OF MAN 4 56 
I* WAIT FOR ME ■ 4:50 


Songs Written by Mark Farner except as indicated 
Songs Published by Cram Renraff Co BMI 
ept as indicated , 

981 Warner Bros Records Inc A 





BETUN NEGRO 

LUIGI TEXIDOR 


108 


SIDE A 




' - 

■ ... ,, : 


1. UNA MUJER ESPECIAL 6:32 
(Luigi Texidor) FAF Publ./BMI 

2. TRINIDAD 5:03 

(Hell/Toro/ Alvarez) 

3. MIS DELIRIOS 2:51 

(D.R.) 

4. LA MARIPOSA VOLANDO 4:34 
(Rafael Hernandez) Peer InU 


PRODUCED BV : JORGE MILLET 
©and © 1 98 1 .Musica Latina 
International, Inc. 


t r. 




. 



O I i\ i 


i- , l\ ,*.% •« 

L 


1. VENGO YA MISMO 4:36 

(Luigi Texidor) FAF Publ./BMI 

2. LAS MUJERES ME VUELVEN LOCO 
(S. Sanchez/G. Garcia) Fonton 

3. SOMBRERO DE PAJA 4:48 

(H. Becerra/C. Navarro) 

4. SANTA ISABEL 4:45 

(Luis G. Suarez) FAF Publ./BMI 






5:37 


PRODUCED BY: JORGE MILLET 
© and © 1 9 8 1 , Musica Latina 
International, Inc. 


a & 


/ 





I 


l 

l 





RECORDS 


VARIOUS ARTISTS 


fp‘ : ■■ Sid 2 


1 


,«f - 

fines 

' 

' mm 




\ 


f') 


Volume 3 

MS-31 52BI 





% 

c/> 


<P 

% 


\f> 

% 


lT 


i: SWEET SWEET LOVIN’ 

(The Platters) 

2. LOVE MUST GO ON 

(The Platters) 

3. HOW BEAUTIFUL OUR LOVE IS 

(The Platters) 

4. (I NEED) A WOMAN OF MY OWN 

>\ % (Tommy Hunt) 

'& JUST A LITTLE TASTE OF 


Co 


V 




<r 


% 


YOUR SWEET LOVIN' 
'Tommy Huhff 




Or 


^4Dge PRODUCTIONS, ^ 








L^' 






1. LA PLATA 

(Van Wetter-Barouh) 

2. ELLA 

(J. A. Jimenez) 

3. CUANDO CALBENTA EL SOL 

(C. Rigual-M. Rigual) 

4. LA BARCA DE ORO 

(Digno Garcia) 

5. PARAGUAY OBSTANTE 

(Garcia-Peralta) 

6. AMOR CAMPESINO 

(E. Nunez) 


a division 




VIVA DIGNO GARCIA 



1. Ml COPANERA 

(Digno Garcia) 

2. TURNA A SORRENTO 


(G. B. De Curtis) 

3. NOCHE DE RONDA 

(Lara) 

4. A Ml PUEBLITO ESCOBAR 

(Baez-Ayla) 

5. SABELINE 

(Juan Quiros Alvarez) 







BARBARA LEWIS 

"Golden Classics" 


SIDE ONE 
COL 5104 


SEND FOR 
FREE 

CATALOG 


1-. HELLO STRANGER 

(Lewis) - Cotiliion-Braintree-Loveland Music Pub. (BMI) 
2 BABY I'M YOURS 
(McCoy) - Blackwood Music (BMI) 

3. THINK A LITTLE SUGAR 
(Lewis) - McLaughlin-Cotiliion Pub (BMI) 

4. ON BENDED KNEES 
(Lewis) - McLaughlin-Cotiliion Pub (BMI) 

5. MY MAMA TOLD ME 
(Lewis) - McLaughlin Pub. (BMI) 

? 0/ 6. PUSHING A GOOD THING 

(Crewe) - Saturday Music (BMI) k. 





SEND FOR 
FREE 

CATALOG 


SIDE TWO 
COL 5104 


1. MAKE ME YOUR BABY 

(Atkins-Miller) - Screen Gems-EMi Music (BMI) 

2. MAKE ME BELONG TO YOU 
(McCord-Tayior) - April-Blackwood Music (ASCAP) 

3. DOES ANYONE WANT A LOVER? 
(Lewis) - McLaughlin Pub. (BMI) 

4. I REMEMBER THE FEELING 
(McCoy) - McLaughlin Pub. (BMI) 

5. SOMEDAY WE'RE GONNA LOVE AGAIN 


(McMahon) - McLaughlin Pub (BMI) 

C 0{. 6. HOW CAN I SAY GOODBYE 

Xfc*. (Melrose-Lenore-Rosenblatt) - 

Big Top Music (BMI) oC aV^' 

* fC °«DC0RP. BOX 35. ^ 









MUSIC FOR PEOPLE 
PARADISE BLUE 
Produced by Jim McGee 
Published by Martian Music/BMI 


STEREO 

Master 


1. ISLAND GIRL 4:30 

2. SONG FOR NINA 4:30 

3. CARNIVAL NITE 4:55 
ESCAPE FROM DISCOLAND 3:37 

BLUE 5:00 

Sky Records 




MUSIC FOR PEOPLE 
PARADISE BLUE 
Produced by Jim McGee 
Published by Martian Music/BMI 




STEREO 

Master 




i ; 


1. MR. MARS AT THE BEACH 4:42 

2. SUMMERTIME SERENADE 4:12 

3. WHEN YOU WISH UPON A STAR 

4. UNTOUCHABLE MEMORY 1:47^ 

5. RAINBdwS^6 |49 

© 1982 Blue Sky Records 



THE EVERLY 
BROTHERS 


SIDE 1 
33 1/3 RPM 

PB 11001 


REUNION CONCERT! 
RECORDED LIVE AT 

THE ALBERT HALL 
SEPTEMBER 23, 1983 


THE PRICE OF LOVE (D & P Everly) 
©Acuff-Rose Music, Ltd. 

WALK RIGHT BACK (S. Curtis) 

© MCA Music Ltd. 

CLAUDETTE (R.Orbison) 

©Acuff-Rose Music Ltd. 

CRYING IN THE RAIN (Greenfield/King) 
©Screen Gems-EMI Music Ltd. 

LOVE IS STRANGE (E.Smith/M. Baker) 

© MCPS 


^ ©1983 Original sound recording made by 
Impression Records Ltd. vN 




THE EVERLY 
BROTHERS 


REUNION CONCERT 
RECORDED LIVE AT 
THE ALBERT HALL 
SEPTEMBER 23, 1983 


SIDE 2 
33 1/3 RPM 

PB 11001 


MEDLEY: (Take A) MESSAGE TO MARY 

(F & B Bryant) MAYBE TOMORROW (D & P Everly) 

I WONDER IF I CARE AS MUCH (D & P Everly) 
©Acuff-Rose Music Ltd. 

WHEN WILL I BE LOVED (P.Everly) 

©Acuff-Rose Music Ltd. . c 

SO SAD (TO WATCH GOOD LOVE GO BAD) (D. Everly) 
©Acuff Rose Music Ltd. 

BIRD SONG (B. Bryant) 

©Acuff-Rose Music Ltd. 

BE-BOP- A- LULA (G. Vincent/T. Davis) 

©Carlin Music Corp. 

LIGHTNING EXPRESS (B. Kincaid) 

©Southern Music Publishing Co. Ltd. 

PUT MY LITTLE SHOES AWAY (D & P Everly) 

©Acuff Rose Music Ltd. 

STEP IT UP AND GO (J. Howard) 

©Acuff Rose Music Ltd. 


01983 Original sound recording made by 


Impression Records Ltd 


^CORDS, INC. SOOTH ^ 



THE EVERLY 
BROTHERS 


REUNION CONCERT 
RECORDED LIVE AT 

THE ALBERT HALL 
SEPTEMBER 23 r 1983 


SIDE 3 
33 1/3 RPM 

PB 11001 


BYE BYE LOVE (F & B Bryant) 

GONE GONE GONE (D & P Everly) 

ALL I HAVE TO DO IS DREAM (B.Bryant) 
WAKE UP LITTLE SUZIE (F & B Bryant) 
MEDLEY: DEVOTED TO YOU (B.Bryant); 
EBONY EYES (J.D. Loudermil k) : LOVE HURTS 
(F & B Bryant) 

CATHY'S CLOWN (D & P Everly) 

©Acuff-Rose Music Ltd. 


©1983 Original sound recording made by 
Impression Records Lta. ^ 


INC. SOUTH 



THE EVERLY 
BROTHERS 


SIDE 4 
33 1/3 RPM 

PB 11001 


REUNION CONCERT 
RECORDED LIVE AT 
THE ALBERT HALL 
SEPTEMBER 23, 1983 


-o 

2. 

\ 

3. 

\ 

4. 


s. 


TIL I KISSED YOU (D.Everly) 
©Acuff-Rose Music Ltd. 

TEMPTATION (Brown/Freed) 

© Big 3 Music Ltd. 

LUCILLE (Penniman/Collins) 

©MCA Music Ltd. 

LET IT BE ME (Becaud/Delanoe/Curtis) 
©MCA Music Ltd./MCPS 
GOOD GOLLY MISS MOLLY 
(Blackwell/Marascalco) 

©Prestige Music Ltd. 


^©1983 Original sound recording made by ^ 


Impression Records Ltd. 


INC. 



THE PROMtSE 


THS 1 


«DE ONE 


S>) 1976 "THU 




MERCURY 


BUSTIN' OUT 
GENTLEMAN JUNE GARDNER 


", ••• 


SIDE 1 


MONAURAL 
MG E* 260 


1. 99 PLUS 1 -2:17 

2. LAST NIGHT-2: 11 

3. HAMMERHEAD-2: 16 

4. ONE MINT JULEP-2:51 

5. HOT SE AT-2:42 

6. MUSTARD GREENS-2:17 




GENTLEMAN JU 


1. IT'S GONNA RAIN-2: 

2. LATER BABY-2:49 

3. HANG ON SLOOPY-2: 

4. YESTERDAY-3:19 

5. THE JOKER-2: 26 





mm 


Side 1 Stereo 


Hawkes & Son (Ldn) Ltd. 


Tempo di Ciaccona 
Fuga 


RL 25311 RL 25311 A 

LYDIA MORDKOVITCH : Solo 

Bela Bartok 

SONATA FOR UNACCOMPANIED VIOLIN (1944) 


III Melodia 

IV Presto 


LYDIA MORDKOVITCH, Violin 

Charles Gerhardt, Producer 
Mike Ross, Recording Engineer 

©1980 RCA Limited 


So,SZ BY r RCA UMITEO. 
efy'o hi °A n rM<s > ®marca(s) 

^°Casti^ IGHJS RESERVED. 
4 Sr/ A/G OF T HIS RECORD 







Side 2 Stereo 

RL 25311 RL 2531 IB 

LYDIA MORDKOVITCH : Solo 

Sergei Prokofiev 

SONATA FOR UNACCOMPANIED VIOLIN IN D. Op. 115 

I Moderato 

II Andante Dolce 
Var : II Scherzando 
Var : III Andante 

III Con brio 




Arthur Honegger 

SONATA FOR VIOLIN SOLO 

I Allegro 

II Largo 

III Allegretto grazioso 

IV Presto 


BRITICO 


f mm 


LYDIA MORDKOVITCH, Violin 

Charles Gerhardt, Producer 
Mike Ross, Recording Engineer 

01980 RCA Limited 








C ffi p oJl Sco Hos B \ RCA L,MITE0 ' 

e&iat A ,. r ^‘ S ) © marcmsi 
/, °casIL r J ghts RESERVED. 

4r, W OF THIS RECORD E 0 " 6 ' 



FZ 37330 
STEREO 


SIDE 1 
AL 37380 

@1981 

Assorted 
Music, Inc. 


THE SPIRIT'S IN IT 


1. THE SPI RiT’S IN IT -K. Gamble-C. Womack- 5:50 

2. HERE YOU COME AGAIN -B. Mann-C. Weil- 3:02 

3. LOVE LIVES -K. Gamble-L.A. Huff- 
C. Womack- 2:52 

4. I FELL IN LOVE WITHOUT WARNING 
-L.A. Huff- 3:12 

5. BOATS AGAINST THE CURRENT 
-E. Carman- 4:04 


A " 0 °IST R IBUTED BYCBSR tt0 


FZ 37380 
STEREO 



SIDE 2 
BL 37380 

® 1981 

Assorted 
Music, Inc. 



Produced & A rr. by 
HARRY A. MUDIE 
For Moodlsc Records 
Diet, by 
MOODS INT'L 
RECORDS & TAPES 
Tel: (305) 624-0046 
Fax: (305) 624-9954 
Miami, FL 
Dist. in Jamaica by; 

LENCO ELECTRONICS 
(609) 925-6722 


STEREO V- 
45RPM 

HM-1036A 

Mudie's Music 
(8MI)(MCPS) 
(THE HARRY FOX) 
AGENCY. INC.) 
ee 1992 

All Rights Reserved 


JAH A KING OP KINGS 3:05 

(Harry A. Mudie & C. Wellington - Horace Hinds) 

NICODEMUS 



STEREO 

45RPM 

HM-1036B 

Mudie's Music 
(9MI){MCPS) 
(jTHE HARRY FOX) 
* \GENCY. INC I 
c<s> 1992 

Ai^Rignts Reserved 

C 
2 


OA& 


I A L RECORDS 




Produced & Arr. by 
HARRY A. MUDiE 
For Moodisc Records 
Dist. by 
MOODS INT'L 
RECORDS & TAPES 
Tel: (305) 824-0046 
Fax (305) 624-9954 
Miami, FL 
Dist. in Jamaica by: 

LENCO ELECTRONICS 
(809) 925-8722 O 

S 


,H KING- MY LOVE "SERIOUS THING" « 

iH KING-MY LOVE " SERIOUS THING" 3:05 

(Harry A. Mudie & C. Wellington - Horace Hinds) ^ 

N1CODEMU8 & HORACE ANDY 


T H/s 


RECO 




armersT 

THE BEST OF 
THE STYLISTICS 




AMH-743 

(AMM-743 A) 

® 1975 Amherst 
Records, Inc. 

1. YOU MAKE ME FEEL BRAND NEW 4:45 
Featuring Airrion Love & Russel Thompkins, Jr. 

(Thom Bell-Linda Creed) Mighty Three Music (BMI) 

2. BETCHA BY GOLLY, WOW 3:17 
(Thom Bell-Linda Creed) Assorted Music & Bellboy 
Music (BMI) Adm. by the Mighty Three Group 
3. ROCKIN’ ROLL BABY 3:15 
(Thom Bell-Linda Creed) Mighty Three Music (BMI) 

4. BREAK UP TO MAKE UP 4:00 
(Thom Bell-Linda Creed-Kenneth Gamble) Assorted Music 
& Bellboy Music (BMI) Adm. by the 
Mighty Three Group 

_ . 5. YOU’RE A BIG GIRL NOW 3:14 

(Marty Bryant-Robert Douglas) gV 


Raton Songs Company 


"(BMI)' ^ 

Sy recoRos^ 



armersT 

THE BEST OF 
THE STYLISTICS 


AMH-743 

(AMH-743 B) 

© 1975 Amherst 
Records, Inc. 



STEREO 
Side 2 


% 


1. I’M STONE IN LOVE WITH YOU 3: 12 
(Thom Bell-Linda Creed-Anthony Gamble) Assorted Music & 
Bellboy Music (BMI) Adm. by the Mighty Three Group 

2. HEAVY FALUN’ OUT 5:18 

(Hugo fc Luigi-George David Weiss) Boca Music Company (ASCAP) 

3. LETS PUT IT ALL TOGETHER 2:55 
(Hugo & Luigi-George David Weiss) Boca Music Company (ASCAP) 

4. YOU ARE EVERYTHING 2:55 
(Thom Bell-Linda Creed) Assorted Music & Bellboy 
Music (BMI) Adm. by the Mighty Three Group 

5. PEOPLE MAKE THE WORLD GO ROUND 3:28 
(Thom Bell-Linda Creed) Assorted Music & 

Bellboy Music (BMI) Adm. by the 




% 


& 




^Mighty Three Group # 

^^HERST RECORDS-^ 


_\ 





ROCKING 

HORSE 

SERIES 



LONG PLAY 33 ’/a 


PETER ^PAN- 

Narrated by MILTON RICH 
Wit/ the Diplomat Orchestra & Chorus 

5004-A 
Side I 



Featuri 

Diana Dee 

and 

Jab Carroll 








ROCKING 

HORSE 

SERIES 


' iomi 

LONG PLAY 33V 3 


ICH 

hestra & Chorus 

5004-B 
Side 2 


Featuring 

Diana Dee 

and 

John Carroll 






V' 




I 




• 10019 













v o»* G 



Pi 






LOVE SONGS BY RUSS COLUMBO 
1— CALL ME DARLING (Call Me Sweetheart, Call Me Dear) 
(Dick— Reisfeld— Fryberg— Marbot) 

% — SWEET AND LOVELY (Arnheim-Tobias-Lemare) 

— JUST FRIENDS (Sam M. Lewis-John Klenner) 

4 — WHERE THE BLUE OF THE NIGHT 
(Meets the Gold of the Day) (Turk-Crosby-Ahlert) / 
5 — YOU TRY SOMEBODY ELSE 
(DeSylva-Brown-Henderson) 

6— YOU’RE MY EVERYTHING 


% 


r % 






Or 


(DeSylva-Brown-Henderson V" 
Russ Columbo, Baritone 
with Orchestra ' 
F4PP-5718 


Ao, ° corporation & ^ 










* 


\ 


SIDE 

i 






/ \ . 


ORIGINALS 


LOVE SONGS BY RUSS COLUMBO 

1— ALL OF ME (Simons-Marks) 

2— TIME ON MY HANDS (You in My Arms) 
(Adamson-Gordon-Youmans) 

3 — SAVE THE LAST DANCE FOR ME 
(Walter Hirsch-Frank Magine) 

4 — LIVING IN DREAMS (John W. Green) 

5 — AUF WIEDERSEHEN, MY DEAR 
(Hoffman-Nelson-Goodhart-Ager) 

6— PARADISE ('Gordon Cliff ord-Nacio Herb Brown) 
Russ Columbo, Baritone 
with Orchestra 

V F4PP-5719 


CORPORATION OF 





oHinvNn 














SANDY RIVER RECORDS 100 


ai. 


tf 


g SIDE ONE 
° SR- 100 

P 


i 


STEREO 
33i R.P.M. 




DON RENO & RED/SMILEY 

Howdy, NeiglT&Dtrr, 1-hJ^dy (J. Morris) 
Sweethearts in Heaven (B. Owens) 
Where Did Our Young Years Go (J. Rhodes) 
Cotton Eyed Joe (Arr. Reno and Smiley) 
Your Love Is Dying (B. Martin) 

Dark Waters (D. Warden) 


1977 






/7 "fO 




MADE IN 
INOIANO 




OF THE 


CAST/NG a 



SIDE TWO 
SR - 100 


STEREO 
33i R.P.M. 




MtG'O.THAOE MAHK 


KINDA LATIN 
LIFF RICHARD 


MONOPHONIC 


1* Blame It On The Bossg Nova (3:00, 
(Weil-Uann) 

2. Blowin* In The Wind (3:$1) (Dylan) 
3* Quiet Nights Of Quiet Stars (3:30) 

( Jobim-Lees) 

4. Eso Beso (3:30) (Sherman-Sherman) 

5. The Girl From Ipanema (2:42) 
(Jobim-Gimbel-DeMoraes) 

6. One Note Samba (2:57)(Jobim-Hendr 

Recorded in England 


i 

1 

{ 

C ) 

Os 

(psms 

'O 

• 

■BBS 

\ 

V / 

(XAX-3056) 


.! 







KINDA LATIN 
CLIFF RICHARD 


/ 

MONOPHONIC 


T-6T94 

(XAX-3057) 


1. Fly Ma To Tho Moor (2:44) (Howard) 

2. Our Day Will Coma (2:48) (Garson-Hilliard) 

3* Quando Quando Quando (2:13) , 

(Rania-Tasta-Boona) 

4* Coma Cloaar To Ma (2:48) (Stawart-Farraa) 
5* Meditation (3:06) (Jobim-Gimbal) 

6. Concrete And Clay (2:37) (Parkor-kCoeller) 


Recorded in England 


r,-.- 





INC 


45 WEST 45TH STREET, NEW YORK CITY CIRCLE 5-3737 


33«/j RPM 
MICROGROOVE 

MERRY CHRISTMAS 

and all that jazz 

Band 1. HERE WE COME A'WASSAILING 
Band 2. ANGELS WE HAVE HEARD ON HIGH 
Band 3. ALL I WANT FOR CHRISTMAS IS MY 
TWO FRONT TEETH 
Band 4. THE HOLLY AND THE IVY 
Band S. 0' CHRISTMAS TREE 
Band 6. UP ON THE HOUSE TOPS 

MITCH LEIGH and ths MUSIC MAKERS 

Recorded at A & R Studies. M.V.C 



<i$&b 


© 


INC 


45 WEST 45TH STREET, NEW YORK CITY CIRCLE S-3737 


33ft 
MICROGROOVE 


MERRY 


Bane f. 1 
Band 2. I 
Rand 3. CHRISTMAS 
M 4. SONG OF THE SHIP 
Ban? ^CHRISTMAS IN KILLARNEY 
Band 6. WE WISH YOU A MERRY CHRISTMAS 


MITCH LEIGH and 

Recorded at A & R Studios, N.Y.C. 



1313 N. Vine St. 

1224 


Hollywood, Calif. 

STEREO 
Side 1 


THIS IS MY LUCKY DAY 


1. I’VE GOT MY EYES OM YOU 

2. PEMTHOUSE SERENADE 

3. LOVE IS A SERIOUS THIMG 

4. A SWIMG FOR JOEY 

5. WHAT HAVE YOU GOT THAT GETS ME 

6. FORGETFUL 


2:15 

2:55 

2:06 

1:47 

2:05 

3:45 


Arr. & Orch. Cond. by Bob Florence 
A Curtis Enterprises Prod. 




THIS IS MY LUCKY DAY 
DAVID ALLEN 


Hollywood, Calif. 

STEREO 
Side 2 


1313 N. Vine St. 

1224 


1 . 

WHERE YOU AT 

2:45 

2, 

WHY DO YOU PASS ME BY 

2:15 

3. 

SWEET AND LOVELY 

2:05 

4. 

SKYLARK 

2:45 

5. 

NEW IN TOWN 

3:15 

6. 

LUCKY DAY 

2:28 


Arr. & Orch. Cond. by Bob Florence 

A Curtis Enterprises Prod. 




RECORDS, INC 


STEELEYE SPAN 
DOGS AND FERRETS 


SSVs RPM 

SIDE A 


DL-2-1021 
RECORD 1 


1. LITTLE SIR HUGH (4:41) 
BACH GOES TO LIMERICK (3:41) 
3. LONG LANKIN (8:39) 

4. DOGS AND FERRETS (2:40) 

All selections written by 
Hart-Prior-Knight-Johnson-Kemp 
All selections published by 
Chrysalis Music Corp. 
Produced by 

Steeleye Span & Robin Black 
® J982 Chrysalis Records, Inc* 
CM^S-^LPair Record s .JnC. 


■ //V c 






84 &AYTON AVENUE. 


STEELEYE SPAM 
DOGS AND FERRETS 


CRPDL-2-1021 
RECORD 1 



33V3 RPI 

SIDE B 






1. GALTEE FARMER (3:43) 

2. DEMON LOVER (5:51) 

3. ELF CALL (3:55) 

4. WEARY CUTTERS (2:05) 

5. NEW YORK CITY GIRLS (3:09) 
All selections written by 
Hart-Prior-Knight-Johnson-Kemp 
All selections published by 
Chrysalis Music Corp. 
Produced by 

Steeleye Span & Robin Black 
® 1982 Chrysalis Records, Inc. 
© 1983 Pair Records, Inc. 


'Nc 


4 °AYTON AVENUE. 




sK 


STEELEYE SPAN 
DOGS AND FERRETS 


CRPDL-2-1021 
RECORD 2 



33V3 RPM 
SIDE A 


1. BLACK JACK DAVY (4:15) 

2. HARD TIMES OF OLD ENGLAND (5:10) 

3. CADGWITH ANTHEM (2:45) 

4 . SUM WAVES (TUNES) (4:00) 

5. THE WIFE OF USHERS WELL (4:32) 
All selections written by 
Hart-Prior-Knight-Johnson-Kemp 
All selections published by 



Moth Music Inc. 
Produced by Mike Batt 
® 1982 Chrysalis Records, Inc. 
© 1983 Pair Records, Inc. 






STEELEYE SPAN 
DOGS AND FERRETS 


CRPDL-2-1021 
RECORD 2 


33V3 RPM 
SIDE B 


1. GAMBLE GOLD/ROBIN HOOD (3:40) 

2. ALL AROUND MY HAT (4:06) 

3. DANCE WITH ME (3:51) 

4. BATCHELORS HALL (5:45) 

All selections written by 
Hart-Prior-Knight-Johnson-Kemp 
All selections published by 
Moth Music Inc. 

Produced by Mike Batt 
® 1982 Chrysalis Records, Inc. 

© 1983 Pair Records, Inc. 




184 Dayton avenue. 


1 . (When We're Alone) PENTHOUSE SERENADE 
2. TIME ON MY HANDS (You In My Arms) 

3. THE TOUCH OF YOUR UPS 
4, WHISPERING 
5. HOLD ME 
6. I DON'T KNOW WHY 
(I Just Do) 



SEXY STRINGS 
AND SUBTLE SAXES 

Swing And Sway With 
SAMMY KAYE AND HIS ORCHESTRA 


REG. U.S. PAT. OFF. MARCA RRGISTRADA M’F’R’D BY DECCA RECORDS INC. NEW YORK • U.S.A 


ef ^EOPf# 

<& 1 



SEXY STRINGS 
AND SUBTLE SAXES 


Swing And Sway With 
SAMMY KAYE AND HIS ORCHESTRA 



1. LOVE (Your Magic Spell Is Everywhere) 
1 . COME CLOSER TO ME (Acercate Mas) 

3. KISS OF FIRE 

4. C'EST SI BON (It's So Good) 

5. DON'T BLAME ME 

6. WHAT IS THIS THING 
CALLED LOVE 



SwvAVAV.v.v.vI*/ • •!•••••• •••••%§• 

SbwX*C , X*I*X«>X»!<6C«!»I» w.v.w *.*.*.* a 
«&!•!•!•!•!•!•!•!•!• '•••vav.v.v.v.v.v.vSR 

VAVAVAV A •!••••••••■ M 

m a 


K9ww«y 


Dist. 

V.P. Records 
170 - 21st ave 
Jamaica NY 
Queens 1 1 432 

( 718 ) 291-7058 
( 800 ) 441-4041 


WE NA\ 


iE PUN 


jSRSSKKS 


am 




JOHNNY 


© 1991 E. Parara 



LB-006 


Jamaica N 
Queens 1 1 

( 718 ) 291 - 705 ! 
( 800 ) 441-404 


© 1991 E. Parara 





SUPER OLDIES OF THE 60’s, VOL. 6 


RECORD 1 
SID!; A 
STEREO 






\ 




TOX-61 

(SLX-0(^ 


f V 


~? 

'O 


O, 


1. 'WHEN A mm UMV/;,,, WOMAN (Percy Sledge 

2. HOLD ON I'M COMIN' (Sam & Dave) 

3. MERCY MERCY (Don Covay) 

4. C'MON AND SWIM (Bobby Freeman) 

5. I'VE BEEN LOVING YOU TOO LONG 

(Otis Redding) 


o 




Q 




£ 


/O, 


'-V, 


% 


M 


o 
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y^A/ATlbNAL REGOBP^' 
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SUPER OLDIES OF THE 60’s, VOL. 6 


RECORD 1 
SIDE B 
STEREO 


\ 

TOK-60-6 

(SLX-|0420) 




7 


1. COOL JERK (Capitols! f 

2. REACH OUT FOR ME (Dionne Warwicke) / 

3. THE OOGUM BOGGUM JONG (Brenton Wpod) 

4. BABY SCRA1 M CK (Slim HarpoL<' 

5. MY PLEDGE OF LOVE (Joe Jeffrey Grcnip) 


A 
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^Knational RECOP ° s ''^ 
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RECORD Z 
SICfE A 
STEREO 


TOX-BO-6 

(SEX-00421) 


1 . PAPA'S ^ BR A WD NEW BAG (James Bj/own) 

2. LET IT BE ME Jerry Butler & Betty Everett} 

\ 3. GET ON UP (Esquires) / 

4. ROCK ME BABY (B.B. King) 

5. TWINE TIME (Alvin Cash) 


^NATfoNAL RECOPP^"'^ 



2. HI HEEL SNEAKERS (Tommy Tucker) 

■3. 00 WEE BABY, i LOVE YOU (Fred lughes) 











BEETHOVEN 

QUARTET NO. 4 IN C MINOR 
OP. 18, NO. 4 


Long 

Play 


HCR-ST-72BOA 

STEREO 


Side 1 

(25:18 min.) 


3 3 Vi 
rpm 



Band 1: Allegro ma non tanto 
Band 2: Andante scherzoso quasi Allegretto 
Band 3, Menuetto & Trio. Allegretto 
Band 4; Allegro 


THE BART6K STRING QUARTET 












<b^ 





v 

c* - 


BEETHOVEN 


QUARTET NO. 11 IN F MINOR 
OP. 95 





HCR-ST-72808 

STEREO 



Side 2 

(21:38 min.) 



rpm 


Band 1: Allegro con brio 
Band 2: Allegretto ma non troppo/ 

Allegro assai vivace ma serioso 
Band 3: Larghetto espressivo — Allegretto agitato 



THE WEINER STRING GUARTET 




h 




:SSt 2 ^St, Mineola.U-.N.''-^ 


.A® 
















FEAT. RDn CRRROLL 

R1 ROLF Gum s TOR mV DISCO LOVE" REITIIX 07:03 
RR1 RRLF GUm S TOR ITIV CLUB LOVE" ITIIX 07:32 


08:40 

07:08 


RRR1 JUOIOR JRCK VOCRL mi« 
RRRR1 EXTEODED ITIIX 






SUPERSTAR 


Written and Composed by: R. Collado, L.Scimeca, R. Carroll, 

S. Pagos, S.Linzer, D. Randell & S.McMall. 

Produced by: R. Collado & L.Scimeca for Filtered Records 

Executive Producers: Pierre Zonzon & Marc Sacheli 

Vocals by: Ron Carroll, Courtesy of Afterhours Records 

Contains a sample from “Native New Yorker performed” by 

Odyssey - Courtesy of RCA Records - Used by permission - All Rights Reserved. 

Published by Sounds for People Publishing, Inc. (BMI), EMI Blackwood 

Music, Inc. /Featherbed Music/Three Wise Boys Music and Insomniak (Ascap). 

A1 & AA1 :Remixed by Christian “P” PFEUFFER and Ralf “GUM” BENKERT 

for J.A.G. S./Guitar by Christian “P”. 

AAAI Additional Production and Remix by Junior JACK 


SUPER DJ 2019 REMIXES 

(P) 2001 FILTERED RECORDS, a division of SFP Records, 


Inc. (Miami Beach) USA / SCORPIO MUSIC S.A. 
(C) 2001 Superstar Recordings 


THE FAilH SINGERS 
"SING A LITTLE FOR JOY" 

Faith Lutheran Church 
Eldridge, Iowa 


Long Play 



6829LP-A ] 
Side One j 


THE CHRIST 

SING A LITTLE FOR JOY 
THE BIRTH STORY 
SECOND TOUCH 

COME DOWN FROM THE MOUNTAIN 
THE SAMARITAN 

HE BROKE RIGHT OUT OF THE GRAVE 
HE WILL RETURN 

HE MAY COME IN THE MIDDLE OF THE NIGHT 


Manufactured by Fredlo 
Custom Record Division 
8-9030A 



THE FAITH SINGERS 


"SING A LITTLE FOR JOY" 


Faith Lutheran Church 
Eldridge, Iowa 


33 RPM Long Play ^ ’MB 

1 ' v Side TWo 


THE CHRISTIAN 

LET'S CELEBRATE IN SONG 
I'M KEEPING YOU. LORD. ON THE OUTSIDE 
TELL ME LORD. WHAT CAN I DO? 

TWO STRANGERS 
LORD. I'M FOLLOWING YOU 
WALKING ALONG 
HERE AM I. LORD. SEND ME 
THE LORD WILL KEEP YOU 

Manufactured by Fredlo 
Custom Record Division 
8 -903 OB 





SIDE ONE 

1. I Think It’s Going to 
Rain Today (Randy 
Newman) 3:15 

2. The Middle of Mac- 
Arthur Park (Jim Webb) 
3:35 

3. I’m at Peace (Rod Me- 
Kuen-Jacques Brel) 4:1 2 

4. Poem 


Rod McKuen 
ALONE 


SRPRO-5074 

Produced by 
I Rod McKuen 


The Sun at Mid- 
night (Rod McKuen) :42 
5. Both Sides Now (Joni 
Mitchell) 3:58 
About the Time (Rod Me- 
Kuen-Leo Ferre) 3:00 
Please Come to Boston 
(Dave Loggins) 3:03 
8. There Goes a Man Who 
Tried (Rod McKuen- '£■ 
Jean Pierre Bourt- 
a y r e - F r a n k Thomas) A 

4:09 JSM A 


1974 Stanyan 
Record Co 


® 1974 Stanyan 
Record Co 



J J SIDE TWO 

/ 1. Now and Then (Song 
from “Alone”) (Rod 
McKuen-Hildegard Knef- 
Les Humphries) 4:00 
2. Home Again (Carole King) 2:35 
L 3. Poem: Friendly with Alone 
(Rod McKuen) :40 
J 4. If You Can Laugh, You Can 
Cry (Rod McKuen-Jean 
Pierre Bourtayne-- Frank 
Thomas) 3:23 
Poem: One More Summer 
(Rod McKuen) 2:24 
Mrs. Adams (Marian Segal) 1 :54 
I Shall Be Released (Bob Dylan) 3:52 
I Got a Name (Norman Gim- 
bel-Charles Fox) 3:37 
9. The Impossible Dream A 

(Joe Darion-Mitch A 

Leigh) 2:53 ^ 


Rod McKuen 
ALONE 


SRPRO-5074 


Produced by 
Rod McKuen 


© 1974 Stanyan 
Record Co 

® 1974 Stanyan 
Record Co 
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AMHERST 
: , ' V : 
OWAB^ bT ■-. 


» 

j 

\ ' 



i MES-20600 

stereophonic 


SAXOPHONE QUARTET • A. Wilder 
ENCHAINMENT - R. Mots 


33 1 /3rpm 


two 



side 


AMHERST 

SAXOPHONE 

QUARTET 


MES-20600 

/ 

IS .. \ : 

A \ / stereophonic 

«. 

I 

INTRODUCTION AND CAPRICCIO • $. Paris! 
SUITE FOR SAXOPHONE QUARTET, Op. 1 1 1 • 

P. Creator? 

Prelude 
Scherzino 
Pastorale 
Rondo 

33' , l 3 rpm 



Dep6sito Legoi: 
M. 14.796-1962 


1. PARA ELISA (Beethoven) 

2. smm M AMOR (Liszt) 

3. PRELUDIO m m SOSTENIDO MINOR (Rachmaninoff) 

4. CLARO DE LUNA (Debussy) 

5. mmmm MUSICAL (Schubert) 

6. MARCHA MILITAR (Schubert) 



Piano: Aaicta fe larreeha , 

(Piano Steinway) ^ 

^ £ sp ana pq« Hl5P f ' V ? 




OCClON, LA EJECUO 0l 



PAGINAS CEUBRES PARA PIANO 

1. MARCHA TURCA (Mozart) 

2. LA HI LANDER A (Mendelssohn) 

3. NOCYURNO IN Ml ilMOL MAYOR (Chopin) 

4. FANTASIA IMPROMPTU (Chopin) 

5. ESTUDIO OP. 10, N. 3 (Chopin) 

6. PGLOK'SA IN LA iiMOL MAYOR (Chopin) 

Piano: ASisss de Lorroeha 
Gv, (Piano Steinway a 


e SpANA POR HlSPA 


v orm bo 




5 A RA H MAL AM EN T 
(Piano) 




\ 

v- 

Group 1 i 


Gi oup 1 1 

t. Bounce X, 

' A 

Slide 

2 . W a 1 k 

7* 

Skip 

3. Tip Toe Walk 

8. 

Skip - Variation 

4„ Run - 2 Boot 

9. 

Skip = Western 

5, Run - 3 Beat 

Group III 


10, 

Jump 


n. 

Leg Swing 


1 2 , 

Body Swing - 2 

Boo I 

13. 

Body Swing - 3 

Boat 


5 a: rah ma:l AM ENT 
('Pip no-): 


/ 

/ 


Group IV 


L Sustained ■= 2 Beat 
2 : Sustained - 3 Beat 
3 a Sy stained - 4 Beat 


9. 
10. 
1 T. 
12 . 


\ 



Group V 


4. Step Hop 

5. Step Hop ® 

6. Polka 

7. Waltz 

8. Blues' 


Group VI 

Percussive 
Percussive - Lung© 
Dance. Study 
Locomotor Study 



SAVOY 14107 A 


SAVOY 14107 


DOROTHY NORWOOD 

AND THE 

COMBINED CHOSRS OF ATLANTA, GEORGIA 


1. THE BELL DIDN'T TOLL 

2. DEPEND ON JESUS 

3. 1 WANT TO BE A CHRISTIAN 

4. ANYHOW LORD 





- — »— 


SAVOY 14107 


SAVOY 14107 B 


DOROTHY NORWOOD 

AND THE 

COMBINED CHOIRS OF ATLANTA, GEORGIA 


1. THE BOY AND HIS KITE 

2. BYE AND BYE 

3. HE'LL FIX IT 

4. SEARCHING 


recor d 



THE NEWPORT FOLK FESTIVAL, 1964 

f Evening Concerts, Yol. 2 

JESSE FULLER 

1. I Double Double Do Love You 2:35 

2. San Francisco Bay Blues 2:40 


THEODORE BIKEL 

3. Gott fun Avrom 2:40 

4. Sudarinya 2:25 

HAMZA EL DIN 

5. Desse Barama (“Peace") 3:40 

THE GREENBRIAR BOYS 

6. Little Birdie 3:10 

7. Sleepy Eyed John 3:15 


Copyright 1965 

Vanguard Recording Society, Inc 
Recorded in U.S.A.^-' 


************************* 

FOR YOUR LIFE ENTERTAINMENT PRESENTS 



"Tvl-e- feofue'$ ^ vf <^ l 

)<***********************> 


THE NEUIE5T SINGLE 


THI5 LIFE' FOREVER 

DIRTS 

CLEHN 



(THE RE-REMIX] 


AV8 


RECORDS 


FOR YOUR LIFE ENTERTAINMENT PRESENTS 

MALKIOtfS 


11 






MO| 


17 


! 


33 RPM 


STREET , TRACKS AV408 




17980-040 


ft Mice* *r 

Chaucer of "for Your Life Eat." 
V.Smoove of " Cluhhaugaz.com ’ 



THIS SIDE: 

THIS LIFE FOREVER 

1 . DIRTY 

2. CLEAN 

THAT SIDE: 

DUDE (Re-Remix) 


'This Life Forever" Produced By 
Malicious and Chaucer - For your life ent. 
"Dude (re-remix)" additional production by 
Malicious and V.Smoove 
Clubbangaz.com 

4697. Unauthorized 





“AT THE BREAK OF DAY” 

Sarah McLawler and Richard Otto 


V 


Vjii» 1030 
60it 695 
LoriJ Playing 


SIDE 1 

i 

: 

j 

Microg»6ove 


1. WHAT’S NEW 
(Haggert-Burke) 

MAN WITH THE HORN 
(Jennie-Lake) 

THE MIDNIGHT SUN WILL NEVER SET 
(Jones-Salvador) 

4. SEPTEMBER SONG 
IWeill-Anderson) 

I COULD WRITE A BOOK 
(Rogers-Hart) 

LOVE- IS HERE TO STAY 
(Gersbw n -V ershw'rj) 








“AT THE BREAK OF DAY” 

Sarah McLawler and Richard Otto 


Micro jfoo't 


1. AT THE BREAK OF DAY 
(S. McLawler) 

2. GIT IT 
(S. McLawler) 

3. DRUM BOOGIE 
(Krupa-Eldridge) 

4. TAKE THE “A” TRAIN 
(Strayhorn) 

'5. SWINGIN’ THE BOW 
(S. McLawler) 


SANDRINO GIGLIO 


TRENTA MINUTI Dl BUON UMORE" 



DRC-42375 


1. ROSA E LINA 

2. E VIZI I E MUCLIEREMA 

3. TONY, THE SHOESHINE BOY 

4. MARITO SFORTUNATO 

5. SERENATA RAFFREDDATA 




TREMTA MINUTI Dl BUON UMORE" 



1. CIUCCIARELLO 

2. L'AVEVO E L’HO PERDUTA 

3. PASCAL O’MBRIACONE 

4. IL BACIO 


5. MIA MOCLIE TITINA 


ftfeDIODIFFUSfO# 



d’ 

% 
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ROBERTA MAZZONI 

con I’oreheslra di Ezio Leoni 
Produzione Ezio Leoni 

8. HO SOFFERTO PER TE (G. Morandi - Medici - Aiberii) 

2. NON OEVI P8U’ { Specchia - G„ Goffin - J. Keller) 

3. 8 TUOi BAGI SONO BACI (Censi - Zanin - Agicor) 

4. GUANDO SE8 CON LE8 { Springfield - Paliavicini ) 

5. UNA SERA CON LA LUNA (Ornali - Louis Nona ) 

6. NON SAI LA STRADA ( Cassia - Bacharach ) 









$fcDtODIFFUSf0Af£ 


* $ £ i « i r a 



t r 



ROBERTA 8V8AZZON1 

con i’orchestra di Ezio Leoni 
Produzione Ezio Leoni 

1. OUESTA E* L’ULTIMA SERA ( Calimero-Libano-Leoni ) 

2. L’AMQRE Dl NESSUNG ( This Empty Place ) 

{ Cassia - David - Bacharach ) 

3. BUGIARDO ( Patiavicini - Soffici ) 

4. SULLA NEVE CON ME ( Bassi - Zanin) 

5. ORA SO D’ESSERE DONNA ( Cassia - Romano ) 

6. DI SERA NON ESC© { Ornaii - Mescoli ) <0 


33 % 


00/Jr«0OKOi 



oufiawistt) 3 ouoaotfd 



PE' TIE! 

PINO MAURO - Vol. 12 


ZSEL554 

GKAY 2994 


Stereo 


1977 


1. PE*TTEI 5*00” 

(A.Moxedano-A. Igllo) 

Z ONORE E GUAPPARIA 3*37 

(E. Schlano-A. Esposito) 

3. TANGO 2*49” 

(A. M ox ad an o- A. Igllo) 

4. TU COMM* *A »NA MALATIA 4*10 
3ompostella-A.Ambroslno-E.Campassl) 

5*7 ADDIO. MAMMi 


Si AODIO, MAMMA* * 
(F* GlolS^F; Rendlne) 

Dir. Arr. s Tonlno Esposito 
Ed. Rondlnalla 
* Ed. Rondlnalla/Rendlne 


proprietary dell' opera 


SEc UZl0hl E £ RA0I00IFFUSI0NE 




PBODOTTO E DiSTW» wTO 



PE'TTE! 

PINOMAURO- Vol. 12 


Stereo- Lato 2 


1. PEMSIONE PARADISO 
(A. Moxedano-A. Igllo) 

2. ANGELA MIA 
(M. Caslllo- E. Buonafede) 

3. PUCERIALO AMARO 
(G. Di Malo-E. Campassl) 

4. ’O COMPLEANNO 
(A. Moxedano-A. Igllo) 

5. 90 * KM. 

(V. Rlcclo-A. Igllo) 

Dir. Arr.: Tonlno Esposito 
Ed. Rondlnella 


PBOPfilETAHIO DELL' OPERA 


£S£ C(JZI0N£ E badiooiffusione 




Side 1 
C-1081-A 


1. MAH-RONE ! (3:40) 

2. WEIGH MARIE (2:43) 

3. AL AN’ LOUIE (2:55) 

4. NO-RENTO (2:33) 

5. ROME ON THE RANGE (2:40) 

Written by: Kal Mann 

Published by: KALMANN MUSIC (ASCAP) 


MARKAL 


RECORDS 


ROME ON THE RANGE 

FISHER AND MARKS 


Side 2 
C-1081-B 



Mono 


1. CALIFORNIA, ITALY (3:37) 

2. FERRARI ROCKY (2:35) 

3. MEZZ A MEZZ (4:37) 

4. STREETS OF SOUTH PHILLY (3:45) 

5. WHEN THE AUNTS COME MARCHING IN (3:12) 

Written by: Kal Mann 

Published by: KALMANN MUSIC (ASCAP) 



y Distributed By: VP Records 
^8®^ Phone: 1*718-291-7058 

1-800-441-4041 

'&&KA R°ih ns Thunder Records 

"Qtn a M Phone: 1-305-223-8805 

r.-rn nn/1 Dynamic Sounds 

If 1 K UU ^ PhoLSe: 1-809-923-9138-9 

Crosbv's Music Centre 
* Phone: 1-809-622-7 622 

i cniy rni neon QiHp A 

Lcv/n VULUckU oiu *? ** 

1. Keep On Movjng - A Alexis COTT 


Executive Producer 
CLR Production 
Dynamic Sounds 

1 5 Bell Road, 
Kingston 11, Ja., W.I 


Arr. By: C. ‘Beaver’ Henderson & C. ‘Juiceman’ Roberts 

Recorded At: Kiub Karnivai 1-809-638-4927 



i u w > /Production 

Distributed By: VP Records 
^ Phone: 1-718-291-7058 

1-800-441-4041 
JRoliins Thunder Records 
381/3 RPM Phone: 1-305-223-8805 
3 Storeo Dynamic Sounds 
RTRQ04 Phono: 1-809-923-9138-9 

Crosby’s Music Centre 
8 ^HF Fhont : 1-809-622-7622 

r (SOCA) 

LEON COLDptO Side B 

t. Spicy & Peppery - Ras Shortv/COTT 


Executive Producer 
CLR Production 
Dynamic Sounds 

1 5 Beil Road, 
Kingston 11, Ja., W.i 


Arr. By: C. ‘Beaver’ Henderson & C. ‘Juiceman’ Roberts 

Recorded At: Klub Karniva! 1-809-638-4927 
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THE PHI LHARA 


conducted by EFREM 






and that highly mechanized one-man orchestra: a real Dutch street 
orqan. 

1 HARRY DE GROOT AND HIS "VIRTUOSA” ORCHESTRA 

Serpentine polka (C. van Orsouw) 2 10 

2 THE "MANDOLINATA" ORCHESTRA 

The clock is playing (P. Blauw) 2 23 

3 STREET ORGAN ..DE ARABIER" 

Aan de Amsterdamse grachten On the Amsterdam canals 

(P. Goemans) 2'11" 

4 THE O.K. WOBBLERS 

01 Miss Cleo (P. Scheffer) 2’39" 

5 DE WINDMOLENS (THE WINDMILLS) 

Spirito (C. van Orsouw) 2'25" 


PROGRAMME XI 

LATIN AMERICAN MUSIC 


That is to say. Dutch music in the Latin American manner. 

1 LAGUESTRA AND HIS ORCHESTRA 

El Choo-Choo Mexicano (Laguestra) 2’31" 

2 MARIA ZAMORA Y SUS MUCHACHOS 

Moro (A. Zmigrod) 3'00" 

3 MALANDO AND HIS TANGO ORCHESTRA 

Campanas del pueblo (Malando) 2'10" 

4 THOM KELLING SINGS WITH GER VAN LEEUWEN AND HIS 
ORCHESTRA 

The Amsterdam calypso (Lane/Kelling/Van Leeuwen) 2'14" 

5 BEP ROWOLD AND HIS FIESTA ORCHESTRA 

Mambo Amartow (E. Vervuurt) 2'06" 


PROGRAMME XII 

INSTRUMENTAL AND VOCAL SOLOISTS 


1 ANNIE PALMEN SINGS 

Bij jou — With you (K. Prior/J. Holshuysen) 2'07" 

2 KO IKELAAR, FLUTE 

Arabian flute (J. Elders) 2'50” 

3 WILLY ALBERTI SINGS 

Het leven is een caroussel Life is a merry-go-round 

(Van Brandenberg) 2'29" 

4 DICK SCHALLIES, PIANO 

Yes or no cha-cha-cha (D. Schallies) 2'27" 

5 CORRIE BROKKEN SINGS 

Nitchevo (J. de Vries) 1’32" 


PROGRAMME XIII 

BIG ORCHESTRAS 


Tv/o orchestras of this programme were, because of their versility also 
incorporated in programme I. 

1 DOLF VAN DER LINDEN AND HIS METROPOLE ORCHESTRA 

Perfume (J. Elders) 2'32" 

2 BERT PAIGE AND HIS STRING OF TRUMPETS 

Trumpeter's holiday (B, Paige/P. Stone) 2 ' 42 '' 

3 JAN CORDUWENER AND HIS ORCHESTRA 

Rickshaw ride (J. Cleber) 1'S4" 

4 JOS CLEBER AND HIS ORCHESTRA 

Rain and crime blues (C. Lemaire) 2 ' 20 " 

5 FRANS MIJTS AND HIS ORCHESTRA 

Puff ball (F. Mijts) 2’23" 


PROGRAMME XIV 

MISCELLANEOUS 


t 

2 


3 

4 

5 


GEORGE DE FRETES AND HIS ROYAL HAWAIIAN 

Hawaiian war chant (Trad.) 

THE THREE JACKSONS 

Accordion medley 

— Ik sta op wacht (Schutte/De Raaf/Haag) 

— Boerinnekes dans (Marichal) 

— De postkoets (Cleber) 

DE SPELBREKERS 

MINSTRELS 

2' 1 6* ' 

2*45" 



Katinka (Stokkermans/Hamhuls/Post) 

THE JUMPING JEWELS 

1 '58" 

Old guapa (Malando) 

THE POWDER PUFFS 

2’53" 

Arriba (T. Powder) 

2'04" 


Fourteen 15-mlnute programmes featuring Dutch Light Music are offered 
as a free service to Radio Stations outside the Netherlands, 

The programmes have been recorded on 10-Inch long-playing discs and 
are for broadcasting only. 

Applications should be made to 

RADIO NEDERLAND 
TRANSCRIPTION SERVICE 
P.O. BOX 222 - HILVERSUM 
THE NETHERLANDS 

Distribution In the United States of America by the 

NETHERLANDS INFORMATION SERVICES 
711 Third Avenue, Now York 17, N.Y. 
International Building 

60J California Street, San Francisco 8, Cal. 
City Hall, Holland, Mich. 
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DUTCH LIGHT MUSIC 


The fourth series of 15-minute programmes narrated in English by the 
Dutch television hostess 


TEDDY 

SCHOLTEN 



The music in these programmes has been composed by Dutchmen; yet, 
at the same time, it would not be true to say that light music in Holland 
has an original Dutch style or trend. The music of every nation — in 
these days of good communications — is Influenced by other national 
styles which, in this process, become international. It is no wonder 
then, that Holland, small as it is and situated at the crossroads of the 
world, has little chance of creating and maintaining an indigenous style. 
But in all humility, we do feel that we are not doing too badly in this 
field of music even though the style may not be typically Dutch. In any 
case, while there are comparatively few people in the world who speak 
Dutch, music — and especially light music — is a common language 
understood by many. 

We have endeavoured to compile each individual programme from one 
particular type of music. At the same time, we have striven for the 
necessary variation in the programmes as a whole. 

While a quarter of a year obviously comprises thirteen weeks — and this 
may be a convenient period over which to use this series — it would 
have been a pity to leave the fourteenth side of the seven 10-inch LP 
records blank. We have therefore recorded fourteen programmes and 
leave it to you whether you wish to use one of the programmes as a 
"trailer” to the series, or to leave a programme out altogether. 

With this in mind, we should like to point out that the continuity is 
such that programmes I and XIV should be the first and last programme 
respectively. However, the sequence of the other programmes may be 
altered if desired. 

We of Radio Nederland hope that this album of DUTCH LIGHT MUSIC 
will receive the same favourable response which the previous series 
have had. 


PROGRAMME I 
BIG BANDS 

Featuring the four big bands of the broadcasting organizations catering 
for the Dutch home audience and the Metropole Orchestra of the 


Netherlands Radio Union. 

1 FRANS MIjTS AND HIS ORCHESTRA 

Kick over the traces (F. Mijts) 2'10'' 

2 KLAAS VAN BEECK AND HIS ORCHESTRA 

Basle's Count (B. Paige) 2'45" 

3 THE RAMBLERS, DANCE ORCHESTRA 

Cha-cha-cha del Rey (G. van Leeuwen/T. Helweg) 1'58" 

4 THE SKYMASTERS, DANCE ORCHESTRA 

Swing and sweet (A. Baars) 2*16“ 

5 DOLF VAN DER LINDEN AND HIS METROPOLE ORCHESTRA 

Marching the blues (B. Paige) 2'37" 


PROGRAMME II 

INSTRUMENTAL AND VOCAL SOLOISTS 

The second number in this programme, ..Middellandse Zee” (Mediter- 
ranean), won the national song contest organized by one of the Dutch 


broadcasting concerns. 

1 THEO MERTENS, TRUMPET 

Festival for trumpet (B. Paige/P. Stone) 3'02” 

2 ELLEN CRAAMER SINGS 

Middellandse Zee (G. van Wageningen) 1‘30" 

3 HARRY MOOTEN, ACCORDION 

Valse de la rotonde (H. Mooten) 2'24" 

4 JOHN DE MOL SINGS 

Pico bello (R. van Galen/H. van der Molen) 2‘33" 

5 EDDY CHRISTiANI, GUITAR 

Little geisha (E. Christianl) r58" 


PROGRAMME III 
OLD TIME JAZZ 


While there is nothing Dutch In the names of the orchestras, the 
musicians are very much sol 


THE WESTERN JAZZ GROUP 


The squirrel (H. Yzerdraat) 

THE DIXIELAND PIPERS 

2\r 

Zuyderzee blues (J. Bulterman) 

THE NEW ORLEANS SYNCOPATERS 

1*56' 

Teeners' cwing (J. Burgers) 

THE DUTCH SWING COLLEGE BAND 

2’22' 

Blues for soprano (P. Schllperoort) 

THE RIVERTOWN DIXIELAND JAZZBAND 

2'25' 

Clarinet shuffle (Trad.,Arr. Scherpenhulzen) 

2 38' 


PROGRAMME IV 

VOCAL GROUPS 

1 THE SPOTLIGHTS 


De Dixieland dirlgent (B. Huetlng/G. Pirotte) 2*12“ 

2 THE VALENTINA’S 

Ik hou van Holland I love Holland (W. Schootemeye r ) 1 *45“ 

3 GIRLS CHOIR "SWEET SIXTEEN” 

Peter (M. Karsemeyer) 2*41 ' ' 

4 THE FOURYO’S 

Paya Papaya (Portengen/Verlss) 2'20" 

5 THE FLYING DUTCHMEN 

Tullptlme In Holland (J. Bulterman) 2'43" 


PROGRAMME V 


MISCELLANEOUS 


THE HOTCHA TRIO 


Blowing the rag (C. ). vail Drleston) 

THE BLUE DIAMONDS 

3'00' 

Dio bloue See (J. Bulterman/Lachl 

THE KILIMA HAWAIIANS 

2'00’ 

Hilo march (Trad./Arr. B. Buysman) 

2'24* ' 


4 THE GIANTS 

Wlnnetou (Wisslnk) \ 

5 THE COCKTAIL TRIO 

Kitty is dol op een Italiaan Kitty is crazy about an Italian 

(A. van der Gein/G. Kotte) 2*16“ 


PROGRAMME VI 

WEST INDIAN MUSIC 

Here we feature the music from Surinam (the former Dutch Guiana) and 
the Netherlands Antilles. It is played by musicians from these regions 
living in Holland. 

1 MAX MACKINTOSH AND HIS SURINAM ORCHESTRA 

Alla piking nengre (Trad.) 2'50” 

2 ALBERTO GEMERTS Y SUS MUCHACHOS 

Aura (Palm) r 3 y 

3 KID DYNAMITE AND THE ORCHESTRA ”LA BONANZA" 

Ding wintji (K. Dynamite) 2'44” 

4 JULIAN COCO. GUITAR 

Dahlia (Trad.) r40” 

5 JUAN SERRANO AND HIS CARRIBBEAN COMBO 

Marciano (Plaate) 3 00” 


PROGRAMME VII 

DANCE COMBOS 

You might as well call these groups "jazz combos". Anyhow, what's in 
a name? They are small groups and the music is good to listen to as 


well as to dance to. 

1 THE SEA-SIDE QUARTET 

Nailbox rock'n roll (T. van Hulst) 2'24” 

2 THE AD VAN DE HOED QUARTET 

King's clarinet (J. Andriessen) 2'15” 

3 THE PIA BECK TRIO 

I'm feeling blue at the "Blue Note” (P. Beck) 2'32” 

4 THE PETER SCHILPEROORT QUINTET 

When you look at me (F. Elsen) 2 00” 

5 FRANS FOPTIE AND HIS SWING SPECIALS 

Dutch Navy blues (F. Poptie) 2'20" 


PROGRAMME VIII 

INSTRUMENTAL AND VOCAL SOLOISTS 


1 LEEN OOSTERMAN. FRENCH HORN 

Horn cha-cha-cha (B. Paige) 2'40” 

2 BRUCE LOW SINGS 

Barbara (G. van Leeuwen S. Oosterman) 3 00 ' 

3 COR STEYN. ELECTRONIC ORGAN 

De regen The rain 1*25” 

4 ANNEKE GRONLOH SINGS 

Nina bobo (Trad./Arr. G. van Leeuwen) 2'23" 

5 BILL VAN DE HEUVEL, BONGOS 

Mr. Bongo (B. Paige) 2' 16” 


PROGRAMME IX 

MODERN JAZZ 


1 THE DIAMOND FIVE 

L.M.R. (C. Smal) 3'08” 

2 THE HANS VAN LEEUWEN TRIO 

Irish tune (H. van Leeuwen) 2'34” 

3 THE ROB MEYN SEXTET 

Blues for six (R. Meyn) 2'57" 

4 THE JACOBS BROTHERS 

Two brothers (R. Jacobs) 3'05” 


PROGRAMME X 

INSTRUMENTAL ENSEMBLES 

Very much a mixed programme of Instrumental music, comprising two 
accordion ensembles, a mandoline group, an old-time dance orchestra 
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Suite francaise 

DARIUS MILHAUD conducting the 
PHILHARMONIC- SYMPHONY 
ORCHESTRA OF NEW YORK 


Escales (Ports of Call) 

ARTUR RODZINSK1 conducting the 
PHILHARMONIC -SYMPHONY 
ORCHESTRA OF NEW YORK 


Suite irangaise 

Darius Milhaud was born at Aix-en-Provence, 
France, in 1892. Almost from the time he 
emerged from the cradle, he showed an intense 
interest in music. When he was two, his mother 
found him laboriously picking out street songs 
on the piano. When he began the serious study 
of music four years later, however, it was the 
violin, not the piaco, that engaged his attention. 
At ten, he gave his /.-.st public concert, and at 
eighteen, he was enrolled as a student at the 
Paris Conservatoire. There he studied not only 
the violin but conducting and composition. 

It was not long before his abilities as a com- 
poser came to light. In 1912, when he was twenty, 
a sonata for violin and piano was performed in 
public in Paris, and three years later, he won a 
prize in composition. 

Matters diplomatic occupied Milhaud’s atten- 
tion from 1917 to 1919, when he was attached to 
the French Legation in Brazil. While in South 
America, however, he gathered musical material 
for such famous works as Saudades do Brazil, 
Scaramouche and Le Boeui sur le Toit. On his 
return to France— via the West Indies and the 
United States— he joined five of his fellow com- 
posers to form the group known as “Les Six.” 
The other members of this group, v/hich led the 
way in a reaction against the influence of the 
post-Debussy impressionists, were Louis Durey, 
Arthur Honegger, Germaine Tailleferre, Georges 
Auric and Francis Poulenc. The poet, Jean Coc- 
teau, and the composer, Erik Satie, gave counsel 
to “Les Six,” which many have compared to the 
great Russian “Five.” 

The remainder of Milhaud’s career has been 
devoted to composing, playing (he is an accom- 
plished pianist) and lecturing all over Europe 
and America. He has received numerous awards, 
and is a Chevalier de la Legion d’Honneur. 

The occupation of his native land by the Nazis 
in 1940— just six days after the premiere in Paris 
of his opera, Medee— caused Milhaud to flee to 
the United States. Since his arrival here, he has 
been lecturing at Mills College in Oakland, Cali- 
fornia, and has made many concert appearances 
throughout the country. 

The Suite irangaise was originally written for 
band, and in that form received its world pre- 
miere at a concert of the Goldman Band, Edwin 
Franko Goldman, conductor, on the Mall in 
Central Park, New York City, on June 13, 1945. 
In the introduction to the band score, the com- 
poser has written the following note: 

“The parts are not difficult to play either 
melodically or rhythmically and use only the 
average ranges for the instruments. For a long 
time I have had the idea of writing a composi- 
tion fit for high school purposes and this was the 
result. In the bands, orchestras and choirs of 
American high schools, colleges and universities 
where the youth of the nation are found, it is 
obvious that they need music of their time, not 
too difficult to perform, but, nevertheless keep- 


ing the characteristic idiom of the composer.” 

An outdoor concert in New York was also the 
scene of the first performance of the Suite iran- 
gaise in orchestral form. It was first heard on 
July 29, 1945, at a Lewisohn Stadium concert 
by the Philharmonic-Symphony Orchestra of 
New York, conducted by Maurice Abravanel. 
At that time, Milhaud provided this additional 
information about the music: 

“The five parts of the Suite are named after 
French Provinces, the very ones in which the 
American and Allied armies fought together with 
the French underground for the liberation of my 
country: Normandy, Brittany, Ile-de-France (of 
which Paris is the center), Alsace-Lorraine, and 
Provence. 

“I used some folk tunes of these Provinces. I 
wanted the young Americans to hear the popular 
melodies of those parts of France where their 
fathers and brothers fought to defend the coun- 
try from the German invaders, who in less than 
seventy years have brought war, destruction, 
cruelty, torture and murder three times to the 
peaceful and democratic people of France.” 

In a letter to this annotator, Milhaud ex- 
pressed himself further regarding the use of folk 
material. “I think that there are only two ways 
of facing the problem,” he wrote. “1. By collect- 
ing folk music as exactly as possible, and leaving 
it as it is for archives in libraries. The danger 
here is that it will gather the dust of forgetful- 
ness. 2. By using a folk melody with all possible 
freedom in a composition as if it were the com- 
poser’s own theme, interpreting it in any kind 
of character, and mixing it with original themes 
that seem like folk music but are not.” It is this 
second course that Milhaud has taken in his 
Suite irangaise and in many other compositions, 
as well, and the excellent results he has obtained 
have proved his wisdom. 

Escale ; (Ports oi Call) 

Jacques Ibert was bom in Paris on April 15, 
1890. He began his studies on the piano with his 
mother and taught himself the rudiments of com- 
position. He later entered the Paris Conservatory, 
where he studied composition with Andr£ Ge- 
dalge, Roger-Ducasse and Gabriel Faure. The 
first World War interrupted his musical career, 
and he served in the French Navy. After the 
Armistice he did further work in composition 
with Paul Vidal. Against the advice of his teach- 
er, he entered the competition for the Prix de 
Rome in 1919. The contestants were required to 
write a composition for soloists, chorus and or- 
chestra, and, though he had had no experience in 
orchestration, Ibert won the prize. 

Ibert’s principal compositions, besides the 
present work, include the operas Le Roi d’Yvetot. 
Angclique and L'Aiglon— the last-named written 
in conjunction with Arthur Honegger; a sym- 
phonic poem besed on Oscar Wilde’s Ballad oi 
Reading Gaol; f hant de Folio for chorus and 


orchestra; a ’cello concerto; a humorous Diver- 
tissement for orchestra, and numerous ballets 
and chamber music works. 

An excellent evaluation of Ibert’s music was 
given by Henri Prunieres, editor of La Revue 
Musicale, who wrote in The New York Times as 
follows: “There is, perhaps, not a single member 
of the new generation who knows his metier as 
well as he. In these times, when the greater part 
of the young people have grea er pretensions 
than knowledge, one finds a real satisfaction in 
finding a true musician who is acquainted with 
all the resources, all the subtleties of his art. 
None better than Ibert knows how to make the 

most of a melodic idea Jacques Ibert attaches 

directly to the school of Ravel. . . . He delights 
in the stark style . . . and thus often arrives at 
‘the bare flash of emotion’ for which Debussy 
strove. . . . Also to be admired in Ibert is the per- 
fect taste, the tact, which enables him to avoid 
all threatening shoals.” 

Escales was written in 1922, and was first per- 
formed in Paris on January 6, 1924, at a concert 
of the Lamoureux Orchestra, conducted by Paul 
Paray. Though neither the score nor the program 
gave any indication as to the significance of the 
three movements, the review of the first per- 
formance in the Courrier Musical asserted that 
the composition was inspired by a Mediterra- 
nean tour undertaken by Ibert, and proceeded 
to assign to the movements the names of three 
ports at which the composer’s boat touched, 
namely: Palermo, Tunis-Nefta and Valencia. 
Since he has never denied this programmatic 
outline, and since the character of the music 
would seem to bear it out, the titles of the move- 
ments have stuck. 

Incidentally, it might be mentioned that the 
nautical connotation of the French word “escale” 
is a port of call at which a ship puts in rather 
briefly, for the purpose of refueling and taking 
on food. 

Andre George, writing in The Chesterian 
(London, 1926), made the following analysis of 
the piece: “It was a cruise in the Mediterranean 
that produced Les Escales. The composer allows 
his musical sensibility to express itself around 
three popular themes heard in the course of that 
voyage. A calm Italian melody, sung very gently 
by the flute, from the second bar, throws various 
lights on the first piece, which bears the evoca- 
tive names of Rome-Palermo. [Rome is not men- 
tioned in the score or elsewhere.] The second 
movement takes us to the opposite shore, Tunis- 
Neita; over an oriental rhythm given to the 
divided strings, and supported by the kettle- 
drum, a melancholy phrase unfolds its chromati- 
cism slowly in the oboe. [This lovely oboe solo 
is played on this record by the Philharmonic- 
Symphony’s solo oboist, Harold Gomberg.] The 
third piece, Valencia, derives its inspiration from 
a Hispano -Moorish refrain, and is very freely 
developed in the manner of a Spanish rhapsody.” 

Notes by PAUL affelder 
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BAIAO N. 1 




TRES MARIAS 
LEAL BRITO 
e s u a orquestra 
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COM O LANCAMENTO DA COLECAO BAIAO N.° 1, A 
MUSIDISC, MARCA O INICIO DE UMA SERIE DE DISCOS L, P. 
COM O RITMO MAIS POPULAR DO BRASIL: O BAIAO. 

NESTA PRIMEIRA SELECAO, VAMOS ENCONTRAR OS 
MAIS FAMOSOS BAIOES DOS ULTIMOS TEMPOS, APRESEN- 
TADOS EM ARRANJOS NOVOS PELO TRIO VOCAL AS TRES 
MARIAS E O PIANISTA LEAL BRITO. 




O U C a AS G K A V A C O E S “MUSIDISC” 


M — 001 — DATAS FELIZES 
M — 002 — PARADA DE DANCA N.° 1 
M — 003 — BAIAO N.° 1 
H — 35.001 - O GATO DE BOTAS 

O PEQUENO POLEGAR 
M — 004 - BAIAO N. 2 
M — 005 — MUSICA DE CHAMPAGNE 
M - 006 — ELVIRA RIOS — N.° 1 
M - 007 — TRIO SURDINA 
M — 008 - ARY BARROSO 


M — 009 — SHOW 
M — 010 — PARADA DE DANCA N.° 2 
M -011 — CANCOES DE AMOR 
M — 012 - BAIAO N.° 3 
M — 013 - RITMOS DO BRASIL N.° 1 
M — 014 — TRIO SURDINA interpreta 
NOEL ROSA e DORIVAL CAYMMI 
M — 015 — UM PIANO DENTRO DA 
NOITE 

M - 016 — TANGOS FAMOSOS 


M— 017 - TRIO SURDINA 
M — 018 — CARNAVAL MUSIDISC 
M - 019 — BAIAO N.° 4 
M - 020 — FESTIVAL N.° 1 
MV - 001 — ORLANDO SILVA canta 
musicas de ARY BARROSO 
MV - 002 — ORLANDO SILVA canta 
musicas de custOdio 
MESQUITA 

MV -003 — CANCOES DE PORTUGAL 


MUSIDISC 


RUA SETE DE SETEMBRO, 66 — 5.° ANDAR — RIO DE JANEIRO 



FREDDIE HART 


Without You 
^After Being Your Lover 
- One More Mountain to Climb 
Ten Long Years Ago 
J.tan't*Keep My HancfsTOff of You 
_W ? ite It All In (Put It AlHn) 

If Fingerprints Showed Up orTSkir 
The Whole World Holding Hafids 
Just Another Girl 
Fit to Be Tried x 
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Change is usually good — it’s a natural refresher and 
it tends to stimulate growth. But sometimes it’s good 
to go back home, too. 

That’s sort of the case with Freddie Hart, with his 
New Sounds and his new association with Capitol 
Records. Yet for both Freddie and Capitol this first al- 
bum is also a "welcome home” and a return to earlier 
times, when both were newer to the business of mak- 
ing records and a lot smaller in stature. Freddie made 
some very fine singles for Capitol in those earlier days, 
then both went their own ways to do a lot of growing. 
Grow they did, until today both are household wor S 
to Country Music fans — which is getting so that it in- 
cludes just about everybody who can turn a TV or 
radio dial. Capitol extends a warm and enthusiastic 
welcome. 

The album shows what Freddie can do today — a 
top Country singer singing top Country songs, all 
but two of which Freddie Hart wrote or co-wrote. The 
first and last songs in the album are the exceptions. 

Without You” is by Country colleagues Buck Owens 
and Gene Price, "Fit to Be Tried” is a Ron Chancey 
composition. All new songs, all new sounds: the won- 
derful ones of Freddie Hart. _ W/de Pcppe) . 


Side One 

'fC WITHOUT YOU 2:12 


Buck Owens-Gene Price 

MFTER BEING YOUR LOVER 2:11 

Freddie Hart 

XoNE MORE MOUNTAIN TO CLIMB 2:36 

David Ingles-Freddie Hart 

TEN LONG YEARS AGO 2:45 

Freddie Hart-Jim Thorton-Jim Dale 

* I CAN'T KEEP MY HANDS OFF OF YOU 1:58 

Freddie Hart 

Side Two 

7^WRITE IT ALL IN (Put It All In) 2:36 

Freddie Hart-Finley Duncan 

Jf-IF FINGERPRINTS SHOWED UP ON SKIN 2:12 

Freddie Hart-Ken Hunt 

{ THE WHOLE WORLD HOLDING HANDS 2:37 

Freddie Hart 

^UST ANOTHER GIRL 2:06 

Freddie Hart 

1FIT TO BE TRIED 1:48 

Ron Chancey 


All selections published by Blue Book Music — BMI, except IF FIN- 
GERPRINTS SHOWED UP ON SKIN which is published by Blue 
Book Music & Ching-Ring Music, Inc. 


The New Sounds of FREDDIE HART 


lUPACTURKO BY CAPITOL RCCOROI 


Cover Photo / Capitol Photo Studio / Rick Rankin 
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MARIE 

HARE 

Recorded by Sandy Paton 

Notes by Dr. Louise Manny and Dr. Edward Ives 

Marie Hare has been one of the stellar perform- 
ers of the Miramichi Folksong Festival in New- 
castle, New Brunswick, since the annual festival 
began six years ago. Her songs are almost all 
from her own family tradition — her great-great 
grandfather was Ebenezer Whitney, who came 
to New Brunswick from New England in the 
1770’s— although a few were added to the family 
songbag by her brothers who learned them while 
working in the Canadian logging camps. 

Marie is the second youngest of a family of thir- 
teen children. Both of her parents were fine 
singers and Marie fondly remembers the family 
gathering in their cozy kitchen for many eve- 
nings of singing. Chairs were drawn up near 
the stove and her parents would teach the chil- 
dren the words of the songs, drilling them in the 
airs they knew so well. Marie not only learned 
the songs, she also learned the fine, clear style 
in which they were sung. She is, indeed, a superb 
traditional singer. 


Side 1: 

GREEN VALLEY 

PATRICK O’DONNELL 

GREEN GROWS THE LAUREL 

MAID OF THE EAST 

THE JAM ON GERRY’S ROCKS 

THE BANKS OF THE MIRAMICHI 

Side 2: 

THE WEXFORD LASS 
BILLY GRIMES 
JENNY DEAR 
PETER EMBERLY 
HER MANTLE SO GREEN 


©1962; FOLK -LEGACY RECORDS, INC. 




HOT IN HERRE • MAN HRDINA 
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A1 • HOT IN HERRE [DJ-KICKS] 

Lyrics written by Charles Brown and Nelly (Jackie Frost Music / BMG Songs, Inc. / ASCAP) • Music written 
by Pharell Williams and Chad Hugo (Waters Of The Nazareth Publishing / EMI Blackwood Inc. / ASCAP, Chase 
Chad Music/ EMI April Music Inc./ ASCAP) • Contains an interporation of "Bustin' Loose", written by Charles 
Brown, used courtesy of Swing T. Publishing o/b/o Ascent Music Inc. and Nouveau Music Company (BMI) • 
Vocals by Tiga and Jake Shears, recorded at Tuta Me Studios Brooklyn NYC • Produced by Tiga and Mateo 
Murphy • Additional production and mixing by Babydaddy • An Undercover Lovers Project 2002. 

A2 • MECHANICAL DUB 

Written & produced by Tiga "Virgomanlover" and Mateo “Scratch" Murphy • Copyright control. 
Recorded live at Virgo Nights 2002, Club Rainbow-ltes. 

AA1 • MAN HRDINA [DJ-KICKS] 

Written by Tiga Sontag • Produced by Tiga and Mateo Murphy at The Mode 
Studios in Montreal • Copyright control. 

Mastered by Bo Kondren at Calyx Berlin 
Photography by Marek Vogel • Artwork by Klaus Dahmen 
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33 Vs RPM 
LONG PLAYING 
HIGH FIDELITY 
PERMADISC 
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MASTERPIECES 


WAGNER 

"Lohengrin” 

and 

Die Meistersinger' 
Preludes 


For Creative Children Whose Parents Want Thsrrt to Love, Understand and Grow with Good Music 





THE CLOCK THAT WENT BACKWARDS 
Music by RICHARD MOHAUPT Story by DELMAR MOLARSKY 
Told by DENISE ALEXANDER and DAVID ANDERSON 


When the pendulum of an old grandfather clock reverses 
itself and the hands begin to go backward, a little boy 
and a little girl are transported back in time. First they 
are brought back to the elegant court days of Mozart, 
with the Minuet from “Don Giovanni,” then they go 
back to the adventurous days of Christopher Columbus, 
with the music of “Sumer Is Acumen in.” They go back 
to early Medieval times and the singing of a Gregorian 
Chant by a cathedral choir, and at last back even to 


the days of the Cavemen and their primitive music. 

When the clock returns to normal motion the chil- 
dren are brought home again just in time to hear a 
new recording of a present day piece of music. The 
journey has let them hear many wonderful kinds and 
styles of music — from the shouts and beats of primitive 
Cavemen, through early church music, on to a Mozart 
minuet, and, finally, music of our own day. 


ROUND AND ROUND 

Fun and Facts on the Fugue 

Told by DAVID ALLEN with THE EUGENE LOWELL CHORUS 


Melodies are ideas told in music rather than words. But, like 
stories, melodies can be told in many different ways. We call 
these different ways of presenting melodies “musical forms.” 
This record tells you about two musical forms: the ROUND 
(another name for it is CANON) and the FUGUE. 

In writing a ROUND or a FUGUE the composer follows cer- 
tain rules to make the melodies fit together. These are called the 
rules of COUNTERPOINT. And, just as the rules of grammar 
change with the years, so the rules of COUNTERPOINT today 
are different from those followed by composers of the past. 
The FUGUE on this record was written by Johann Sebastian 
Bach (1685-1750). Bach is considered the greatest master of 
the FUGUE form who ever lived. 


Row, row, row your boat 

Row, row, row your boat 
Gently down the stream. 

Merrily, merrily, merrily, merrily. 
Life is but a dream. 


Come follow, follow me 

Come! Follow, follow, follow, follow, follow, follow me. 
Whither shall I follow, follow, follow. 

Whither shall I follow, follow thee. 

To the greenwood, to the greenwood, to the greenwood, 
greenwood tree. 


IGOR STRAWINSKY 

(Pronounced Strah-vin-skee) 

Conducted by WALTER HENDL Written by RAYMOND ABRASHKIN 


Strawinsky planned to be a lawyer but became a com- 
poser instead. When he was in his twenties he left the 
Lniversity of Heidelberg where he was studying and 
returned to Russia to study music. Later he went to 
live in Paris where he wrote many of his most famous 
compositions. In 1936 he came to live in the United 
States. 

His music sounded very strange and new to people 
when they first heard it. The famous writer, Gertrude 
Stein, described what happened at the first performance 
of Strawinsky’s ballet, “The Rites of Spring”— how 


people began to fight with one another, to mash their 
hats, to hit one another with canes and even got so 
excited that they fell out of their seats. The noise of the 
people in the audience was so great that much of the 
music itself wasn’t even heard. 

Now-a-days no one is upset any longer and Strawin- 
sky has become recognized as one of the world’s most 
famous composers. 

Whether you will like this music or not we are sure 
that it will be fun to know something about a modern 
composer. 




YOUNG PEOPLE'S RECORDS - CHILDREN'S RECORD GUILD, 100 SIXTH AVE., NEW YORK 13, N. Y. 


YOUNG PEOPLE’S RECORDS- 
CHILDREN’S RECORD GUILD 
APPROVED BY BOARDS OF 
EDUCATION AND IN DAILY USE IN 
THOUSANDS OF SCHOOLS IN 
ALL 50 STATES AND CANADA 

» 

What Parents Should Know 
About This Record 

T his record introduces your child to a vari- 
ety of musical styles and forms which will 
enhance his listening ability and deepen his 
enjoyment of good music. While learning 
about music, children should not be concerned 
with chords, intervals, cadences, etc. - the 
technical language of music. Rather, they 
should hear sounds, all kinds of musical 
sounds, and know that they enjoy them. Then 
music will be a real source of pleasure. 

In addition to bringing youngsters the 
music of many different periods, “The Clock 
That Went Backwards” offers brief descrip- 
tions of the costumes and people of former 
times, which help the child to understand, 
feel and be a part of past history. 

Children often think that all good music 
was written by people of past centuries. The 
Strawinsky selections on the record show 
them that great music is being written today. 
By setting forth the work of this contempo- 
rary composer in simple style, it is hoped that 
interest will be aroused and that the young 
listener will seek further. 

“Round and Round” explains the rules of 
counterpoint. As your child learns about the 
round and the fugue (and listens to the many 
other varied selections on this record), his 
enthusiasm and interest in serious music will 
be awakened. You can enhance this interest 
by playing short musical pieces from almost 
anything in the family record library. 

♦ 

A Note About the 
Concert Selections... 

D uring their early years, the music that 
children love best is the music that 
makes them want to move. Your child will 
enjoy music more when he can feel it in his 
muscles and it becomes a part of him. If you 
offer him a song about a train, the words, 
melody and rhythm should help him be the 
train. 

To accomplish these results, all music for 
children need not be story, songs or activity 
material about trains, fire engines, trucks 
and cowboys. If it is selected at a level that 
assures understanding and interest, concert 
music can become an important part of your 
child’s creative development. 

The instrumental pieces in the Young 
People’s Records — Children's Record Guild 
series were chosen because they offer a wide 
variety of melody, rhythm, sound and color 
at a level the child can experience and enjoy. 
Many children will just listen: some will 
hum along with the music; others will 
respond with physical movements, such as 
dancing and marching. The primary aim is 
to stimulate the child's imagination with 
different kinds of music- marches, rondos, 
dances, variations, etc. In addition, the selec- 
tions will help children become familiar with 
the sounds of orchestral instruments, and 
with the “color” that harmony and counter- 
point bring to a melody. 

When your child listens to these master- 
pieces, he will be developing a natural taste 
for fine music. The works of Tchaikovsky. 
Beethoven, Mozart, Haydn, Wagner and 
other great composers will become a normal 
part of his everyday life. And instead of the 
confusion and distaste that youngsters often 
feel when they first hear classical music, he 
will discover an appreciation and under- 
standing of its enduring pleasures that he 
will carry into adulthood. 


IN CANADA 1184 CASTLEFIELD AVFNU>= TORONTO, ONTARIO 
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tHE UNIVERSAL SOLDIER* SAN FRANCISCO BAY BLUES * MIDNIGHT SPECIAL 
4GONNA BE SINGIN’ IN THAT LAND • YOU GO THISAWAY • SWEET MOLLY 0 
•TTAKE IT SLOW ’N EASY • DOGGIES • STELLA’S GOT A NEW DRESS • 
TEN O'CLOCK, ALL IS WELL • THE LITTLE HOUSE • FOG HORN • • • • 




It takes four seconds f Il0 f|PQf f |Uf)l|l0 
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another one of the many 
folk groups born in the fer- 
tile days of the "folk music 
revival.” The Just IV is dif- 
ferent. The Just IV is four 
things: A sound, a concept, 

a dedication, a love. 

The sound is unlike that of any other group. It is a sound born of lusty enthusiasm and deep respect for the 
many roots from which their music draws sustenance. 

The concept involves a strong belief in those roots from which their music has evolved; from the basic folk 
song tradition of England, Ireland, and Scotland; from the blues of America and its gospel tradition; from the music 
of the frontiers of America as it grew from the East to West. Further, the concept includes the belief that music 
includes the music of the present, including the music of the jazz greats, as a part of the folk heritage. The 
concept is that today’s folksingers have both a need and an obligation to express in their music the influences 
with which they have lived and which have shaped their approaches to the business of singing the universal 
stories of people. 

The dedication is delineated in the name of the group. The word "Just" refers not to a numerical limitation 
but to the basic ideas of justice, freedom and the rights of man. 

The love, and perhaps this is most important, is a love for what they are doing and for whom and with 
whom they are doing it. A love for each other in their chosen work, which love communicates itself directly 
to every audience for whom they sing; a love that adds excitement and delight to every song they sing. 

The People They Are 

The Just IV was born in late December, 1962. Folk music’s gain was the academic world’s loss, because the 
birth of the group required Cincinnati's Ellen Haven and Milwaukee’s Hod David, Jr. to leave Evanston's North- 
western University. Ellen was a sophomore in the pre-nursing program, Hod a junior in the school of theatre. 

They decided what they wanted to do musically was more important to them than the immediate completion 
of their studies. They joined Jim Jourdain, a New York-born musician who had recently been discharged from 
the Navy and who was working in Chicago as a folk single; together they began to call themselves “We Three." 

Ellie. Jim, and Hod had been together for only a month or so when they met Sean O’Brien at a hootenanny at 
The Rising Moon in Chicago. Sean, who had had a varied career as a jazz bassist, radio announcer, actor, and 


writer of music, was somewhat cynical of being asked to hear “another college group.” This time what he heard 
surprised and delighted him. "They had a gutsy sound and made no attempt at lullabying They believed'" Sean 
had some advice to offer the young trio about their arrangements, and hours later the We Three had become 
The Just IV. 

Since then, to the delight of all who have heard them, they have raised their voice in song from New England 
to Florida; from British Columbia to California. 

The Instruments They Play 

Each member of the group brings something distinctive and personal to the total instrumental effect Ellen 
comes from a musical family and plays six-string guitar and tiple, a ten-stringed Portuguese instrument similar 
to a ukulele. Hod had played jazz guitar in a combo while in high school at White Fish Bay, Wisconsin With the 
group he plays six-string guitar, twelve-string banjo (yes, that’s right), and bass. Jim, The Just IV’s most staunch 
traditionalist, plays six- and twelve-string guitar and the comb! Sean plays bass, five-string banjo, and the flute. 

The Songs They Sing 

To open the album, "Gonna Be Singin’ In That Land” presents the group’s "white gospel" style with poly- 
rhythmic phrasings and jazz lines sung throughout the song. Using ragtime as a musical attention center the 
group combines rag with the rhythmic elements of jazz and a heavy syncopation in "Midnight Special” with a 
counterpoint line sung by Hod and Ellen against the straight verse singing of Jim and Sean "You Go Thisaway” 
is a joyful excursion through a revised version of an old Leadbelly play-party tune. 

A Jesse Fuller song, with its title Take It Slow n Easy self-descriptive of tempo, mood, and philosophy 
gives the group an opportunity to display an easy facility in the ragtime vein. Jim's comb provides an added 
fillip. “San Francisco Bay Blues,” the immensely popular Jesse Fuller ragtime romp, is done with up-tempo bright- 
ness and cheer. Doggies brings the lusty voice of Jim Jourdain to the fore in a modern arrangement encom- 
passing the feeling of the driving qualities of the old west. 

The Universal Soldier” presents a plea for world peace in words as strong and uncompromising as the group's 
feeling about it. Hod sings lead in “The Little House," a playful bit of whimsy for kids of all ages The pictur- 
esque song called "Stella’s Got A New Dress” shows the ability of the group to create still another mood. 

In singing the ballad, “Fog Horn," they come as close to an ideal blending of folk and jazz as one can get In 
“Ten O’clock, All Is Well” Ellen’s voice tells, in the tradition of an old storyteller, the haunting lament of a 
woman left behind. To close, The Just IV do the well-known "Molly Malone” but in a more modern version 
here titled "Sweet Molly 0.” 

Stacey Williams 





side one: 


GONNA BE SINGIN’ IN THAT LAND • 2;27 

< Bob Gibson-Pax Thompson) Melody Trails, Inc.— BMI 


DOGGIES • 2:34 

( Adaptation Bob Gibson) Melody Trails, Inc.— BMI 

side two: 


THE UNIVERSAL SOLDIER • 2:28 

(Bufjy Sainte-Maric) Woodmere Music. Inc.-BMI 

THE LITTLE HOUSE (BIRDSES) • 2:40 

(Josef Berger-Nick Klonaris) Sanga Music, Inc.-BMI 

STELLA’S GOT A NEW DRESS • 2:24 

(Bob Camp-Bob Gibson) Melody Trails. Inc. — BMI 

FOG HORN • 3:25 

(Shel Silverstein-Bob Gibson) Hollis Music, Inc.-BMI 

TEN O’CLOCK, ALL IS WELL (THE TOWN CRIER’S SONG) • 2:52 

(Bob Camp-Bob Gibson) Melody Trails, Inc.— BMI 

SWEET MOLLY 0 • 3:13 

(B. Goode-B. Kuhl) Melody Trails, Inc.— BMI 

Printed in U.S.A. 

Cover Design: Studio Five 

Cover Photo: Barry Feinsteln/ Liner Photo: Pompeo Posar 


MIDNIGHT SPECIAL • 2:53 

(Adaptation: Bob Gibson) Pretorious Music, Inc.— BMI 

YOU GO THISAWAY (Based on "Ha.HaJItisaway") • 2:08 

(Words & Music by Huddie Ledbetter, collected and adapted by 
John A. Lomax «£■ Alan Lomax, augmented with new words and music by 
Bob Gibson & Shel Silverstein) Folkways Music Publishers. Inc.— BMI 


TAKE IT SLOW-N-EASY • 2:24 

(Jesse Fuller) Contemporary Music, Inc.—BMI 

SAN FRANCISCO BAY BLUES • 2:18 

(Jesse Fuller) Hollis Music. Inc.-BMI 
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During the past decade, there has been a resurgence of interest in fiddling 
in New England. Many contests are held each year which attract people from 
all over the U.S. Frequent winners of these fiddle contests are the members of 
the Campbell Family. * 

Ken Campbell is/a s^lf-taught musician. For many years he played classical 
violin before friends introduced him to fiddle music. Ken quickl)) adapted the 
tunes he heard at contests and on records to his classical style. 1 

Ken has two sons. Ken's younger son, Scott, who is fourteen, began playing 
fiddle only fou.r years ago. In this brief period, he has become quite adept at 
<5ontesti\style fiddling. Sjcott is a favorite at the local contests. His versions of such 
;modei|n. favorites. as "Blpck Mountain Rag" and "Rubber Dolly" which appear 
•c^n thii record make it clear why. 

’ Ken's older 1 Son, Jon, plays tunes from the Irish-American tradition. He 
learned mop of these tunes from older fiddlers living in the Vermont area. Jon 
alsip ( acao|npanies Ken and Scott on the twelve string 1 guitar. Ken's daughter, 

I Beth/ /pjayjs th<j piano accompaniment on this record. ‘ 
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/ yin the. beautiful hills of Vermont, the group called "The Carnp- 
' ‘"bell Family Fiddlers" lives, works and plays. They are self-taught 
fiddle players and .makers and champion both arts, reviving, re- 
vitalizing, and reliving some of what grandfather valued. Scott 
(age 14) with four short years of playing seems destined to be- 
come a "Heifetz of the Hoedown". Jon, who prefers classical vio- 
lin, is their greatest exponent of Celtic fiddling, and does all their 
- guitar work. Beth, who plays Brahms, Bach and Beethoven adds a 
very versatile piano back-up, Ken? Well, he, just makes the fiddles 
and then goes along for the ride. 

In this album which is intended more for education than enV 
tertainment, we haVe strived not for the perfection of profession- 
alism, but to maintain the authenticity of flavor frorrj whatever 
country, or section of the country the music originated, be it Irish 
"lilt", or Scottish "snap". We have, however, tried to make it so 
things will not be all spinach and no dessert. We hope that there 
will be no end to your enjoyment of this music. 

1 Ken Campbell 


Side One 

1. Fisher's Hornpipe (Scott) 

2. Big John McNeil (Scott) 

3. Golden Slippers (Scott) 

4. Memory Waltz (Ken) 

5. Elfin Jig (Ken) 

^ 1 6. Slue Mountain Hornpipe (Scott) 

7. Shannon Waltz (Scott) 

8. Ice on the Road (Scott) 

91 Mackenzie King Strathspey (Jon) 
.^10. Reefer's Hornpipe (Ken) 

<11. . D^il's Dream (£en) 
i *12. Swallow’Tail Jig (Jon) 

( 1,3^ ‘Mocking Bird (Scott) 

V'* I 

Sidjj Two ! 

1. ^lack Mountain'Rag (Scott) 

2. Ashton Rose Waltz (Ken) 

3*. Old Box Stove (Scott)j 

.4. Boil 'Em Cabbage Down (Jon) 

5| Lark in the Morning (Jon) 

• 6. The Old Favbrite (Ken) 

7. Billy ^Wilson's Clog (Scott and Ken) 

8. Angus Campbell (Scott) 

9. Shadow of the Mountain (Ken) 

10. The Devil's Delight (Ken) 

1 1 . Rory O'Moore (Jon) 

12. Dusty Miller Reel (Ken) 

13. Rubber Dolly (Scott) 

* 

Ken Campbell — fiddle 
Scott Campbell — fiddle 
Jon Campbell — fiddle and guitar 
Beth Campbell — piano 

Produced by David Green 
Engineered by 'Michael Couture 
Photography by Dikmar Studio 
Recbrded at Earth Audio Techniques, 
North Ferrisburg, Vermont 

0 Philo Records Inc., The BaVn, 

N. Ferr.isburg, Vt. 
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NEARER MY GOD TO THEE ■ THE HARMONIZING FOUR 


EX-70 




The first name in gospel recordings 



| EXODUS 
RECORDS 




YOUR PROGRAM FOR 
THIS PERFORMANCE 


SIDE ONE 


AMAZING GRACE 

ARRANGED BY JOE WILLIAMS 

BLESSED JESUS 

ARRANGED BY JOE WILLIAMS 

NEARER MY GOD TO THEE 

ARRANGED BY JOE WILLIAMS 

JESUS LOVES ME 

ARRANGED BY JOE WILLIAMS 

DON’T WORRY ABOUT ME 

ARRANGED BY JOE WILLIAMS 

GOD IS REAL 

ARRANGED BY JOE WILLIAMS 
SIDE TWO 


STEAL AWAY 

ARRANGED BY JOE WILLIAMS 

I MUST TELL JESUS 

ARRANGED BY JOE WILLIAMS 

SWING LOW, SWEET CHARIOT 

ARRANGED BY JOE WILLIAMS 

I KNOW THE LORD LAID 
HIS HANDS ON ME 

ARRANGED BY JOE WILLIAMS 

WAITING ON JESUS 

ARRANGED BY JOE WILLIAMS 

COME TO JESUS 

ARRANGED BY JOE WILLIAMS 



ABOUT THIS FINE RECORDING 


The Harmonizing Four have been 
singing since 1927. They started 
as kids in Dunbar Elementary 
School, in Richmond, Virginia, and 
they have been exciting people 
ever since. These are four young- 
sters who blend their hopes and 
their voices in a manner that has 
made them world famous. Al- 
though The Harmonizing Four, 
alone, are not responsible for the 
current excitement of spiritual 
and gospel music they have been 
prime contributors in pushing its 
popularity forward to peaks never 
before equaled in the gospel world. 
Listen now to what promises to be 
a tonic for your soul — the har- 
monizing four. 


EX62 


n 

EX 66 





OTHER RECORDINGS AVAILABLE 
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. The t STEREO me and a gas tank at an airfield in Sinai strafed h\j the Israeli Air Force. 
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Maj. Ceil. .uLiiii confirms. 


They 

are abandoning their positions and 
their homes. Move in quickly and 
capture as much of your sector as 
you can." 

The order goes through the 
entire force, armour and infantry, 
like an electric shock. Binoculars 
study what is happening in the 
bunkers just across the way. Is it 
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(The Six-Day War) 


SIDE 1 


1. BIBLICAL CITIES 

(I. Borodo/S. Rosen-ACUM-3:08) 

2. THE BALLAD OF THE DRUZ 

(A. Naeman/A. A. Naomi-Certron Music-ASCAP-3:12) 

3. OATH TO JERUSALEM 

(A. Nof-Certron Music-ASCAP-2:50) 


one Kicking up a tiiick cloud ol 
brown dust. Every few seconds, 
the billowing clouds are torn 
apart bv a black mushroom: the 
Syrian artillery is laying down 
a heavy barrage on the road, par- 
ticularly in the vicinity of the 
bridge. 

One bv one, without anv order 
being given, we exchange our 
"temoel ’ hats for steel helmets. 
The men on the half-tracks, who 
until now had stood up to see 
what was going on, grab seats 
behind the relative safety of the 
armoured steel sides. 
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4. THE WAILING WALL 

(D. Seltzer/J. Gunzu-ACUM-3:45) 
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of Colan. The armoured brigade 
commanded bv Col. Albert had 
established a firm foothold on the 
Heights on the road linking Bantus 
and Kuneitra, and all the Syrian 
first line defences north of Mish- 
mar Hayarden are in our hands. / 
In the course of the night, the 
armour regrouped and waited J 
for counter-attack which never 
came. Helicopters landed literally 
on the firing line to remove the 
wounded. 

With morning, the forces con- 
tinued their advance along all 
fronts. From Zu ara, an armoured 
brigade set out for Kuneitra. 
Another armoured force moved 
off with a view to linking up with 
the first on the outskirts of 
Kuneitra. A third force broke 
through from the Ashmora area, 
mounted the dirt track laid down 
for the pipeline from Saudia to 
Lebanon and continued on it in a 
southeasterly direction. 

The Syrians put up a stiff 
resistance till about noon. Then, 
after several hours of unceasing 
pressure, when one position after 
another was taken bv storm, after 
officers suddenly began to “dis- 
appear, firing suddenly dropped. 
The enemy soldiers began to run 
away, and in a few minutes the 
whole front was infected, from 
Banias in the North to Tawafik 
in the South. Everyone is fleeing, 
soldiers and civilians alike. 

The armoured units iri the North 
set out in pursuit, knocking out 
tanks and positions that were still 
manned as they go. Some of the 
enemy tanks were captured intact, 
with their motors and signals 
equipment still running. The 


5. THE RED ROCK 

(J. Zarai/H. Hefer-Sam Fox Pub. Co. Inc./Kradar Music-3:50) 

6. THE STRAITS OF TIRAN 

(R. Gabbai/A. Ettinger-Edition Eddie Barclay/Pantor Music-BMI-3:55) 


SIDE 2 

1. THE COWBOY SONG 

(J. Admon/M. Ragiv-ACUM-3:23) 

2. MY FIELD 

(J. Admon/I. Schoenberg-Merkaz Letarbut-ACUM-3:22) 

3. TWILIGHT 

(I. Raveh-Certron Music-ASCAP-2:57) 

4. SUNSET 

(I. Raveh-Certron Music-ASCAP-2:42) 

5. SHEPHERD MOODS 

(I. Raveh-Certron Music-ASCAP-2:23) 

6. MOUNTAIN LANDSCAPE 

(I. Raveh-Certron Music-ASCAP-2:22) 


PRODUCED BY AUBREY MAYHEW 


Cover Designed by Pinwheel Studio 


Printed in U S A. 


© 1970 CERTRON CORPORATION 


c9$ka < Hauelv 


at trie gates ot the Old City, where 
so many of our dreams lie. Be 
proud.” 

A shiver ru 
The order co 


among the ancient olive and pine 
trees covering the crest of Mt. 
Moriah, the Temple Mount. Stand- 


swelling current ot soldiers, jno 
words can describe the dimen- 
sions of the event. Hundreds of 
Justy, sweaty, 
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been battered open bv tank fire. 
A hollow sound, and the nail-stud- 
ded gate collapses onto the 


something deep inside, our breath 
comes short. In the midst of war, 
with danger inches from your 


rectangular space in front of the 
Wall, trying to touch the worn 
stones, squeezing up to them to 
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IMPORTANT! 

Thu monjuul Long Play record can also be played on a 
Sterea phonograph -resulting in even belter sound repro 

tf vc 1 1 o n lhan that obtained trom conventional phonographs 


FOLK SONGS 


THE WILBURN BROTHERS 


DL 4225 

LONG PUY 33 Vi RPM 


CITY LIGHTS . THE WILBURN 
BROTHERS . (Teddy & Doyle) 



Breaking In A Brand New Broken 
Heart . The Wild Side Of Life . 
Answer Me. My Love . Take Good 
Care Of Her . Near You . Burn- 
ing Bridges • I Fall To Pieces . 
Young But True Love • Just Cail 
Me Lonesome • Release Me • No 
Letter Today • I'm Beginning To 
Know About Me 
DL 4211 

DL 74211 (Stereo) 


WILBURN BROTHERS 


WILBURN BROTHERS 



That's When I Miss You • Cry. 
Cry, Darling • I Know You Don't 
Love Me Anymore • Always Alone 

• You Win Again • I'll Sail My 
Ship Alone • Don't Sweetheart 
Me • Time Changes Every thing 

• If It's Wrong To Love You • 
One Has My Name The Other 
Has My Heart • You Can't Break 
The Chains Of Love • Much Too 
Often 

DL 8576 


THE BIG HEARTBREAK . WIL- 
BURN BROTHERS (Doyle 6 
Teddy) 



."IRE BIG , 

Heartbreak 

WILBURN 

BR<5IHERS 


Never Be Anyone Else But You 
• Tho Big Heartbreak • Empty 
Arms • Please Don't Tell Me • I 
Almost Lost My Mind • The Next 
Best Thing • Someone Else's 
Love • The Wayward Wind • 
Thirty Links Of Chain • That's 
All I Want From You • The 
Wrong side (Of The Tracks) • 
I'll Never Stand In Your Way. 
OL 405B 

DL 74058 (Stereo) 


LIVIN’ IN GOD’S COUNTRY . 
WILBURN BROTHERS (Teddy & 
Doyle) 



Livin’ In God’s Country • Shall 
We Gather At The River • O’ 
Come. Angel Band • Throw Out 
The Life Line • Let The Lower 
Lights Be Burning . Something 
Cot A Hold Of Me • When The 
Koll Is Called Up Yonder • 
Wreck On The Highway • I’ll 
Never Leave My God Alone . 
Bringing In The Sheaves . It 
Takes Courage To Care « Gath- 
ering Flowers For The Master’s 
Bouquet 
DL 8959 

DL 78959 (Stereo) 


Side One 


c ^/-otS 1. 


3. 


4. 


gor-xP 5 . 


ROLL ON BUDDY ROLL ON 
COTTON FIELDS 
IF YOU DON’T LOVE ME 
GOOD OLD MOUNTAIN DEW 
BARBARA ALLEN 
GRAVEYARD SHIFT 


Teddy Wilburn-Doyle Wilburn 
Arr. & Adapt. By Dave Fisher 
Teddy Wilburn-Doyle Wilburn 
Bascomb Lunsford-Scott Wiseman 
Arr: & Adapt. By Teddy & Doyle Wilburn 
Doug McDonald 


Side Two 

' 1. LITTLE HOME IN TENNESSEE 

2. OH MONAH 

3. MICHAEL 

4. WHAT'S GONNA BECOME OF ME 

5. LEFT MY GAL IN THE MOUNTAINS 

6. BENEATH THE WILLOW TREE 


Teddy Wilburn-Doyle Wilburn 
Ted Weems-Country Washburn 
Arr. & Adapt. By Teddy & Doyle Wilburn 
Teddy Wilburn-Doyle Wilburn 
Carson Robison 
Teddy Wilburn-Doyle Wilburn 


No entertainers in our business had a lower or more humble beginning, none endured a 
longer and harder struggle. By the same token no small singing group has risen to greater heights. 
They now appear regularly on the Grand Ole Opry, the world's greatest country music show, 
occasionally appearing on various network TV shows-like the Five Star Jubilee, the 
Ozark Jubilee, the Arthur Godfrey Show and in many of the most prominent auditoriums, 
theatres and coliseums throughout the United States and in a number of foreign countries. As for 
awards, the Wilburn Brothers have been voted, for the past two consecutive years, by disc 
jockeys across the Nation as the Number One Best Small Vocal Group. 



No L»gal Right . Blue Blue Day 

• 1 L «ved You Then • I Walk 
The Line • I'll Keep Right On 
Lovin' You . My Baby's Gone . 
It'a Gonna Take A Little Time . 
No One Knows Belter Than Me 

• Sparkling Brown Eyes. . 1 For- 
got To Remember To Forget • 
A SatiiArd Mind • 1 Wind L'u 
Back With You. 

DL 4142 

DL 74142 (Stereo) 


SIDE BY SIDE . WILBURN 
BROTHERS (Teddy & Doyle) 



I Want To Live And Love • May 
You Never Be Alone • Need 
Someone • No One Will Ever 
Know # You. Lllllo Sweet. Little 
You « That Silver Halted Daddy 
Of Mine « Sugurtiuie • Boy 1 * 
Faithful Friend • No See. No 
Talk, No Hear • Indian Love 
Call • Faded Love • Great 
speckled Bird 
DL 8774 

DL 78774 (Stereo) 


In this album, the Wilburn Brothers are champions again in more ways than one. The Wilburn 
Brothers are backed by a selected group of Nashville's top musicians, which gives each 
of these great songs a presentation that leaves nothing to be desired. 

So in this parade of outstanding folk songs, good talent and simple but clever arrangements, I 
believe that you like I, will not only find your favorites, but that each one will be a favorite of 
yours, and that you will further agree that recording-wise this is the greatest effort yet by the 
Wilburn Brothers— one of the greatest duets of all time. The Wonderful Wilburn Brothers— 
Teddy and Doyle. 

Bob Jennings 
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'proper reproduction use RIAA or similar Record Compensator setting. 


PROPER CARE OF THIS RECORD will prolong Its life and increase your lislening enjoyment: Keep in special protective envelope when not 
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Side 1 : 

1. Ebb Tide 3:30 

2. Stella By Starlight 2:29 

3. I’ll Be Around 2:37 

4. Because 3:10 

5. There Will Never Be Another You. ...2:47* 

6. Am I Asking Too Much? 2:34 

Side 2: 

1. Autumn Leaves 2:29 

2. Jet 2:45 

3. Are You Ready For A Laugh ? 2 :45 

4. I Wonder Where Our Love 

Has Gone? 2:40 

5. Where Can I Go? : 3:03* 

6. My Wish 2:45 


Arthur Prysock is a part of the adult re- 
bellion. 

When this album was recorded, pop music 
was dominated by rock and roll as never be- 
fore. Everyone said that a “good" singer could 
not make it, but in a short time the record 
had sold 50,000 copies and was on all the 
trade “charts”. 

There had to be a romantic reaction against 
the tyranny of teenage tastes. It was a long 
time coming, but it was inevitable. The Twist 
and other dances in its train swept the world, 
and everybody tried to “get with it,” to shake 
off a few years to the strong rhythms the young 
"In Crowd" preferred. Adult sympathies, how- 
ever, moved quickly on to other things. 

Arthur Prysock’s success was one of the first 
examples of a return to more sophisticated 
values. Prysock grew up in tile big band era, 
winning his first national recognition with the 
Buddy Johnson orchestra. Johnson himself 
sang the rhythm tunes, his sister Ella the blues. 
The romantic songs were Prysock’s forte, and 
during his eight years with the band he mas- 
tered the art of emotional communication. 


What Billy Eckstine was to Earl Hines, or 
Frank Sinatra to Tommy Dorsey, he was to 
Buddy Johnson. Tall and handsome, his love 
songs unfailingly touched the feminine heart. 

The difference between teenage loves and 
passions and those of adults is a matter of 
experience and sophistication. These are quali- 
ties implicit in Prysock’s smooth delivery. His 
voice can be tender, comforting or loving. It 
encompasses the husky crack that goes with 
heartbreak, and it can suggest a number of 
amorous moods and situations. 

This quiet man with the rich baritone voice 
prefers to sing his story rather than talk about 
it. He sings it with feeling, in a way which 
makes every song sound personal, as though it 
happened to him and he were telling each indi- 
vidual listener about it heart-to-heart. There 
is nothing of the amateur, nothing raw, in his 
approach. He is a professional. He knows how 
to read a lyric and how to phrase. The num- 
bers he chooses— some familiar and some not 
so familiar, some simple and some demanding 
— are the best evidence of his taste. 

A very good idea of his scope and artistry is 
provided by the twelve songs in this set. In 
effect, they compose a musical portrait of Ar- 
thur Prysock- — what he is, what he does, and 
how he does it. They also show that the idiom 
of romantic song is by no means so limited as 
many suppose. Many kinds of love lie between 
triumph and failure, and as Prysock sings, he 
seems to know them all. 

Take tile opening selection for an example. 
From his consistently masculine standpoint, he 
explores all the dramatic possiblities of F.bb 
Tide, not forgetting that of “the oncoming 
tide.” Stella by Starlight is happily celebratory 
and happily rhythmic, hut Alec Wilder’s I'll 
Hr Around is an almost confidential revelation 
of affection in this interpretation. Appropri- 
ately enough, Because is a hand-on-hcart dec- 


laration in an old tradition, hut There IV ill 
Never Be Another You, which has become a 
contemporary standard after twenty-five years, 
is a graceful updating of the lover's perennial 
sentiment. On Ami Ashing T oo Much ?, how- 
ever, he gets up from his knees to deliver a 
cooler, cautionary statement. 

The contents of the second side are no less 
varied. The classic melancholy of Autumn 
Leaves is contrasted with the more electric and 
dangerous character of Jet in “the midnight 
maze.” Warmly sung, Are You Ready for a 
Laugh? and I Ifonder If here Our Love Has 
Gone? are different essays on the subject of 
devotion, the second being a composition by 
Prysock’s old boss, Buddy Johnson. To close 
the program, a subjective If here Can 1 Go?, 
at once questing and despairing, precedes the 
climactic outpouring of generosity required by- 
Meredith Willson's My Ifish. 

Behind the voice on nearly all these per- 
formances are skillfully wrought arrange- 
ments by Mort Garson, who well knows how 
to use strings for heightening the intensity of 
romantic fervor. A spicy effect is also achieved 
by the flute and, on Jet and Stella by Starlight, 
by a swinging tenor saxophone. Joe Rene was 
responsible for the arrangements of There If ill 
Never Be Another You and II here.Can 1 Go?. 
on both of which a choral group is added to the 
orchestra and its soaring strings. 

These warm, mellow, instrumental sounds 
are the frame for a distinguished portrait of 
Arthur Prysock, the man and his emotions. 

STANLEY DANCE 
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Old Time and Traditional Music 


Until recently, the Dulcimer was one of the least known instruments in the American 
Folk Music tradition. Today it is enjoying a great renaissance in popularity, and there seems 
no reason to believe that it will ever return to its former state of rarity and obscurity. 

A generation ago, knowledge of the Dulcimer was largely confined to a small number 
of traditional craftsmen and musicians of the Appalacian region, and to a small group of 
folklorists and scholars. Now amateur and professional musicians are playing them. The 
fascination of the Dulcimer's history, the variety of its types, the special quality of its 
sound, and the extent to which craftsmen and musicians can bring their own creative ideas 
to Dulcimer-making and Dulcimer-playing, are rapidly changing it into one of the best- 
known and best-loved of folk instruments. 

A major charm of the Dulcimer is the simplicity of the traditional playing styles. 
Nearly everyone can play a tune on it the first time that he has the instrument in his hands. 
At the same time, the complexities of its diatonic scale, of its many possible tunings, and of 
its potential for varied chording and picking patterns, pose challenges to the most accom- 
plished musician. A body of playing lore is still in the process of being created, both by 
country musicians and by the legions of new enthusiasts in the nation s cities and on cam- 
puses who have succumed to the Dulcimer's fascination. 

Lovers of the instrument and its music soon discover that there are few recordings that 
provide a broad overview of the Dulcimer's capabilities, and of the types of tunes and songs 
to which it is adapted. To make this record, Ralph Lee Smith has chosen a wide range of 
material, from traditional ballads to 19th century parlor songs; has used Dulcimers with 
three different stringing; has employed many tunings; and plays in a variety of strumming 
and picking styles. Mary Louise joins him in singing a number of the songs, a third voice and 
Guitar are added by Don Depoy, and Dean Havron picks the Banjo. 

A flyer enclosed with the album gives brief information on the history and recent 
evolution of the Dulcimer, describes the instruments and tunings used for each song, gives 
guidance for those who wish to play the songs themselves, and suggests books, articles, and 
other recordings that Ralph and Mary Louise regard as most interesting and informative to 
the amateur Dulcimer enthusiast, whether he be listener or player. 

Skyline Records is proud to present this record, which it hopes will add momentum to 
America's growing romance with a part of its musical heritage that has been so long and so 
undeservedly neglected. 

Ralph Lee Smith, a native of Cheyney, Pennsylvania, is a well-known folk musician 
who specializes in traditional American music. Both by himself and as a member of such 
groups as the Strict Temperance String Band and the Yankee Carpetbaggers, he has perfor- 
med in Carnegie Hall, at the National Folk Festival, and at numerous concerts sponsored by 
colleges, universities, and folk music societies. Other recordings of Ralph Lee Smith include 
Allan Block and Ralph Lee Smith, Meadowlands MS-1, on which he plays Banjo, Guitar, 
Harmonica, and Dulcimer on a number of traditional melodies, with New Hampshire 
fiddler Allan Block. 

Mary Louise Hollowell of Chesapeake, Virginia, has been singing tradition music since 
her early childhood days. Her family on both sides have lived for generations in Southern 
Virginia and rural North Carolina. In January, 1973, Ralph and Mary Louise gave their first 
joint concert at Middletown, Va. under the auspices of the Folk Music Society of the Blue 
Ridge. 


SIDE ONE 

1. BUFFALO GALS— 1:04 

2. OLD MAN AT THE MILL-1:26 

3. GOODBYE, LITTLE BONNIE, GOODBYE-3.30 

4. CHICKENS ARE A'CROWIN'-2:29 

5. OVER THE WATERFALL— 1:51 

6. SOMEBODY'S TALL AND HANDSOME-1:04 

7. OLD MULE— 2:05 

8. MULE- :38 

9. ORANGES AND LEMONS-1:23 
10. BONNIE SWEET ROBIN- :53 

SIDE TWO 

1. WHEN ARE YOU COMING TO SEE ME?-2:25 

2. SALLY IN THE GARDEN— 1:24 

3. WATERBOUND— 2:47 

BALLAD TUNES 

4. THE THREE RAVENS-1.26 

5. THE BAILIFF'S DAUGHTER OF ISLINGTON- :36 

6. CLUCK OLD HEN-1:39 

7. THE ASHGROVE— 1:02 

8. THE UNQUIET GRAVE-2:45 

9. GOLD WATCH AND CHAIN-2:52 

Distributed Exclusively through 
Adelphi Records, Inc., P.O. Box 
288, Silver Spring, MD 20907 


RECORDED BY: Major Recording Studio 
Waynesboro, Virginia 

RECORDING ENGINEER: John Major 

PRODUCED BY: Don DePoy for Skyline Records, Inc. 

Route 1, Box 65F 
Stephens City, Virginia 


COVER PHOTO BY: Don DePoy 








SIDE 2 

If Love Is Good To Me 2:43 

(Jefferson Music) 

Breezin' Along With The Breeze 2:29 

(Remick Music) 

Lille tte 3:00 

(Jefferson Music) 

Don’t Cry, Cry Baby 3:03 

(Joy Music) 

Ain't She Sweet 2:50 

(Advanced Music) 
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Love Is A Many Splendored Thing 

(Miller Music) 


T angerine 

(Famous Music) 


That’s A Natural Fact 

(Crestview Music) 


Dreams Can Tell A Lie 

(Shapiro/Bernstein) 


I’d Rather Have T he Blues 

(Winneton Music) 


2:38 

2:43 

2:34 

2:56 

2:51 


^Love c . Is °A ^Many Splendoied luting 


The voice of Nat King Cole was his passport into 
the hearts of music lovers everywhere. He began 
as a piano player at the age of four and grew in every 
facet of the music world until he was at the very top. 
His first musical group was a fourteen piece band 
that he organized in high school. After graduation, 
he wept into a musical review entitled “Shuffle 
Along” and then formed the famous King Cole Trio. 
The trio was the springboard to national fame. Mil- 
lions enjoyed their network radio program and their 
successful records. Nat Cole's recordings of “Nature 
Boy”, “Mona Lisa”, “Too Young” and “Straighten 
Up and Fly Right” — the last of which was his own 
composition, endeared him to all America. As his 
fame grew, the world came to know Nat Cole and 
to love him as did America. The tremendous success 
of his personal appearances in Europe and South 
America added to the legion of Nat King Cole ad- 
mire^. Nat Cole’s tragic death in 1965 was a loss 
to tl world of music as well as to his countless 
fans. 

Here, then, is the man whose melodious voice 
and smooth style won him respect and admiration. 
Each of the songs in this album will bring you the 
Nat Cole magic all over again. Old favorites like 
"Ain’t She Sweet" and “Breezin’ Along with the 
Breeze” swing with the special Nat Cole treatment. 
“Tangerine” is a well known Cole signature, as is 
"Lillette”. The velvet voice of Nat Cole singing the 
blues is a rare musical experience, as is his own 
arrangement of “That's a Natural Fact” and “Don’t 
Cry, Cry Baby”. 

There can be no tribute to Nat King Cole quite 
as eloquent as his own voice. No words can describe 
his work as well as few minutes of listening to his 
records. And so it is with great pride that we pre- 
sent Nat King Cole. 


SIDE 1 


Nat Kina Cole 


1 1C k\\ 1C K/33 s Commitment I o Excellence . . . The name PICKWICK/33 is a guarantee of quality in the field of sound recording. This carefully selected library is a product of the artistic and 
engineering talents of the top names in the industry. Every step in the production of the record has been taken under the supervision of these craftsmen and the result is a sound that is the equal of 
any record being produced today. You will enjoy a fuller depth and brilliance of the strings, the power and precision of percussion, a sense of intimacy with the vocal portions, and a clarity and coloring 
from the brass and reeds, No matter what your playback equipment, the quality of this record will give you its optimum in listening pleasure. These recordings have been carefully selected from the 
libraries of many distinguished major and independent recording companies, and have been assembled for our PICKWICK/33 Re-Release. We acknowledge with thanks the cooperation and assistance 
of these companies in bringing these outstanding performances to you. 

PICKWICK/33 Stereo records should be played only on phonographs oqulppod with a Storoophonlc cartridge and noodlo. / PICKWICK/33 Hi-FIdollty records may bo played on oither Monaural or Stereophonic Phonographs with equal quality reproduction. 
A product of Pickwick International, Inc., Long Island City, 1, Now York. (Printed In U.S.A.) Manufactured by Keel Mfg. Corp., Hauppauge, 1.1. 
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TALK TO THE ANIMALS 
BEAUTIFUL THINGS 
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The “Dr. Dolittle” stories were born in the 
trenches of France during World War I. 

Hugh Lofting, the author, was a British sol- 
dier. His great interest in all animals inspired 
illustrated letters from the front lines to his 
children at home. He invented the lovable, 
eccentric country physician, Dr. Dolittle. The 
letters so delighted his own and other chil- 
dren, that the author had them put in book 
form. 

The dozens of “Dr. Dolittle” stories have be- 
come literary classics — of interest to adults 
as well as young people — probably because 
Hugh Lofting never wrote down to children. 
He never considered them as a separate spe- 
cies. He respected their intelligence and wrote 
accordingly. 

The story of the Doctor, dedicated to animals, 
who could speak to them in their own lan- 
guages, was, of course, a ‘natural’ for the 
motion picture screen. 

Now “Dr. Dolittle” has become a motion pic- 
ture. An outstanding picture with a great 


cast of top stars and performers. It will very 
likely become one of the all time great 
pictures. 

Leslie Bricusse, a British born composer- 
lyricist, is responsible for the musical score, 
the songs and lyrics. An exceptionally tal- 
ented man of music, Leslie Bricusse has 
captured in words and music the fun, the 
excitement and the fantasy of “Dr. Dolittle.” 

The musical numbers included in this album 
were conducted by Camarata and feature the 
Mike Sammes Singers. 

Camarata has recently done several highly 
regarded and extremely successful albums 
with the Sammes choral group. Among them 
are such top albums as MAN OF LA MAN- 
CHA and THE HAPPIEST MILLIONAIRE. 
These two albums are on the Vista Fanta- 
Sound label, a distinguished series of quality 
recordings each packaged with multi-paged 
illustrated books. Also in this series are Saint 
Saens ‘The Carnival of the Animals’ and 
‘Carousel.’ 
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Les millionnaires du dimanche 

(E. Macias, M. Ayela - J. Demarny, E. Macias) 

Les gens du nord 

(E. Macias, J. Claudric - J. Demarny, E. Macias) 

Enfants de tous pays (Macias - Demarny - Blanc) 

La femme de mon ami (Macias - Demarny - Blanc) 

El porompompero (Macias - Solano) 

L’ile du Rhone (Macias - Huruguen - Marouani) 

Pour tout L’or du monde (Macias - Demarny - Blanc) 

J’ai peur (Macias - Demarny) 

L’amour c’est pour rien (Macias - Blanc) 

Mon ami, mon frere (E. Macias) 

Paris, tu m’as oris dans tes bras (E. Macias - J.Peigni) 
Adieu mon pays (G. GWnassia) 

Tout seul (E. Macias - J. Peign6) 

Jamais deux sans trois 

(E. Macias, A. Lasry - E. Macias, J. Demarny) 


Das franzosischc Chanson durchziehen seit der Beendigung des 
ersten Weltkrieges zwci groBe Stromungen : die „lateinische” Linie 
und die „amerikanische”. Es mag im ersten Augenblick verwun- 
dern, da (5 man bei einer so typisch franzosisdien Angclegenheit, 
wie es das Chanson zweifellos ist, uberhaupt von Amerikanismus 
reden kann. Aber diese Einteilung ist nicht die Erfindung eines 
Nicht-Franzosen, sondern die Ansicht der franzdsischen Kritiker. 

Ein Blick in die Vergangenheit zeigt, daft das franzosisdie Chan- 
son seit den zwanziger Jahren zwischen diesen beiden Polen hin- 
und hergependelt ist. Mai uberwog die lateinische Linie, mal die 
amerikanische. Letzterc hatte ihren ersten grofien Erfolg, als eine 
farbige Revue 1925 mit bekannten Jazzmusikern wie Sidney Be- 
chet und Claude Hopkins einen sensationellen Erfolg in den 
„Folies Bcrg^re” in Paris hatten. Der Star der Revue war - alle 
Welt weiB es - die nur mit eincm Bananenschurz bekleidete junge 
Josephine Baker. Seitdem ist der Jazzeinflufi auf das franzosisdie 
Chanson nicht mehr abgerissen. In den dreifiiger Jahren, als der 
Lebensfaden des Chansons sehr diinn war, gab der „Swingue” 
eines Charles Trenet ihm neue Impulse. Und in unseren Tagen 
sind es Sadia Distel, Charles Aznavour und viele andere, die im 
Vortrag Elemente des amerikanisdien Showbusiness verwenden. 
Doch der Platz des Chansons lateinisdier Pragung ist nie ernstlidi 
gefiihrdet gewesen. Sein groBter Vertreter ist bis heute unter den 
Siingern Tino Rossi, der Franzose aus Korsika, der heute nodi das 
Imperium des franzosisdien Chansons beherrscht, so wie der an- 
dere groBe Korse das politisdie. Fur einen Niditfranzosen, der 
eher an Yves Montand, Jaques Brel und Brassens denkt, mag dies 
verwunderlich erscheinen. Aber die Umsatzzahlen und Populari- 
tatsumfragen in Frankreich selbst bestatigen dies. 

Der Nachfolger Tino Rossis steht heute schon fest: es ist der 
junge Enrico Macias. In einem Punkt ist er ihm heute schon 
iiberlegen : er komponiert die meisten seiner Chansons selber und 
gehort damit in die Gruppe der „ compositeurs - interpretes”, 
die so viele Chansonniers der jungen zeitgenossischen Generation 
auszeidinet. Die meisten Texte und die Musik, die Rossi sang, 
stammten von Vincent Scotto. Und genau den „Prix Vincent 
Scotto” bekam Enrico Macias 1966 aus der Hand des grofien 
Komponisten Georges Auric in seiner Eigenschaft als President 
der franzosisdien Urheberrechtsgesellschaft. 

Enrico Macias ist am ll.Dezember 1938 mit dem Namen Gaston 
Ghenassia in Constantine als Sohn eines andalusischen Vaters und 
einer provenzalischen Mutter geboren. Sein Vater war Violinist in 
einem Folklore-Ordiester, dessen Chef spiiter sein Schwiegervater 
wurde. Mit funfzehn Jahren fing Macias an Gitarre zu spielen, 
auf der er heute Meister ist. Mit achtzehn Jahren sang er in Caf£s 
von Algerien mehr zum Zeitvertreib, als um einen Beruf daraus 
zu machen, Lieder vom Mittelmeer, Flamencogesange, von der 
Freundschaft und anderen Dingen. Er will sogar einen biirger- 
lichen Beruf einschlagen, da vertreibt ihn der Krieg aus Algerien. 
1961 liiBt er sich in Frankreidi nieder. Zufallig hort ihn Raymond 
Bernard, damals Ordicsterchef von Gilbert B^caud. Und es kam, 
wie es kommen mufite: offentliches Auftrcten, im Friihjahr 1964 
Erfolg im „Olympia” im gleichcn Programm wie die „Compag- 
nons de la Chanson”, was soviel wie die hoherc Weihe des Chan- 
sons bedeutet. Seitdem kann er sich vor Angeboten von Funk, 
Fcrnsehen und Schallplatten, von Einladungen zu Tourneen kaum 
retten. Schulz-Kohn 


Two streams run in the French Chanson since the end of the 
first world war: the "latin line” and the "american line". At first 
sight it may be astonishing that such a thing as "american line” 
is conceivable with such a typically French product as the Chan- 
son. But this is no invention of a non-Frenchman but the result 
and opinion of French critics. 

A historic survey shows that the French Chanson has been os- 
cillating between these two lines since the twenties. The "ameri- 
can line" is more or less a "jazz line". The first great success 
came in 1925 when a coloured show opened at the famous ”Fo- 
lies Bergere” in Paris with such musicians as Sidney Bechet and 
Claude Hopkins. The star of the revue was nobody else but Jo- 
sephine Baker. Since then the influence of jazz on the French 
Chanson has never ceased. During the thirties when the Chanson 
was in a critical stage it was the "swingue” of Charles Trenet 
who gave it a new impetus. And in our days there are many ar- 
tists who employ elements of American showbusiness, artists like 
Sacha Distel, Charles Aznavour and others. 

But the place of the latin type of the French Chanson has never 
been in danger. The greatest representative of this type is Tino 
Rossi who comes from Corsica. This may seem to be exaggerated 
when everybody talks of Yves Montand, Jaques Brel and Bras- 
sens. But popularity polls and records sales prove the contrary. 

The successor of Tino Rossi is you Enrico Macias. In one respect 
he is even his superior: he composes most of his own songs and 
belongs therefore into the class of "composers - interpreters" like 
so many chanson- singers of the young generation. Most of the 
music and lyrics which Tino Rossi sings come from the pen of 
Vincent Scotto. And the "Prix Vincent Scotto” was bestowed in 
1966 on Enrico Macias for one of liis chansons. He recived it 
from the hand of the famous composer Georges Auric who is 
president of the French Composers, Authors and Publishers’ 
Society. 

Enrico was born on December 11th 193S as Caston Ghenassia 
in Constantine. His father was a fiddle player in a folklore or- 
chestra and from Andalusia, his mother came from the French 
Provence. When he was 15 years Enrico started to play guitar 
and with 1 8 he sang. But he never thought of singing as a pro- 
fession. He rather preferred to be a teacher in Algeria. But he 
always took his guitar to school and when the little Arrab boys 
lernt their lessons well he gave them a little recital on his guitar. 
The war in Algeria put an ent to this. In 1961 Enrico Macias 
came to France. Here the musical director of Gilbert Becaud, 
piano player Raymond Bernard, heard him sing and play. He 
urged him to do this in public and he paved the way for him 
to a record firm. The rest is history. In 1964 Macias performed 
on the stage of the Paris "Olympia” which means that he had "arri- 
ved”. Since then he has trouble to comply with all the requests 
he gets from radio, television, and his record firm as well as with 
the requests for personal appearances all over Europe. 

Schulz-Kohn 
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FOLKWAYS RECORDS Album # FA 2437 
i»62 by Folkways Records & Service Corp. , 121 W. 47th St. NYC USA 


FRANK HAMILTON 

SINGS FOLK SONGS 


A new slant on traditional folk songs 
and blues. 10 self-accompanied 
vocals, and Greensleeves with impro- 
vised variations { guitar solo). Fea- 
turing guitar, 12-strlng guitar, 
banjo and harmonica. All sung and 
played by Frank Hamilton without 
assisting artists. Recorded at Hall 
Recording Studio, Chicago, under the 
supervision of Raeburn Flerlage, who 
photographed the session for Folkways 

Notes by Ray Flerlage. 

Background material by Frank Hamilton 
and Ray Flerlage . 


"My brain can't come up with any 
concise short statement of how I 
feel about Frank's genius. How- 
ever, genius it certainly is. 

He's creative, he's conscientious 
he's sincere -- if there is any- 
thing he does not have I would 
say it's simply the time for some 
of the magnificent Ideas in his 
head to simmer down. He is like a 
tremendous complicated and spicy 
stew that has to boil a long time 
before the various .ingredients 
are thoroughly mixod... Maybe the 
simplest thing la to say that I 
think Frank Hamilton is one of 
the greatest musicians I've ever 
met!" 

- Pete Seeger 



photo by ktebtirn FlerUge 


By Hay Flerlage 

Too often, the most basic considera- 
tions are ignored in the heat of 
strongly-contested controversies . 
This often seems to be the case when 
the relative meritB of folk singers 
are discussed--particularly when 
the subject is the performances by 
singers to whom the material is 
indigenous as against the perform- 
ances of those to whom it is second 
or third-hand (as from books or 
records, for example). 

The greatest folk singers can them- 
Belves seldom limit their reper- 
tories strictly to material out of 
their own experience or family and 
regional backgrounds. Leadbelly 
himself absorbed and presented new 
Material as long as he lived, and 
his naive wrestling with songs 


whose backgrounds were farthest 
from Ills own family and regional 
cultures often produced results 
that could only be described as 
amusing . 

In our own day, Ewan MacColl appears 
to be attempting the embrace of all 
the myriads of English-speaking 
tradltlons--and with unbelievably 
impressive results. Pete Seeger 
is another example of a tradition- 
steeped singer whoBe own "family" 
tradition Is now so deeply buried 
in those of the peoples and lands 
with whom he feels a personal 
lnvo.lvemont (which is to say the 
world), that it would be difficult 
to say which nlngle regional or 
national tradition lies closest to 
his heart, voice, or fingers. 


It becomes increasingly difficult 
to produce impressive arguments in 
support of the old view that an 
artist's most honest and convincing 
expression lies in the regions 
closest to his home. As the world 
grows smaller, a greater number of 
individuals can accommodate larger 
arena within their hearts. Many 
times, the zealousness with which an 
"outsider" seeks every available 
scrap of information or knowledge 
in his driving need to become 
steeped in a tradition or culture 
attractive or valuable to him, 
produces an understanding and "feel" 
for that tradition far deeper and in 
many ways more genuine tlian that of 
the home-grown "insider", who so 
often takes it for granted- -more 
than likely with some indifference. 


FOLKWAYS RECORDS NUMERICAL LISTING 


AMERICANA 10” 

A200I Vj. Dinc*i. Piute Pete 
2003 X mat Carol!. Son'itxn 

2003 CXilineCotvy, Seegt. 

2004 Take will Him. . L^adba lljr l 
2004 Am Flktngi. W|tn 


2003 CumbetUnd Ml.. 




2010 Lonetom* villey, seegrt. others 

2011 Out Bowl. Guthtl* 

2011 M Scorn, Houtroo 

2014 Rock Id. Lin*. leadbelly 2 
Sc* A Logger Sngt. Eakln 
vedtoflovv. Summett 

2022 Cox boy BalUdt, Ciico Horn too 

2023 Solomon Valley. JemiKvi 

2024 Leadbelly Legacy 3, tally yean 
2024 Ohio Valley. b»<kl*y 

202* Cel On fcutd. Folk ml u«n 
2030 fcoxnic McGhee. Bluet 
Mirth* '■ Vine Sop. 

2034 laiy fcdrt. Uidhcljy^l 

201* Mormon sonp. Il'ilion 1 
203 T Anglo -A met lean. »yc 
A2036 hrgtu tpltlt. Ilall. Reed 
203* Joe inn Sngt, . Claicr 
2040 Snvky Mu., Luntloed 
A204I Lady Gay. iumnxn 

2042 'Urd Ttaveltn'. Ilouuoo 

2043 Samp lei, Seeget 

2044 '*l>r lady. Summed 

2045 Gocfing-fiff Suit*. Sec gel 
N W nillada. Rebellion 

2040 Peggy Seegti. 'Ibnp 
A2070 Lttlie lugltlvt, Iddle MankMi 
A2080 Ollixa. III. , K.tihCUik 
SONGS OF THE STATES 10' 

FA2I06 Man. . 

FA2110 Vupnk . 

F A. 112 N Carolina. KVner 
FA2I2* T. tat, Nytt 
FA2I32 MinnekOU, Ulueocln 
FA2134 Kami.. O'Bryini 
FA2I36 Kentucky. Cngluh 

AMERICAN HISTORICAL • 10” 

n«I Sl Re wist ICO I . Iiouir 
FH21S2 Revelultoa II. Host* 

FK2163 Wat 1812 1. House 
RI2164 War 1*12 2. Mouke 
FH2174 Frcnilci. Seeger I 
FH2176 Ftcnrler. Seeger 2 
1712187 Cull war l. Nye 
FH218B Civil War », Vy* 
rHims Heritage I'SA I. Mon non 
nci *0 Heritage USA 3. Mon nun 
FH2I9I Heritage Speechei I. KurUn 
FIC2192 I letitigv Speccha 2. Kurlan 

MUSIC U.S. A. 10" 

FA220I Curry l)wi, Serger. Terry 
FA2202 Creole Sogi, Van Wey 


i. el N 4 


, Kurd 


i. 10. Boogie, 
i. II. Addend 


I Amh, 

AMERICANA 2-12" 

' A2941 Leadbelly Legacy I 
FA2042 Leadbelly Lerar y I 
/ A2951 Am. Fvlkrnuilc 1 
FA3BS2 Am. tolkmuilc 2 
FA29S3 Am. Folkmuik I 

WORLD HISTORICAL 
and SPECIALTY 12" 


IV 3003 IrUh Rebellion. Houle 


Kandy 


■~W300 * SeonUn war naiudi, tAinbar 
FV30S1 luael Army 'ngi. . Mill* I 
PG 3402 Recording IndUtu, Dei beau 
FG 3404 NexfoundUnd, Peacock 
Hi 3 40* Alter, lolkiongi. lobn Lomae 
FG3SIS Folk Songt Suite! tng. 

IG34I1 Scemlab Tolkionci, ItalUnd 
IG3SI8 lelatk lolkiongi. Ilolland 
IG3424 Boogie Woogle, MemphU Slim 
FG3S24 Ole, Cotton. Hanjo-Gutur 
FG 3430 Indian tagai, ReUkrUbn* 

FG3434 Am. Gului, Bedeaui 
PG3S34 MemphU Slim, Vol. 2 
IG .133* Tambour Inel lo Glory 
IG3S40 Handy Bluri, Kaih. liar 
FG3444 Guy Carawin 
1C344* Guy Caraxan II 
FG3442 Guy Caraxan in 
IG 34-37 Bcoxnle McGhee, Bluet 
FG. 5o0 French Cana tie, Labcec. 

IC3462 lot. Lamb. Ragtime PUno 
g. u - | 

FC-3448 Sngt. b 
FG3476 NtihetL 
RGJ58S Blind W 
FC3584 Big Bill fcoonry Story 
FG 3401 Story ol Theodor lleril 

FOLKWAYS SPECIAL 12" 

FT 3602 lour, of Orcheur* 

FT3704 lohn Cage, indeterm. . 2-12* 

F 33*01 IrxUhLUe. decutrenury 
FV3810 Buell H Kaiee 
FS3*I7 dig BUI. Terry. McGhee 
IS3B18 Balia di. Bluet. Van Ronk 
FS3A22 Light nln' Hopklnt, Dluei 
143*23 Furry LexU. bluet 
FS3*2* Pete Sleele, banjo 
IS3834 Wlltxyck Steel Band 
FSM37 Accordion. Tony LavelU 
133*44 Rahamat Marie. Spencer 1 
IS3845 Behanui Mutlc. rocal 2 
IS3840 Bahamai Muile, mnr. 3 
FS38S1 IndUn Summer Flinucore (Seegen) 


PI 4406 Murlc of Woeld'r People. 3 
P 14407 Mutlc of Wotld'i People. 4 
F 16410 Woeld'i Vocal Artt 
F 14420 Folk Mutlc liom Italy 
FE4624 Man't lari* Muile ln»u. 

FL4430 American lolk Sonar 
H4433 Car lbbr in Stallc 1 2- 1 2*1 
PI4&36 USSR folk Static (2*12* ) 

AMERICAN HISTORICAL 2-10" 

fllBOOl Belladr Revolution ( 2141 * 2142) 
FII4O02 BaUadr Wat ol 1812 12163 A 2164) 
FH4003 From le i Balled., (2174 * 2176) 
ril4004 Balladi Civil War (2187 A 2188) 

P II 4004 Colonial Speechei (2180 A 2194) 

PH 4006 llflltag* Speechar (2101 A 2103) 

AMERICAN HIST 

and DOCUMENTARY 12" 
Ft 1 621 7 miUdi ol Ohio. Gilnai 
FH5232 Talking Bluei, Greenxay 
PH6249 Wat Ballade, U 6 A Nyt 
FHB2A1 A met. Indue Ballade. Seegei 
FII6242 Negro Slave Sonar. La Rut 
‘115244 CWyt ol ’40. tngluh - Faler 
FM5248 PHttburgh. Pa.. Vhmeru 
FH6264 Dtprettlon Sngt. , M.C Ramble re 
FH528I Sonp of Sulfrtgcltet, KrUghl 
11152*4 Talking Union, Seeger 
FI 1 5323 Folk 5ongi Maine. V Ivee 
015124 Mitaourl Flkengi. CanUei 
F 1144*5 Ballade Sacco-Vanum, Guthrie 
F1I5401 Untypical Pollilclan, Speechct 
FI14S24 Human Rightt, Mn. Rootevelt 
FD4SS0 Hex York 19. Schxaru 
FD&459 Nueva York. Schxaru 
F 135560 Mill tone ol MuilcUne. Scbxani 
IDS 462 Uchange. Schxaru 
FD4460 A Dsg'i Life , schxaru 
FD5S81 Mutlc in ihe Sueett. Schxani 
F 06489 Gang Songt ol NT 
• H5710 Patriot Plan 2-J2*. Houle 
FH5717 Snge ol Civil War. 2-12* 

FM4723 Cox boy, lackaon 2-12* 


SCIENCE SERIES 12" 


F A221 4 Penn l ... 

02290 tkurrj. Baby T. O0i 
02192 Mary Lou William 
IJ32SO An Taium Trio 
AMERICANA 12" 

FA2305 'Ballade RrllRuet. nye 
FA2310 Anglo-Am. Ball.. Clayton 
FA23I2 Sea Sonet. Mill! 

I A 2314 Banjo. Scruggi Siyle 
FA23IS Stoneman Family Banjo 
FA231C Ritchie Family, doc. 

IA23I7 Mi. Mule ol Kentucky 
FAtll* Mi. Italic, Blucgtaa 
FA2319 Am. BelUde. Sccger 
FA2320 lav. Amer.. Seeger 
FA232I Fav, Alter. 2. Vcger 
FA 2322 Fav. Amer. 3. Seeger 
FA2324 walk in Sun, Rcblmon 
F A2326 Country Bluet, froouy 

FA2327 McGhee. Terry. 

FA2330 Walt Roberticn 
F A 2333 Weren't Love Song I, MjtehlU 
FA2134 Kten't Love Songe. Ro»t 
fa: 33* American Ballade. O'Bryam 
FA 234*" Cites Hounon. ‘olkaonge 
FA234* Andrex Ibxan Sumnctt, Songe 
FA2344 N T t umbel jack. Sicken 
FA2346 Old Harp Singing 
FA2347 Goapel Songe. "eel 
FA23S8 Amer. Filing Feel.. TTiomae 
TA2XJ Hymm and Carole, Summbeh 
t A 23C 4 Uoiulei Grave, Sum mere 
FA2369 Sonny Terry, I.C., Srlcke 
FA2372 Flak Jubilee Slngcre 
FA2M9 Cal Iron. Bluet A Hyrnne 
F A2353 Mickey Miller. Folkvoogi 
FA2396 Nex Lott City famblere 
FA2397 Nex Lost Cliy Mniblen. V. 2 
FA2407 Folkimlthl 
' A2409 Country Gem. (Bluegraw) 

FA24I2 Seeger ai Carnegie. Terry 
FA2416 Rolf Cahn, Calif. Concert 
IA2421 Trad. Bluet *1. E». McGhee 
FA2428 Ritchie. Hand Concert 
FAI429 Foc'ile enge. Clayton 
l A2439 Noneiueh. Seeger. Hamilton 
PA244* Freedom Vxict. 8. klcAdnn 
' A3 452 Sing xlth Peie Seeger 
FA2443 Lcve Songe. Seeger 
FA24S4 Rainbow Ouen (Seeger) 

FA24CI Muile Nex Oil, 1. St. Muile 
FA2U2 Italic Nrx Oil. 2. Eureka Band 
FA2463 Italic Nex Oil. 3. EUnc* HaUl 
FA2464 Mule Nex Oil. 4. Ian Orlg. 
f A2465 Mutic Nex Oil. 6. Ooxerlng 
FA2476 Snooke Eaglie. Bluet 
IA24«r Sonp Open Read. Ciico Hounon 
•‘"ail Bound le* Glory, Guthrie 

TOPICAL SERIES 12" 

FN2401 Gautte, Fete aeeget 
F7P2411 Hootenanny Tcnlgnt 
P3C512 Hootenanny Carnegie Hall 
FN2S24 Another County. Malvina Reynoldi 

MUSIC U.S. A. 12" 

FA3C01 South lertey Band 
FA2C06 1-Man Band, Blackman 
FA2610 Amer. Sklifl* Band! 

FA26 40 Mutlc liom South 1 

FA* 41 Mutlc Horn South 2 

FA2642 Mutlc (tom South 3 

F A 26 S3 Muile (to Ft) South 4 

FA2644 Muile (tom South S 

FA2C44 Mutlc (rom South 6 

PA264A italic liom South 7 

PA2657 Muile (tom South B 

FA2648 Mutlc (tom South 9 

PA265B Been Here A Gone F Italic It South 10) 

FA2671 g A 7/8 Suing Band 

JAZZ SERIES 12" 

FJ2801 Arab. I. The South 
FI 28 02 Anth. 2. Bluet 
F 128 03 Amh. 3. Nex Oi leant 
PI2804 Atih, 4. Ian Slngcre 
FI 2805 Anah. S. Chicago 1 
FI 2* 06 Amh. 6. Chicago 2 
FI2J07 Anth. 7. Nex fmk 
PI280B Anth. 8. (Ig Banda 
112*09 Anth. 9, Piano 
F 12*10 / ' - ‘ 


F 438 5 9 My True Love, vocal. Hi 
F53860 Rica etc Film Mulkc 
FS386I Henry lacob't program 
FS4S62 Raxhlde. program 1 
F 43*63 Coutlander't Almanac 
F 43864 Seeger A Orooniy Intervlex 
F5386S Gregorian Chanu, documeniary 
FS3B66 W. ColeevlUe Stoty 
143870 The Veep, intervlex 
FS3*72 Rexhlde. No. 2 
F43873 Raxhlde. No. 3 
F 43881 Nat'l Amhemi 1 
F 438*2 Nat'l Amhemi 2 
1 438 90 Telerrnnn Sngt., WolH 

ETHNIC MONOGRAPH LIBRARY' 


14002 Songe from Aran 
4003 Great takce indlane 
14005 Folk Songt ol Otoarlo 
—"6 Nova Scotia Folkmuelc 
7 Lappuh lolk Sonp 
400* lolk mutlc ol Ncexay 
4009 Lithuanian Songt USA 
1401 1 "Eeum Dance. CarUcou 
4014 Songt S Pipei. Btlttany 


PX6007 
FXB100 
AX6I0I 
1X6104 
FX6104 
FXC120 
f XG 121 
PX6I22 
IY6I23 
FX6124 
FX612S 
PX6126 
FX6127 
FX6I30 
PXB136 
FX6I40 
FX6151 


Science ol Sound(2-12’) 

Soundt ol Frciiuency, Bartok 
Science In Ftaf llvei. Caldct 
Soundt ol Scl/-llypoo*U 
Sound! ol Camp, documenury 
Soundt ol South Am. Rain Foceti 

Soundt ol the American Southxet! 
Voa Humana, vocal eneftiUm 
Soundt ol Anlmali. too A (arm 
Soundt ol Sea Anlmali 
Soundt ol Carnival, Mutlc 
Soundt ol Medicine 
Sound Pattern! 

Short rartlon ol FX6007 
Soundt ol spot It car Racet 
Soundt ol Altlcan Home 
Soundt Steam Locomoilvet, 1 
Soundt Steam Locoiribtlvet. 2 
Steam Locomotirri. 3 
Soundt N T Genual Locomotive! 
Scunta ol Nex Kkjtlc 
Soundt N. Amer. Frogt 


1X6143 
FX6I54 
FX6IS5 
1X6160 
FX6166 
FX6170 Sound Effecti. 
FX6I7* " 


ETHNIC FOLKWAYS LIBRARY STEREO 12" 


1643 46 Trad, ttncet. lapan 
FE4M0 Mutlc Ol Atum 
FE4387 Rumanian Songt, Dancet 
IE4401 Sloua A F*vi*> Mutlc 
FE4402 Eouator Ul Africa 
FE44G3 Outta ol Haiti 
1 14404 Mutlc ol Turkey 
1 14405 Folk Mutlc ol Eihlopl* 

FE4406 Mutlc ol IndonetU 
i 14407 Folk Mutlc ol Haiti 
FE4< 1 Folk Mutlc ol Palettlne 
FE440V Folk Ktuilc ol India 
Fr44it> Cult Mutlc ol Cub* 

F 1441 1 lolk Mutlc ol Spain 
t F 4113 Indian Mutlc ol Meilco 
IEII1- Folk Mutlc ol Fiance 
rl 441 Static ol Peru 
F E 4416 Static RuMlan Middle Ettt 
FE4417 Negro Mutlc Ala., tecular 
FT 44 1 8 Ncgto Mutlc Ala., rellgloul 
r 14419 Folk Static ol Itamanl* 

1 E4420 American Indlant S. W. 

FE442I Static ol South Arabia 
IE4422 Traditional Mutlc ol India 
FE4423 Mutlc ol Southeaw Ail* 

FE4424 Folk Mutlc Itom Korea 
E 14424 Folk Mutlc ol Pa kbit n 
IE4426 SpanUh Mutlc Nex Meilco 
FE4427 Folk Mutlc Weiicm Congo 
1 1442* Songt ol the Watulii 
PE4429 lolk Mutlc ol lapan 
FE4430 Songt A Pipei Hcbeldet 
FE4431 Rellgloul Mutlc ol fndU 
FE4432 Songt and Etancct ol Halil 
FE4433 Maori Songt Nex Zealand 
FE4434 Folk Static ol YugotUvU 
FE443S Black Caribt. Hondurat 
FE4436 Bur mete Folk A Ttad. Static 
FE4437 Flamenco Statlco 
FE443B Ca|un Sonp Loultlan* 

(14439 Ttihal Slutlcol AutualU 
1 14140 Pcligloui Songt Bahamai 
i T4441 rvutrx ol Toruha Nigeria 
FE4442 Mutlc ol the falathai 
I E 4443 Static ol the Ukraine 
FE4444 til! rout. Alatka. Iludton Bay 
* 1444 S FLtlhead Indlant Montana 
<(4446 Static (rom Mato Grotto 
F E4447 Mutlc (tom South Alla 
•T4448 folk Static Amtml ItUndt 
FT4449 laptnet* Itaddhltl Ritualt 
1144.50 Songt Cape Beeton III. 

FE4431 Italu Songt Cameroon 
FE4443 Folk Mutlc ol lama lea 
F 14444 Folk Mutlc ol Gfcrcc 
f 1 44 Mi Mutlc Ol Pctu, No. 1 
FI4447 Pyg inlet ol the Hurt Foretl 
FE4458 Ind. Static Uppct Amaion 
IT4460 lemur Ckcam Sngt Malaya 
114401 lamalcan Cult Klyihrot 
FE4402 Wolol Mutlc srnrgal, Gambia 
FC4463 Mutlc ol TTulland 
F I 444.4 IndUm CanadUn PUIra 
F E 4405 Folk Mutlc ol LlbeiU 
FE4466 Hanuttoo Static Phlllpplnei 
FE4467 lolk Eltncet ol Greece 
11446* The Gleek Eplct 
IE4469 Kurdlth Muile from Iraq 
FE44 7 0 Taurvg Mutlc 
FE4471 Negro Italic AU.. 3 

FE44T2 Nepo Static AU.. 4 

Ft 447 3 Negto Static AU.. 4 

IE4474 Negro Stalk AU. . 6 

FE4475 Nepo PtUoo Week Songt 
1 14476 Baoule Static Ivory Coau 
IE4477 Topoke People Congo 


FE448 3 Simile of ihe 
FE450IA-B StaiU Sledltarrancan, I 
IE4501C-D Static Sledlterranean. 2 
FT4S02A-B Altlcan rkutra, I 
FE4402C-D Alto-Ametlcan ttumt. 2 
FE4S20A-B Folk Mutlc luly, I 
f E4S20C-D Folk Static Italy, 2 

ETHNIC FOLKWAYS LIBRARY 

2 - 12 " 

FE4-50U Negro Static Africa A Anatlca 
FE450I Mutlc ol SUdllananean 
FE4402 Altlcan A Alto-Arrev ITuira 
FE4503 Altlcan Mutlc South ol Sthai* 

F 14504 Mutlc ol Wotld'i People. I 
114505 Mutlc ol Wotld'i People. 2 


FS56301 Highllghti ol Vortcl 

DANCES 12" 

F Do 401 Folk Dancet Woeld'i Peonlet, 1 
Italkani and Middle UR 
F (36 402 Ml Cancel Woeld'i Peoplei, 2 
Europe 

F EX 403 Folk Cancel Wotld'i Peoplei. 3 

Cartlbean and South Amircrlcao 
F EX 504 lolk rancet Woeld'i Peoplei. 4 
Middle Uu 

FD65I0 N. A met. IndUn Cancel 

INTERNATIONAL SERIES 10" 


FW6802 
FW6803 
FW6804 
FV6805 
FW6806 
FW6807 
IV6»0* 
F5V6809 
FW68I0 
FW6811 
FV6812 
IW68I4 
FW6815 
FW6B16 
FW6817 
FW&8I8 
FW6819 
FW6820 
FW6821 
F-W68M 
FV6823 
FW6824 
FAV 6825 
FW6826 
FW6827 
FW6828 
FW6830 
FW6831 
FV6B32 
FW6833 
FW6834 
FVC835 
FW68J6 
FW68 37 
FW6838 
FV6839 
FWC840 
FW6841 
FW6842 
FW6843 
FW6844 
FW6844 
FW6846 
IW6H47 
FWC848 
FW6853 
FWCB56 
FW6H47 


Folk Songt ol Hungary 
Folk Static of ColombU 
Songt A lancet Yugo«UvU 
Songt A lancet ol ArroenU 
Songt A Cancel SwItterUnd 
Calymo A Slrrlnguct 
lexlui IrelUch Sonp 
Argentine folk Songt 
lUltUn Folk Songt 
Chlneie CUulc Static 
Songt A lancet ol Greece 
Songt ol Meilco 
Gulur Solot, Slontoya 


Northxoodt, He mtxorth 
lUUUn Guitar. Caiaeui 
tng. Folk Sonp, Houi* 
Goipel Songt, Bahamai 
CantoeUlt, C3. Kuievlttky 
lexlth Folk Songt. Oil 
lexlth folk Songt, 2. 011 
UkranUn ChrlRmat Songt 
Soogt and Cancel ol Batque 
Songt NrxIoundUnd, Ml Hi 
French lolkiongi 
Creole Songt of IUUI 
' oik Static of Hondurat 
Wclih Folk Sonp, Evant 
i "hr in mat Songt ol Spain 
lUUUn PUno 

Dutch Folk Songt, Note man 
Ftobln Hood flail* 3i. Iloute 
Caribbean Cancel 
shepherd, othet Sonp, lirael 
Bible Snp. . HlUe). Aviva 
Grtman Songt, Vhltmmr 


in folk Songt 

i lolk Vingt 


FOLKWAYS 

RECORDS 



^W6861 Gaelic, al Ghualrlm 
FW6B65 Steel land ol Ttlnidad 
FVF6871 BollvU Sngt. A Cancel 
FW6B80 SUo ol Ihe Wide World. Samuelt 
FW6911 Songt of Foot Continent! 

FW6912 Bantu Choral oik Sonp 
IW6913 Me. lean Con Idm 
FW0914 Calvrpao xlth Lord Invader 
FW6914 Italian Folk Mutlc. Songt 
FW6916 Folk Static of Mlddh Ult 
FW6917 (ngliah Folk Songt, Coppard 
FW6918 Duet Songt ol French Canada 
FW6919 CtecImtUvak Folk Songt 
FW6920 Flamenco Gulur, Caeudero 
FW6922 German Fav. Sngt., Wold 
IW6W3 Franch Folk Somt of Acadia 


F-W6930 ScortUh BalUdt, 1 
FW693S laaeli Dancet, Tubar 
FW6940 CantoruU (or High Holiday! 
FW6947 German Chi la mat Songt, Wolff 
FW695I Songt and Cancel ol Ouabac 
FW6953 Songt and Cancel ol Ckaill 
FW6957 Taqul Dancet ol Mexico 

CHILDREN'S AMERICANA 
SERIES 10" 

FC7001 American Folk ^cop. Seeger 
FC7003 1. 2. 3 A a Zina, Schxaru 
FC7004 Alabama Ring Carnet 
FC7005 Songt to Grox On. 1 Nurtety 
FC7009 More Songt lo Grox On. sHUt 
FC7010 Little Fltfiei. Jeeget 
FC701I Bigger F label, Seeger 
FC701S Songt to Grox On, 0, Guthrie 
FC7018 French Songt In Eng. . SUllt 


FC7024 Wonderful World. Slot* 

FC7026 All Year Long. Slote 
FCT027 ThU Und U sfy Land 
FC7028 Camp Songt, Seeger, Othert 
FC7029 Skip Rope Garnet 
TC7000 Folk Songt foe Camp 
FC7036 Children^ Sonp. Richardaon 
FC7051 Animal Songt for Children 
FC70S3 American Xmat Sonp, Seegen 
FCT054 South Mt. Songt. Ritchie 
FC7064 Old Time Snp. . H.C Rmbln. 

FC7070 Coxntoxn Story, tongt A toundt 
FC7071 Laundry-lkkery Story * 

FOLKTALES FOR CHILDREN 

10 " 

FC7102 Talet (rom IndonetU 
FC7103 Talet (torn Writ Africa 
FC7104 Dream Keeper. Hughet 
FC7105 In Ihe Beginning, Aich 
FC7106 Icveph A Brother!, Aich 
FC7107 Uncle Bouqul. Halil 
FC7108 Klondike. Berton 
TC7109 Ride xlth the Sun 
FC7110 Atiuntl Talet. ConrUnder 
FC7114 Nepo Poetry. Hughet 
FC7124 Dairy Crocket, tUyei 

CHILDREN'S INTERNATIONAL 


FC7200 Pueblo IndUn (24.95) 

FC7201 Alrlkaam Sonp 1 
FC7208 French Songt. MHlr 
FC7214 Garnet French Canada 
FC7218 Latin American Sonp 
FC7224 lexuh Sonp, Ftabln 
FC7226 ltraell Songt, Ben-Erra 
FC7229 French Xmat Somrt. child. 

FC7234 Ylddlth Songt (Off) 

FC7240 lamalcan Songt. Bennett 
FC7262 Calypto. Lord Invader 
FC7270 German Songt. Wolf! 

FC7271 German Sngt II, Wolf! 

CHILDREN'S SPECIAL 

& HISTORICAL 10" 

FC7307 Mutlc Time. tolUy 
FC7308 Call A Retponae, IcRkmt 
FC7312 Story ol Mix, Hughet 
FC7340 FBlythmt of World. Hughet 
FC7341 Soundt ol N Y C . Schxani 
FC7350 Intervlex. Wm. EtougUt 
TC7331 Intervlex. Ftobert M, Hutchlna 
FC7342 Sen. Margaret Smith 
FC7353 Intervlex, Al Capp 
TC7344 Intervlex, SUrgaret Stead 
FC735S Intervlex, |lm Fatley 
FC7402 Who Built America. Rnnyun 
PC 7406 Follox the Suntet, Bailey 
FC7431* SUn and HU Work 
TC7432 SUn and Hit Religion 

CHILDREN'S SERIES 12" 

FC7S10 Soogt ol camp, td Badeaut 
FC7S2S Sleep-Time. Songt 4 Slot let by 
Pete Seeger 


Leadbelly 

FC75S4 Holiday A Other Songt, G. Bluetteln 
FC7604 American PUypanlet. Seeger. 
Citenberg 

FC7624 )ou CUn Sing It Yooneli 
FC7651 Dmce-a-Long Wiythm, AetlvUy 
FC7459 Learn At We Play - lo* the exceptional 
FC7673 Static (or the Btllel Studio. KoUntkl 
FC7730 >ol Mira ty idiyitxi 
FC7738 Holiday Songt ol luael. GuelU GUI 
FC7742 Get man Child. Sty ” — ' 


* Chi 


an.- 


Vopel 


my Lindt, MiUt 
. . Hughet 
:t A Sonp, SlcCurdy 


PETE SEEGER 4S&45EP 


FI8112A/B CaaemUli of Latin, Vol. I 
FI8I12C/D Etaeruuli ol Latin, Vol. II 
Fl«m(/T EaaentiaU o I Latin. Vof. Ill 
FI8112G/H EiaentUU ol Latin, Vol. IV 
118116 Biiic Latin ■u-Ftardt, Vol. t 

MUSIC INSTRUCTION SERIES 

10 "- 12 " 

n»203 Banjo Imu.. Veept. 10* 

F18273 Adventuicl in ffiyrhm, ienklna 
> 8320 Bongo Drum. nor. 

»8344 Guitar Imu,. Seeger 
FIB 366 Hindu Static 

INTERNATIONAL SERIES 12" 

FWBSCl Singing Su., Mae Coll. Behan 

FW8552 Soundt ol lerutalem 

FW*70* Brit, ftoadtld* BalUdt 
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BEST OF THE NEW IflVORITES 



Fill Und*r. Marlin • Top Hill, Orchoslra 



HIGH FIDELITY 


ST 2098 
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ST 2098 



ALSO AVAILABLE IN 
REGULAR MONOPHONIC 


FREDDY MARTIN. HIS SINGING SAXOPHONE. AND HIS ORCHESTRA 

Play the BEST OF THE NEW FAVORITES 

the superb Martin musicianship, the impeccable Marlin laste. 
and an excitingly new and modern Freddy Martin sound ! 


See label for correct playing order: 

MORE 

HELLO, DOLLY! 

FOREVER 

I DON’T WANT TO BE HURT ANYMORE 
CAN’T BUY ME LOVE 
COTTON CANDY 
THINK 

DON’T LET THE RAIN COME DOWN (Crooked Little Man) 

MY GUY 
CHARADE 
SHANGRI-LA 


Freddy Martin has been playing the best of the new favorites, 
season upon season, since the golden songwriting days of the 
Thirties. The titles alone of the multitude of songs he’s played 
would fill a volume, and there’s never been a song that hasn't 
been secured a little more firmly in listeners' affections for having 
been touched with the Martin magic. The songs in this album are 
newly-minted gold — the best of the newest favorites — and the 
Freddy Martin style in which they're played is newly minted too: 
just a little more exciting, more romantic, more quickening to the 
pulse and heartbeat than anything Freddy has ever done before. 

The arrangements are by Bob Ballard, Freddy's musical asso- 
ciate of some twenty years, and they’re all written for the full 
Martin orchestra of strings, reeds, brasses, piano and rhythm, 
plus the great Martin Men vocal quartet. More gets a rich orches- 
tral treatment spotlighting piano and the sound of Freddy’s own 
singing tenor sax. Charade emerges in a delightful two-tempo 
arrangement — first in lilting waltztime, and then in a sparklingly 
modern 4/4 beat. Hello, Dolly! is played in the gumbo-flavored 
Dixieland that delights Freddy's hotel dance patrons from Coast to 
Coast. And the hauntingly beautiful evergreen Shangri-La is per- 
formed in the rich piano concerto style that made Freddy’s record- 
ings of the Tchaikovsky B-flat Minor Concerto, the Grieg Concerto, 
and the Warsaw Concerto all-time favorites. 

It seems hardly necessary to say that they're all great for 
dancing, since if there’s a dancer extant who hasn’t yet danced 
to the Freddy Martin music, then he really hasn’t yet danced. And 
for listening too, the sorcery of many years of splendid musician- 
ship is here — years of making something extra special to hear 
of the Best of the New Favorites! 

Produced by LEE GILLETTE 
Cover Photo Ed Thrasher 


MORE DELIGHTFUL ALBUMS BY FREDDY MARTIN ON CAPITOL RECORDS AVAILABLE IN BOTH STEREO AND MONOPHONIC: 





SALUTE TO THE SMOOTH 
BANDS • Bubbles in the Wine; 
Does Your Heart Beat for Mo; 
Hors d'Oouvre, Got a Date 
With an Angel; Blues Sere 
node; Sugar Blues. Day Dreams 
Come True at Night, Boo Hoo; 
Accent on Youth; Josephine ; 
Moonlight Serenado; Blue Dan- 
ube Waltz. (S)T-l 116 



C'MON LET’S DANCEI • Ten 
medleys embracing 40 groat 
songs, including Rosalie; I Lovo 
Paris. How High the Moon; This 
Can't Bo Lovo; Shall We Dan co; 
Wish You We ro Here; I Could 
Writo a Book, Nice Work If 
You Can Got It; Lovo Walked 
In; Johnny One No to; moro. 

(S)T- 1 269 


• FREDDY MARTIN IN A SENTIMENTAL MOOD • 



IN A SENTIMENTAL MOOD • 
Titlo song plus / Surrender 
Dear; Stars Fell on Alabama; 
Moonglow, I Can’t Givo You 
Anything But Love, Star Dust; 
Mood Indigo , Sophisticated 
Lady; For Mo and My Gal; 
Sweet Lorraino, I’ve Got the 
World on a String. Joalous; 12 
moro. (SJT-1889 



THE HITS OF FREDDY MARTIN 
• Why Don’t Wo Do This Moro 
Often; Santa Catalina. Tonight 
Wo Lovo, I’ve Got a Lovoly 
Bunch of Cocoanuts. Managua 
Nicaragua; Blue Champagne, 
Warsaw Concerto, Cumono, 
Bumble Boogie; others. 

(S)T- 1 582 



FREDDY MARTIN PLAYS THE 
HITS • Salute to tho Smooth 
Bands, Vol. 2, including Fren 
osi. To Each His Own. In a 
Shanty in Old Shanty Town; 
My Shawl, You Made Mo love 
You, When Day Is Done. Marie; 
Heartaches. Daddy, Sunrise 
Sorenade, Rippling Rhythm, 
Hell’s Bolls. (S)T-2028 



SEEMS LIKE OLD TIMES • Time- 
honored tunes in medleys for 
dancing: Title tune, plus Three 
O CIock in the Morning. Peg o’ 
My Heart, If I Had You. Linger 
Awhile. You Were Ateont for 
Me. Wabash Blues. I'll See You 
in My Dreams. I'm Sitting on 
Top of the World, many more. 

(SJT-1486 
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ACKIA FORGE 

HIS PIANO AND ORCHESTRA 


Featuring 


SIDE A 
I Remember You 
Blue Moon 
My Foolish Heart 
Blues on Velvet 
I Concentrate on You 
The Cleopatra Kick 

SIDE B 

I’ll Remember April 
What’s New 
I Feel Pretty 

Carmen Does the Bossanova 
Misty 

Mack the Knife 


ORCHESTRA 

ARRANGED 

AND 

CONDUCTED 

BY 

DON SEBESKY 


L 



Welcome to a musical treat!!! 

JACK LA FORGE, rapidly becoming known 


as MR. TOUCH in musical - i r cl^s, skims deli 



cately and gingerly over the ivories. Jack has 
a way with the members of the piaio species 

I ' IlllMl ji 1* 

and they seem to give just a little bit 'nor; when 
his fingers are around. 


uma 




* -il 

On this new album Jack displays samples of his 
trade mark — the charming and original inter- 
weaving of classical and standard themes into 
the fabric background of the music. For exam- 
ple, Jack’s magnificent rendition of one of our 
newest standards, MISTY, opens with Chopin’s 
Revolutionary Etude! Half of the album was 
recorded in Rome with a full backing of 40 
musicians. 



With a change of location came a change of 
pace as Jack recorded the remaining selections 
in New York. His versatility is given a great 
show as he leaves the classics and lush orches- 
tra and comfortably slides into a bright jazz 
mood with a small group. Jack’s interpreta- 
tion of FRANKIE AND JOHNNIE and 


I’LL REMEMBER APRIL leave nothing for 
the jazz fan to desire and his waxing of two 
originals, BLUES ON VELVET and the time- 
ly CLEOPATRA KICK complete the evening’s 
entertainment. The only complaint about this 
album is that it ends. 


DtJ Bra 


Mr. Ted Brown, a New York favorite for many 
years currently has a daily radio show on 


WNEW - NEW YORK. 


Cover Designed by Morton Wax 









DEMONSTRATION ONLY- NOT FOR SALE 


Side A: Smoke House (3:58) Nite Life (5:02) 
Side B: Still (4:01 ) 



Management: Ira Blacker & Barry Richards for Blacker / Richards Management 
Also Available: Ronnie Laws' Lp "All Day Rhythm" on Columbia Records, Cassettes and Compact Discs (40902) 
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LADO A 


PREGUNTAME COMO ESTOY • QUE ONDA CON CHA 
ONDA • AYER TE DUE TE QUIERO HAY QUE SABER 
COMENZAR • SIN CLAVE Y BONGO NO HAY SON 


LADO B 


YARA 

STEREO 001 


OYE BAILA Ml ONDA • MUANGA • PARA SENTIME MEJOR 
MARICUSA Y LAS BERMUDAS • NO TE ENREDES 
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SIDE I 

1. Good Times 
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2. Queen Bee 
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3. Testify 
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I. fan’ t Be With You Tonight 

<2& a &fS2l Bftl as t S3 OHS) 
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SIDE 2 

I Y.O.U. 

Z Stuck In The Middle 
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3. Greed Of Man 
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GOOD TIMES 

Good times, good times 

I'm goln* out tonight just to ease my mind 

I worked all day 

I'm gonna play all night 

I ain't gonna stop till It feels all right 

You got to take time for what you want to do 

And if you had your chance I know you would too 

Baby are you gonna meet me on the moon tonight? 

Can't guarantee I won't touch you girl 'cause 

I just might 

Good times, good times 

I watched you wiggle baby from behind In skin-tight 

pants and I watch you dance 

I ask you honey and you took the chance 

I'm kind of outspoken ’cause my mind Is broken 

I love you baby. I sure ain't jokin' now 

Are you gonna meet me on the moon tonight? 

Can't guarantee I won't touch you girl 'cause 
I just might 

Good times, good times 
Good times, good times 
Good times, good times 
Good times, good times 

QUEEN BEE 

I'm gonrva steal you Irom your home 
Steal you away from the man alive 
They can't see what you mean to mo 
Queen bee 

They can't see what you mean to me 

What you mean to me 

What you mean to me my little queen bee 

I’m gonna follow everywhere you go 

'Cause girl there's somethin' I want you to know 

They can't see what you jnean to me 

My little queen boe. yeah 

They can't see what you mean to me 

What you mean to me 

What you mean to me my little queen bee 

They can't see what you mean to me 

What you mean to me 

What you mean to me my little queen bee 

They can't see what you mean to me 

Wnnt you mean to me 

What you mean to me my little queen boe 

My little queen bee 


TESTIFY 

I loved you baby from the start 

Loved you baby, baby with all of my heart 

I need you baby, can't you see? 

I love that little girl 

Lord, she's put a spell on mo 

I just want to testify that I can't get by without 

your love 

I told you baby 1 was gonna love you 
I said it girl 

Now thot's what I'm gonna do 
Turn down the lights 
I'm gonna show you how 

Turn down your lights protty mama 'cause I'm 
gonna show you how right now 
I just want to testify that I can't get by without 
your love 

Oh baby. I said baby, baby , would you do the samo? 

Hey baby, let me troat you right 

I don't mean maybe when I toll you baby, If you're 

askin' rno. I'm glvln' up without o fight 

I |u»t want to tostlly that I can’t get by without 

your love 

Well no no no no 

I (ust want to testify that I can't oot by without 
your love 

Oh baby, I said baby. baby. I just want to testify 
that I can't get by without your lovo 
Baby yeah 


Oh I Just want to testify 

I just want to testify that I can't got by without 
your love 

CAN'T BE WITH YOU TONIGHT 

••I can’t bo with you tonight 
It couldn't be right, and the further from 
sight the better 

•I can’t be with you tonight, and thore ain't 
no use pretending 'cause it couldn't bo right 
At least not from this sin girl 
And the further from sight tho better 
Girl, there’s somethin' that won't lot me be 
And its tryin' to hide inside of me 
Girl, there's somethin' that you'll never see 
Never see maybe ever 
Its not that I’m so clever 
Its just that its better 
( • Repeat) 

Have such feeling 'cause I never knew girl what 

you have deep inside of you 

Now It looks as though I was a fool 

'Cause it was me not you baby 

You had to do what you had to do baby 

Now it looks like we're through baby 

I can’t be with you tonight 

I can't be with you tonight 

Can't be with you 

It couldn't be right 

Can't be with you 

The further from sight the bettor 

( • Repeat) 

( *• Repoai) 

WE GOTTA GET OUT OF THIS PLACE 

In this dirty old port of the city, where tho sun 
refuse to shine, people tell me there ain't no use 
in tryin' 

My little girl, you're so young and pretty 

And one thing I know Is true 

You're gonna die before your time its true 

You see my daddy is scared of dying 

You see his hair is turnin' grey 

He's been workin' and slavin' his life away 

My daddy's been workin* 

Workin’ everyday 

Workin* slavin' his life away 

Workin*. oh yeah my daddy's been work. 

work, work 

Oh yeah, we gotta got out of this place. If Its the 

lost thing we ever do 

We gotta get out of this placo 

Girl, there's a better life for me and you 

Me and you babe 

My daddy's been workin'. workin' slavin' 
his life oway 

Workin' workin' everyday, work, work, work 
Oh yeah, we gotta get out of this placo. If Its 
tho last thing we over do 
Wo gotta get out of this place 
Girl, there's o bettor life for me and you 
For me and you babe 

We gotta get out of this place, if Its tho lost 

thing we over do 

We got to get out of this placo 

Girl, thore's a better life 

I said girl thero's a better life 

Girl, there's a bettor life for mo and 

you 

There's got to bo a better life 
for tpo ond you 


Y.O.U. 

You sold It wouldn't follow you, but 1 know 
bottor than that 

You told mo that your love was true but your 


love was not a matter of fact 

And honey when you got home I won't be here 

tonight 

You hurt mo I know 

That's why I'm lottin* you go 

But I've been ihlnkln* of you, babe 

I've been thlnkin' of Y.O.U 

Yes I’ve been thlnkin' o» you baby, thlnkin' of 

only you 

Well I've been thlnkin' of you now baby 
Thlnkin' of Y.O.U. 

Oh girl I can't believe that you did the nasty things 
that you did 

And the way that you treat with me 
Well you must think that I'm just a kid 
Oh but I'm not your boy, and I won't be 
nobody’s toy 
You hurt me I know 
That’s why I'm lettin* you go 
But I've been thinkm' of you babe 
I've been ihinkin' of Y.O.U. 

Yes I've been thinkin' of you baby 
Thinkin* of only you 
Well I've been thinkin* of you now baby 
Thlnkin' of Y.O.U. 

You hurt me I know 
That’s why I'm lettin' you go 
But I've been thinkin* o* you babe 
I've been thinkin' of Y.O.U. 

Well I’ve been thinkin' of you babe 

I’ve been thinkin* of Y.O.U 

Well I've been thlnkin* of you now baby. 

you now baby 

You now baby 


STUCK IN THE MIDDLE 

True love won't pass you by 
Must you eye every boy that passes? 

Why can't you be satisfied? 

You hurt my pride, flirting between glances 

’Cause you’re stuck in the middle 

Yeah stuck In the middle 

My baby's stuck in the middle again 

I never thought I'd find a better love 

She hud plenty of all. the love was in her eyes. 

boy 

But blessings come from up above 

You want to be loved but you're better off a wise 

boy 'cause she's stuck In tho middle 

Yeah stuck In the middle 

My baby’s stuck in the middle again 

Boy. she's stuck in the middle 

Yeah stuck in the middle 

My baby's stuck in the middle again 

My baby's stuck In the middle 

Stuck In the middle 

Yeah stuck in the middle 

My baby's stuck in the middle again 


GREED OF MAN 

Tell me how you'ro doin' In your eyes now 
Well tell me what you see 
Tell me right now 

Do you see what's happening in your heartland? 
Do you feel? 

Do you hear? 

Do you know man? 

Well I don't understand 
’There's no rhyme or reason 
I know tho greod of man has no season 
You never stop to think about the others 
You don’t exactly see the damage either 
And If you're tollin' mo that you don't realize. 

Its got you hypnotized, you must bo mesmerized 
Lot's cut you down to size 
Yeah, yeah 

You toll me that you're livin' for tho future 
Tell me you're gonna do whnlover suits you 
But I don't understand 


( • Repeat) 

Yeah, yeah 

Well I don't understand 
( • Repeat) 

You must be hypnotized 
Its got you mesmerized 
Let's cut you down to size 
You must be hypnotized 
You must be mesmerized 


WAIT FOR ME 

Now that your love is left behind for your maker 
That's why I remind you of the words that he spoke 
for everyone 

And those who believe it are anointed by the son 
Oh yeah, all you've got to do is believe in Lord 
in heaven 

And there you’ll be received by the arms of a love 
you've never known 

And nobody forced you because you did it on 
your own 

And wait foe me 'cause I'll meet you there 

when these legs are gone and my bodv's bare 

Oh wait for me and I'll meet you there when these 

legs are gone and my bodv’s bare 

Wait for me and I'll meet you there when these 

legs are gone and my body's bare 

Waji for me and I'll meet you there when these 

legs aro gone and my body's bare 

Wait for me and I'll meet you there when these 

legs are gone and my body's bare 

Wait for me and I'll meet you there when these 

legs are gone and my body’s bare 



LUIGI 
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THE PLATTERS 
THE TOYS 

INEZ & CHARLIE FOXX 
TOMMY HUNT 


INEZ 4 CHARLIE FOXX 


Here it is . .. 


the big bargain package of soul music ’68 


you’ve been waiting for. 


THE TOYS 

1. (1-2-3-4-5-6-7) COUNT THE DAYS 
(INEZ & CHARLIE FOXX) 

(C. Foxx/J. Williams/Y. Williams/B. O'Dell) 
Catalogue Music/Cee & Eye Music — BMI 

2. MOCKIN' BIRD '68 (INEZ & CHARLIE FOXX) 
(C. Foxx/I. Foxx) Saturn Music — BMI 

3. LIKE LITTLE CHILDREN 
(INEZ & CHARLIE FOXX) 

(C. King/J. Goffin) Screen Gems Col. — BMI 

4. YOU GOT IT BABY (THE TOYS) 

(B. Arnell/R. Lisi/J. Rome) 
Catalogue/Copperleaf Music — BMI 

5. YOU'VE GOT TO GIVE HER LOVE 
(THE TOYS) 

(J. Briggs) Catalogue Music — BMI 


1. SWEET SWEET LOVIN' (THE PLATTERS) 
(V. Harrell/R. Bailev) Catalogue Music — ■ BMI 

2. LOVE MUST GO ON (THE PLATTERS) 
(L. Dixon/B. Ram) A.M.C. Inc. — ASCAP 

3. HOW BEAUTIFUL OUR LOVE IS 
(THE PLATTERS) 

(R. Wylie/A.' Hester) 

Catalogue/Ala King Music — BMI 

4. (I NEED) A WOMAN OF MY OWN 
(TOMMY HUNT) 

(|. Williams/B. Elgin) Catalogue Music — BMI 

5. JUST A LITTLE TASTE OF YOUR 
SWEET LOVIN' (TOMMY HUNT) 

(T. Troobe/R. Lisi) 

Catalogue/Copperleaf Music — BMI 
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Four great artists . . . 
the fabulous Platters with their newest hit, 
"How Beautiful Our Love Is;” 
the sensational soul sister and brother, 
Inez and Charlie Foxx with “Count the Days;” 

the great Tommy Hunt preaching out 
“I Need a Woman of My Own;” 
and the exciting, million-selling Toys, 
with their own newest recording, 
"You Got It Baby.” 

And that's the fact ... when you’ve got 
this LP spinning, well, you got it baby... 

the biggest bargain bundle of 
soul music around. 
Dig it, now! 

Album Coordinator: BOB SCERBO 

Recorded at GROOVE SOUND STUDIO NYC. REN GREVATT 
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Digno Garcia is one of the outstanding en- 
tertainers and musicians of South America. 
Born in Morasque-Luque, Paraguay, Garcia 
has toured all of Central and South America 
many times, and, in 1954, was selected by 
the government of Paraguay as one of three 
famous artists to visit Europe as good will and 
cultural ambassadors. 

From early childhood, Garcia displayed a 
remarkable aptitude for music. He was already 
playing the guitar at the age of 12 when he 
began seriously to study music. Shortly there- 
after, he shifted to the Paraguayan harp, an 
instrument which is little known outside his 
native country. In 1944, Digno Garcia made his 
first successful tour of Brazil, and from that 
time his star has steadily ascended. 

There is a real listening experience in store 
for you as you listen to Digno Garcia and His 
Carios sing and play their way through this 
album. Note particularly the Paraguayan harp 
—consisting of four octaves, 36 strings and is 
diatonically tuned— with its enchanting sound 
which not only conveys brilliantly all the tints 
and hues of a musical rainbow, but enhances 
the guitars and voices of the Carios. 


SIDE 1 

1. LA PLAYA 

3:04 ASCAP 

2. ELLA 

2:40 BMI 

3. CUANDO CALIENTA EL SOL 

2:20 BMI 

4. LA BARCA DE ORO 

2:25 BMI 

5. PARAGUAY DISTANTE 

2:16 BMI 

6. AMOR CAMPESINO 

( 2:26 BMI 

SIDE 2 

1. Ml COMPANERA 

3:19 BMI 

2. TURNA A SORRENTO 

2:20 BMI 

3. NOCHE DE RONDA 

3:22 BMI 

4. A Ml PUEBLITO ESCOBAR 

2:51 BMI 

5. SABELINE 

2:29 BMI 

6. LADOSPUNTAS 

2:20 BMI 
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SIDE ONE 

Hello Stranger 
Baby I'm Yours 
Think A Little Sugar 
On Bended Knees 
My Mama Told Me 
Pushing A Good Thing 

SIDE TWO 

Make Me Your Baby 
Make Me Belong To You 
Does Anyone Want A Lover? 

I Remember The Feeling 
Someday We're Gonna Love Again 
How Can 1 Say Goodbye 
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CLAUDETTE 
CRYING IN THE RAIN 
LOVE IS STRANGE 

SIDE TWO 


TAKE A MESSAGE TO MARY/MAYBE TOMORROW/ 
I WONDER IF I CARE AS MUCH (MEDLEY) 
WHEN WILL I BE LOVED 
SO SAD (TO WATCH GOOD LOVE GO BAD) 
BIRD DOG 
BE BOP A LULA 
LIGHTNING EXPRESS 
PUT MY LITTLE SHOES AWAY 
STEP IT UP AND GO 

SIDE THREE 


BYE BYE LOVE 
GONE GONE GONE 
ALL I HAVE TO DO IS DREAM 
WAKE UP LITTLE SUSIE 

DEVOTED TO YOU/EBONY EYES/LOVE HURTS (MEDLEY) 
CATHY’S CLOWN 

SIDE FOUR 

(TIL) I KISSED YOU 
TEMPTATION 
LUCILLE 
LET IT BE ME 

GOOD GOLLY MISS MOLLY 

. - 
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Free As A Dove 
You’ll Make It Through 
I Only Want To Love You 
Someone 'lb Believe In 
Carry On 
Air 
Message 
The Seed 
The Promise 
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jFrpr As A tlnur 


\ Ilmt’ll fflalu' It (Ll^rmtyh 


One day I asked aloud, amidst - tl]e-darK confusion, 

I asked , " whore could be /bund " f he- answer to our problem} 

And then our of- the- dark- , a voice- was iayingy, "listen 
“•Listen to your heartr • we are aJI wye- wifhivt and •• 

Onto you, only you can change-' rhe- way you. are— 

And only you car. /md your morn tar*, 

Through, -the- day while- you're- Workings do your hands like- clay } 

Jn the- nyhlrwhen you're- loving, do you give- your love- away ... 

Or iave ft/*" a rainy day.. 

Only you, only you can changer' the- way you ;Aeel . 

-And only you can bear the- karmic- wheel 
Through the- day when you're- thinking-, 
po you know who you irer- ° 

In the- night" while- you’re- dreawuno-', 

Po you know" -where you are-*- • • ^ 

If your hovne- a disranT - starf 


Keep- your head wide- open. • 

po notr /all /or the- same old things that you did be/bre-... 

This world S cold • religion} they'll lead yovt anywhere-' 
^>utthe- secret door on your second /loor 


This Irne around , yuvvac gob to see- from me HiafriMf- mountain, 
nnd then you'll /md you’ve- gob to /eel like- the- depth) of- the s« 
AH Light" end Sound ij Perpetual Motion. 

If you understand then one- day you'll ber /nee- .. 

• ?r*e as a Dove--... 7 


nil jona j &I9I6 by ioltbicefftuuc 
U)ed Vy permifyon nil Rightj Refin/dd 

•\U \ord\ written by Michael finder 
neeptff which u*3> co- written 
tiynichael Pmder and Jim Dillon^ 

Jnnerdeeref ©i9/o Threshold Records Ltd- 


If you're- caught" wo darkne-ss, holdingfon ^>rd«r li/e-, 
Kwnetnber where- you itartea and how yow knew) what" was Tigti t , 
And now 1/ you're- lonely, and tti«- feehnyy ain't" right - -- ■ 

Ttold on / pon't" give in 

you'll make it" through the nightr 

-Hold un ! you'll make iT through fhi) li/e-. 

Living/ all together i! the biggest" challenge- ever". 

Someone's gonna come- and jetr you right 

.Spread your wi ngt and love wilt guide- your / light - - • 

&er thoje good thing's into your li/e-. 

you've gor the real thing", and only I/ove- can bring- 

An ending" to these troubled times . 

If your heart i) heauy, and you livem /ear, 

There's a time to be lonely 
And a time to get clear 
Ler thee words we're sing mg' 

Reach your inner ear 

/told on! pon'tgiueln • •• 

you'll make it- through the nightr. 

ttoid on I " you'll make it through ■" 


I ODitly HI tint (Ln 2Im»r |Jmi 


hooking bacK, some-tiirutf L wondered 
klh o hfer/d the- Kev Id your heart's 
N°w I Know, throW Yi places I travelled 
Our Love's unraveTfi'd. a char't • 

/n my /»/e- 1 've- waited 
/or a chance- to really tnaloe it . 
fomet hm? written into ruy stars- 
■Fait lives -that- I've- lived 
only lead up. to a ©i/tr 
Of ipeWdnj^ out' my thoughts in my/on^( 

L only want ' to Ljov*-' you 
L only want* to care- 
rd like a hr ievid to tallc to- 

My f^etivyrs • are- to share- my l )htr with someone' 
r hop? il'i you and tJuf you 11 c ard- 


our iruatfinatt'on 15 a recretrof Creatiorv 

&iveuto ujrl^tarthe-ftarto 

A fid our pv>tiY&uon V reachm/r /or /aivatiorv. 
from thUr'c-'ty ftre&tj w e-Vfr'owtg'rown . 


r only wav»r to love- you... 

I only wau-r to care' 

I’d DkB' s. frlevid to ta 1 Kto~ , ... , 

My /eelm^s to Share- my *»/«'••• wun someone- 
1 nope'it'j you and that" you^I care' 


I only want to love- 
/o will you ploy thij 


.*nnu'nm' SEo ®rlirur In 


I'ver trauelleti thi> Illu^iorp 
Li^ht show extraordinaire- 
^>een ^earchin' /bra reason 
-A why -we- all can share- 

'Coz. all the- things they faufht we- 
PidnT help to make- it clear 
' 7 Y«o their m ^understanding 
Made- all this appear 

A man needs someone- to t^lieue- i»v. 

Or else he’s, ^onna plow hit> mind. 

There ’> !>o*net^ing;' more to li/ie than TV, 
you Knew it’s £onna make- you p/md 

I've come to thit> conclusion - 
There ’> one- beyond compare- 
The $o\jrc*r of- all religion - 
•fhi« Li^ht" haj> always, been there- 

The Truth that He ha^ brought me 
pid away with all my/ear!>, 

And mi>mterpretat/on^ 

Are >oon -fo d i^app^ae. 

A man needi* someone to receive hint 
vohen he- /et> to the other^ide-- 
ue've- ^orta have- thi* growing /icelis^-- 
k-’ere- a part 0/" the- GreM.^'JP'ivhjigr 


T H£>-1£> lr\r\*r'‘>leev*‘ 


mmmm 





(Cnrrii On 


y?ur yovtxxi to mrj 

* you made- my . 

'ton helped pull me- throuf ft 

t»;e darken ^our i witfj JrjO) ami bovW*. 
Jo five your Me *>l Mm. 

and fake fh»{ tender Km for your / to wet'. 
My mtptratior) now 

n what vow£.ave-to me euh-y hcur 


Carry on. the* Pat l *»'pone ami paid for 
jolo ‘o»v , th»vuet? fhe^door you're ntade nn- 
tiov# - tovi, on.'thrvue ti the Gate? *r heaven 
K'e .»*«* Or»**, l*y t>i* ' W ht vV lev&L ' 

The- /amt) and the faviour, have all talked Jlvut 
Tha cuwie- of our down/ult *nd how» tc> vet out 
The yopn and (VfyjtiCJ on Umitiul Plato. 

* tjeOurvi and i>r\uj -they art fay the farm- • 
spiritural flame • • • keep «i> Durtvng 

fn Tatfh we !l gurney oij. 

Ijove'i rtx’mne vetfit oil. oh \c*k. 
i^nd evervorie vvtll (-•* tiwu-k) the family ph Love 
jomewNM*e I wond the Juu» the Lorn h& turned me' on 
and on . 

?te i*«d. "ftt not a/raui, the hornier ) ectma .vine 
one- cy£ thete- dayj ** 

Carry-on The Fait tajootte- and rvu4*br 
joto cni / Throve h th*e rw wyix majc* kh 
lio^e ?tc*wi On, fhroveh the GMe?ojF ’‘wwn 
weareemt V»y the liipht cf feverl. 

A new ehi»y t? hap^etury on t>m planet now, 

Hfathfcie TJie ^MfU. The Chrii f , ant The *&u\ 

. h> Myjtery 6/ Mum.- m Myjtery rw more 
it powhi the feart»np\ the r etetri o' awe: 

It power? u? aU.anttftan *11 


[injtrume'nta/] 


iHosaaiu' 


Slio JJrmnisr 


Oh , l hope- that 1 jee you aeatn 
I never even caygh f your name 
A) looked fhttyvh nfy wmJow June; 
fo 1 »m wntinp thi? ruenae^t today 
I'm thiukuv, >hat U'wrt >Ove a way 
Of hea»*m^ t the notes m my tvne-* 

k'here am you e.ome. •' U.>het*e have -you hvtt J 
l cau n\i v y,uie K>thet* vuorldi * Nk>u have- teen 
beautiful /ace? and mujte. vo \e»r*ie 

fo i do hop* 1 iee you .y am 

My Un»vena\ oltceti 

Vou went' ar <fotck.lv as ysu ca»H* 

\An< know) the RroeW ifcur Love »\ ryht . 
vXju have rood reason 
To Stay out of pyJif , 

£wt; PrraV^our' tUojtom and help- u> 

£>tr The- Li^htr 


Slii' S'ci'it 


1>|^ thi- 

h i« th*- of Ihtr Slower, 

as the open vft - , . , . 

aw.\ low thttr neats tt'A'd tn« p' 1 ' ' 

tn the sKy we>e pesiuu! l-y 

» million nniej evevy iio«t- 

on the univettal elwV 

It's I'.iiio llhythm s /br-ever- 

and Ui/e .foi'ces and nejoioes 

m the Knowledge ' o/* it’.' ^reeilotiv 

an.l the- c 

Promise o/^ a New) /bund fVstniy 


The sUortd is A«ll of- People, 

Some Ale nvny fo tov.1 .» Iioi v: 

7c help <s Ic^t n ft> reto-mirf . 

)o >oe .\<n v»idevfta»vl 
7tur In At- holds many Sest-ets. 

Ihev stand le-e-i-e- our doors 
Admit the ' ones you te tnelny .now, 
jo you may Mio»j them all v 

Twelve v/iH-atiom t'iu aeo ,e* the ;,mt 
of me and mine , aivs v\'u .list \\H'f ■' 

Just let them te . e>ul the- doors will open Wide 
to jsainfinf.s on the t whs, ct.- antic S' true lies ve 
The Pyramids, and the Mimi 
the '.'ei'ip.’es are the links 
To lead us thivueh our rasp >o vsie imaht -nvl 
out selvet at ?ast 

The /int ThovsPever written 
so i' a symtvl o- our Home . 
tr came - rorss folar > scours i . 

ss'hesv our £ji*e- ss'uve svas Ivi ii 
S vie cosste m Shsps a sissotiso 
the t'rane of- One drove , 

Pike children in a .-anjen. 
our hearts were Ail) of- ueve 

teekiil'-s ss'heets seem to f-e tumiue s sc moot 
T he pillar of- "hire , alum mows Cloud . 

I know J ve- seen them, 
and they do make a sound 
This.’ Allied ins’ soul ss»fh "Music o- r V- sVheies 
ft's t step mu its*! Ar time lone years 
ps write thi's son, ■ so 2 .an sav 
exactly what" I f'e lies.’ is comine town 

Oh sweet' liovinc dtusic . t hear your tender ua' 1 
To list, sJouare *. Rivo< , t-Jme tove svsr ssatei'-at 1 
A "Poe /brever hathnu a rou'»i aid r.vkv 'hcie 
please take us on a .h»rn«v> so we can team some there 


dream K’ day i drsemn l v me >tt 

Irene U colewyd fsav’s . a -re t xksur vhcht 

id nSw I thins mv tsi.'lit a /on'o- u-cvl. 

>eiiia' hue the promnT ' of- \\>ur JJamrvtisf btf^( 


THf-16 InneriWse 
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Gentleman June Gaednec 


BUSTIN' OUT 


SIDE 1 
99 PLUS 1 

(W. Quezergue), (BMI ) . . . 2:17 

LAST NIGHT 

(Axton— Smith— Newman— Moman), (BMI) . . . 2:11 

HAMMERHEAD 

(W. Quezergue), (BMI ) . . . 2:16 

ONE MINT JULEP 

(R. Toombs), (BMI) . . . 2:51 

HOT SEAT 

(W. Quezergue), (BMI) . . . 2:42 

MUSTARD GREENS 

(A. Gardner), (BMI) . . . 2:17 

SIDE 2 

IT’S GONNA RAIN 

(S. Bono), (BMI) . . . 2:12 

LATER BABY 

(W. Quezergue), (BMI) . . . 2:49 

HANG ON SLOOPY 

(B. Russell— W. Farrell), (BMI) . . . 2:42 

YESTERDAY 

(J. Lennon— P. McCartney), (BMI) . . . 3:19 

THE JOKER 

(L. Bricusse—A. Ncwley), (BMI) . . . 2:26 


This album is a happy unpretentious collection of 
rock oriented pop tunes under the direction of the 
sure steady hand of drummer June Gardner. "Gen- 
tleman" June Gardner, that is. For June Gardner is 
a man, in no uncertain terms, and a unique drum- 
mer to boot! Unique in that he does not choose to 
dominate or drown-out the band that accompanies 
him. Rather, he sets the tempos, keeps them 
steady, and rocks solidly through each selection. 

June's background is varied. A native of New 
Orleans, who, though widely traveled, still spends 
most of his professional time there, June was only 
17 when his first radio job with the famous blues 
singer, Lil Green came about. From that successful 
engagement came the opportunity to work with 
many of the- top 1 names in the rhythm and blues 
field, including' Ray Charles, Roy Brown, the great 
Lionel Hampton, and the late great singer, Sam 
Cooke, whom he backed for five years. His natural 
talent and the invaluable experience gained from 
his associations with these stars has made June 
Gardner one of the most sought after drummers in 
the recording industry. 

His first hit under his own name is the popular 
"99 PLUS 1", the lead-off tune in this, his first 
album. Its theme is played in a deep sounding 
way by guitarist George Davis, who then launches 
a fine solo punctuated by brass shouts and June’s 
steady drums. "Last Night” is a good, hard up- 
tempo dance beat with a groovy organ solo, while 
the following selection, "Hammerhead" is an easy 
rock-blues featuring solos by June Gardner and 
alto saxophone. 


The famous, “One Mint Julep" is given a deep 
lower register treatment at medium tempo with 
the same alto player bouncing in with a ‘cookin’ 
solo. "Hot Seat" explores the entire spectrum of 
sound with the baritone sax way down low playing 
the rhythmic figures that set off the tempo, with 
the high flying brass screaming the stratospheric 
punctuations. Side one ends with the "Tequila” 
flavored "Mustard Greens" and a fine Gardner 
drum solo. 

While s'de one was mostly an excursion into the 
varied sounds of the blues, side two contains June’s 
interpretations of some of today's most popular 
hits. Included are “It's Gonna Rain", with its 
interesting wide voiced saxophones and vocal urg- 
ings from June; "Hang On Sloopy", featuring a 
fine tenor sax solo; McCartney and Lennon's beau- 
tiful "Yesterday", done slowly with alto lead and 
fine sax section work; and Anthony Newley’s 
rouser, “The Joker", which really moves. 

Throughout the entire album, drummer "Gentle- 
man” June Gardner displays the many talents that 
have made him an outstanding accompanist, steady 
time, a strong beat that aids and abets the instru- 
mental proceedings; rather than disrupting them 
with distasteful solo barrages, and the knowledge 
of just what a good rhythm percussionist should do. 
Perhaps this new album, under his discreet swing- 
ing leadership will launch him on a new career 
as a featured performer. He is certainly too talented 
to remain in the background too much longer. 

JOE SEGAL 
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Bela Bartok (1881-1945) 

SONATA FOR UNACCOMPANIED 

VIOLIN (1944) 

I. Tempo di Ciaccona 

II. Fuga 

III. Melodia 

IV. Presto 


LYDIA MORDKOVITCH, Violin 
Charles Gerhardt, Producer 
Mike Ross, Recording Engineer 
Recorded at CBS Studios, January 1980 

Front cover photograph: Clive Barda 


A large scale work for an unaccompanied stringed instrument is 
perhaps the greatest challenge a composer can face, and 
Bach's achievements in this field make it still more formidable. 
Not until our own century have this composer's masterly works 
been matched. The great masters of the classical era ignored 
the solo stringed instrument as a medium, but in 1810 Paganini 
composed his Twenty-four Caprices for unaccompanied violin. 
So advanced were these from the technical point of view that, 
when they appeared in print ten years later, they were regarded 
as a hoax. While their virtuoso aspects have tended to conceal 
their musical value, which is considerable, it cannot be said that 
Paganini accepted the challenge laid down by Bach. In fact this 
did not happen until the merging of the nineteenth century with 
our own Reger was directly inspired by Bach's examples, and 
Ysaye by the playing of the greatest violinist of his day, himself 
included. Later Hindemith. Honeggerand Bloch, among others, 
significantly enlarged the repertory, as have some of their 
successors — for instance Zimmermann Berio — but the first 
composer ol the twentieth century to write a major unaccom- 
panied work to win and retain universal acclaim was the 
Hungarian Zoltan Kodaly. His Sonata for solo cello of 1915, 
having stood the test of time, stands with Bach's Suites. What 
Kodaly did for the cello, his compatriot Bartok was to do twenty- 
nine years later for the violin. 

When Yehudi Menuhin met Bartok in New York during 1 943, 
a deep understanding sprang up between them, but even 
before that the violinist was much drawn to this composer's 
music — it was almost entirely due to Menuhin's championship 
that the Second Violin Concerto was so quick to achieve 
worldwide acceptance. During the Second World War Menuhin 
gave many recitals to troops, often in remote places. Pianos at 
military establishments come in for harsh treatment. Even when 
all the notes are present and they can be accurately tuned, the 
tone quality usually leaves a great deal to be desired. Because 
of this situation Menuhin decided he needed a modern un- 
accompanied work. He turned to Bartok. who welcomed the 
opportunity the commission gave. Even though Menuhin re- 
garded the Second Violin Concerto as the equal of such great 
classics as the Beethoven and the Brahms, he can hardly have 
been prepared for a Sonata fully worthy of being set beside the 
examples of Bach and one, moreover, that took these examples 
as its starting point. The fact that no unaccompanied violin work 
of the intervening two hundred years can lay such a claim is 
sufficient to stress the immensity of the achievement. Bartok 
completed his Sonata at Ashville in North Carolina on March 14, 
1944. it took him only a few weeks. The first performance was 
given during November of that year and. until he heard it, Bartok 
was a little dubious about the result, considering that twenty 
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BARTOK 
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minutes — in fact it takes more than that — a long time for a violin 
to hold the stage by itself. From the first the Sonata was a great 
success. Menuhin asked for the exclusive rights of the work for 
a year, but the composer regarded this as too short a period and 
stipulated a minimum of two. He did not live to hear anyone else 
play it. Inevitably with a work of such difficulty, minor alterations 
were made after the composition had been completed, most of 
them for the sake of practicability. These were incorporated into 
the published edition of 1947. edited by Menuhin, but it has 
since transpired that Bartok had worked on two versions of the 
finale, one of them making abundant use of quarter-tones; he 
seems to have had difficulty in choosing between them. Hewas 
also undecided about the use of the mute in the third move- 
ment, leaving interpreters with an option. In Menuhin's edition 
the direction con sord applies only to the central section of this 
movement, which seems the ideal solution, since the finale 
must begin muted. So far no-one has performed the quarter- 
tone version of the finale, but the day cannot be far off. 

Although headed Tempo di ciaccona. the first and longest 
movement is not cast in the form of a chaconne. Far from 
consisting of variations over ground bass (whether stated or 
implied) this is a movement in full scale sonata form. All the same 
the first subject with its accented second beat in slow triple time, 
certainly has the character of a chaconne. Its initial statement is 
followed by a passage of equal length that is akin to a variation, 
but then a substantial transition section paves the way for the 
more tranquil second subject. This provides one of the move- 
ment's few moments of relative repose, but it is soon subjected 
to elaborate treatment. The chaconne theme returns at the 
beginning of the development, where its phrases are separated 
by elaborate passage work. Although the beginning of the 
recapitulation is unmistakable, the course it runs is very 
different from that of the exposition. 

Still more than the first movement the second is an extra- 
ordinary example of compositional virtuosity within severe 
limitations. Whereas the fugues in Bach's Sonatas are in three 
parts, this one is in four with an entry for each string. The subject 
covers a fifth, and within the range is wholly chromatic. Also it is 
interspersed with rests, the gaps allowing clear presentation of 
the counter subject, itself derived from the theme. 

Following the concentration of the two previous movements, 
the third supplies a very necessary relief of tension. Its title 
Melodia clearly refers to the outer sections, double stopping 
being reserved for the slightly faster central one. The sentences 
of the melody are punctuated by a littlenfomeffo based on three 
notes that occurs in varied forms and at different pitches; on 
several occasions it is played entirely in harmonics. 

Although it does not follow any classical procedure in its key 
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Sergei Prokofiev (1891-1953) 

SONATA FOR UNACCOMPANIED 
VIOLIN IN D, Op. 115 

I. Moderato 

II. Andante Dolce 
Var: II Scherzando 
Var; III Andante 

III. Con Brio 

Arthur Honegger (1892-1955) 

SONATA FOR VIOLIN SOLO 

I. Allegro 

II. Largo 

III. Allegretto Grazioso 

IV. Presto 


structure, the finale can be described as a rondo, the recurring 
element being aperpetuum mobile — it is here that the quarter- 
tones occur in Bartok's -alternative version. There are two 
episodes, the first using a rhythm that conflicts with the basic 
metre, and the second in slower tempo. This does not lead back 
to the perpetuum mobile as expected, but to further discussion 
of the first episode. A little later material from each episode is 
juxtaposed. 

Although invariably performed as a solo sonata, and indeed 
now published as such. Prokofiev's Op 1 1 5. composed in 1947. 
was intended for an ensemble of violins. In Russia twenty or 
more young violinists sometimes perform together movements 
from Bach's unaccompanied works, and it was for such groups 
that Prokofiev intended his sonata. This explains both its nature 
and the fact that it is relatively undemanding technically. For the 
most part the music is confined to a single line, and when double 
stops or chords occur, they lie readily under the hand Despite 
this limitation the composer's individuality stands out. nowhere 
more so than in the frequent, abrupt modulations. For instance, 
although the work is in D major the music lands firmly in E flat by 
the seventh bar. This opening movement is in sonata form with a 
lyrical second subject. Next comes a set of five variations on a 
eight bar theme that could almost be a Russian folk song The 
second variation is marked scherzando. while the last is a re- 
statement of the theme in double stops. The lively finale 
sections, each appearing twice, in 3/4 and 2/2 time. On its initial 
appearances the second of these maintains almost continuous 
quaver movement, which at times incorporates without con- 
stituting a melodic line. To bring this line out certain notes need 
to be accentuated. While this would be easy enough for an 
ensemble playing divisi, it adds to the responsibilities of a solo 
violinist. 

Honegger's Sonata, composed in 1940. has remained very 
little known. Perhaps the reason for this is to be found in the 
technical difficulties involved, particularly those in the first 
movement. True, they give nothing like as great as those in 
Bartok's Sonatas, but on the other hand the work is almost as 
straightforward as Prokofiev's from the listener's point of view 
Honegger makes much use of double stops and chords, some 
of which are rarely met with in violin music. The march-like 
opening movement in D minor is in sonata form, but the second 
subject, having been extensively dealt with during the develop- 
ment section, is not recapitulated in the closing one. The G 
minor slow movement consists of a mere twenty-eight bars, 
while the Allegretto grazioso in A-B-Aform that follows is simpler 
still. Virtuosity returns in the Presto finale, the outer sections of 
which are constructed above, or occasionally below, a re- 
iterated pedal on the opening D string. 

Malcolm Rayment. 
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Church of the Brethren General Offices 
Elgin, Illinois 


To: National Youth Conference Participants Date: January 24, 1964 

Subject: National Youth Conference Record From: Joe Long and Bud Tully 

Well here it is at last, your "Golden Anniversary Album" of the third National 
Youth Conference of the Church of the Brethren. Why do we call it a "Golden 
Anniversary Album," because you should be receiving it seventy-five weeks after 
the close of the Estes Park Conference and all seventy-fifth anniversaries are 
golden. 

On the record we have tried to bring you enough of the conference to communicate 
a mood as well as a message. This was no easy task. We listened and relistened 
to the twenty-four forty-five minute tapes of the conference sessions. From 
these hours of recordings we had to select forty-two minutes of material which 
were representative of the total conference. 

Some things had to be left out because the quality of some of the recordings was 
poor. Others had to be cut short to fit into the time allowed on the record. We 
hope we have selected the material which will bring back memories of the confer- 
ence and will help you as you share your experience with others . 

We have learned from Rodney Davis, Director of Volunteer Services, that of the 
1,087 youth who committed themselves to a year of service for the church, 40 are 
now in the BVS program serving somewhere in the world. Another 40 have sent in 
applications for service, some of them listing 1967 and 1968 as the time they 
would like to begin service. Since the time of National Youth Conference several 
persons have written to us wonting to know if they could still join those who 
committed themselves at NYC. The answer is yes! If you are now ready to make 
this commitment now write to Rodney Davis, Church of the Brethren General Offices, 
Elgin, Illinois. 

We are happy to announce to you that decisions have been made recently regarding 
the fourth National Youth Conference of the Church of the Brethren. The conference 
is to be held in August of 1966 at Cornell University, Ithaca, New Y’ork. Some of 
you may be able to attend this conference so be on the lookout for more 
announcements and tell your friends the good news . 
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The Best of 


BETCHA BY GOLLY, WOW BREAK UP TO MAKE UP 

YOU MAKE ME FEEL BRAND NEW 
I’M STONE IN LOVE WITH YOU 
YOU ARE EVERYTHING / ROCKIN’ ROLL BABY 

LET’S PUT IT ALL TOGETHER . 

PEOPLE MAKE THE WORLD GO ROUND 
YOU’RE A BIG GIRL NOW 1 , , 
HEAVY FALL1N’ OUT 
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you make mi; ieei. brand new 4:45 

Ccnturing Airrion I .pveuJt Russell Thompkins, Jr. 

I I horn Hell-1 iiula C reed ) 

Mighty T'brcc Music HMI 
1973 Amherst Records, Inc. 


RETCH A BY (JOLLY, WOW 3:17 
I I horn Hell- 1 iiulii ( reed l 
Hcllhoy Music & Assorlcil Music HMI 
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HACKIN' ROLL BABY 3:15 
I horn licll-l iiula ( reed ) 
Mighty T luce Music HMI 
4 1973 Amherst Records, Inc. 


BREAK UP TO MAKE UP 4:00 
Cl horn liqll-l hula Crced-K. ( iambic ) 
Bellboy MrVic & Assorted Music- HMI 
p 1972'Amherst Records. Inc. 


YOU'RE A BIG GIRL NOW* 3:14 

( M;irl\ Hryant-Kohcrl Douglas) 

Avcmb Songs. Inc. & Sharsnock Music C o., Inc. HM I 


SIDE 2 

I’M STONE IN LOVE Wi l li YOU 3:12 

(Thorn licll-l. hula Crccd-Anthony Hell) 

Hcllhoy Music & Assorted Music HMI 
11 1972 Amherst Records. Inc 

HEAVY I'ALLIN' OUT** 5:18 

( IliigOiV l.uigi-Cicorgo David Weiss) 

Aveo Cmbassy Music Publishing, Inc. ASC'AP 
■■ 1974 Amherst Records. Inc 

LE I 'S PUT IT ALL TOGETHER** 2 55 

( Hu go Luigi-Cieorge David Weiss) 

Avco I unbassy Music Publishing, Inc. ASC'AP 
“ 1974 Amherst Records, Inc 

YOU ARE EVERYT HING 2:55 

( I horn Hell-1 iiula ( Teed ) 

Bellboy Music & Assorted Music HMI 

PEOPLE MAKE THE WORLD (JO ROUND 3:2x 

t I horn licll-l. iiula C reed ) 

Bellboy Music & Assorted Music-BMI 




THE STYLISTICS (I. to t j Herb Murrell / Russell Thompkins J i t h ,i(1 singet )/ Air non Love /James Dunn/ James Smith 


\ 


/ 


i 

i 



! 


i 


i 

t 


✓ 





Manufactured and Marketed by. 
Amherst Records, Inc 
1800 Main Street 
Bplfalo, Now York 14208 


All selections Produced, Arranged & Conducted by THOM BELL except: 

* Produced by MARTY BRYANT and BILL PERRY 
** Produced by HIJ(J(> & LIIKJI, Arranged & Conducted by VAN McCOY 


Mastered at Maslcrdisk C orporation 
Engineer: ( iilhert Kong 

Album Art Direction: Michael Mendel. Maurer Productions 
Photography: Vernon Smith 

'■ 1975 Amherst Records. Inc 
1984 Amherst Records, Inc 

All rights reserved Unauthorized duplication is a violation of applicable laws 


Manufactured and Marketed by 



amherst records^ 






a musical story of 



N 5004 


I 








RH-1 


MANY ADDITIONAL HOURS 
OF LISTENING FOR CHILDREN 



ROCKING HORSE 


ROCKING HORSE records are the greatest toy value in the 
country today. There is no toy at any price that will give 
your child the repeated and continued enjoyment that these 
records do. 

Be sure to get the entire ROCKING HORSE PLAYERS series 
as each one is a treasure of children's enjoyment . . . they 
are available in your favorite record shop. 


FOR YOUR COMPLETE FREE CATALOG 

Send to 

ROCKING HORSE RECORDS 

88 ST. FRANCIS ST„ NEWARK, N.J. 
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5048 ON TOP OF SPAGHETTI/TIE ME KANGAROO 
DOWN SPORT 

5047 FURTHER ADVENTURES OF MARY AND HER 
LITTLE LAMB 

5046 CINDERELLA — A Musical Play with the 
Provlncetown Players 

5045 BERYL BERNEY TELLS YOUR FAVORITE 

STORIES. Vol. II. JACK AND THE BEANSTALK, 

DICK WHITTING & HIS CAT 
5044 BERYL BERNEY TELLS YOUR FAVORITE STORIES, 

Vol. I SNOW WHITE, RUMPLESTILTSKIN 
5043 BERYL BERNEY AND HER FRIENDS 
AROUND THE WORLD 
5042 MIGHTY MOUSE 
5041 A CALENDAR OF HAPPY THOUGHTS 
(one a day for 30 days) 

5040 BE A TRAIN 

5039 A SPOONFUL OF SUGAR FROM MARY POPPING 
A OTHER FAVORITE SONGS FOR CHILDREN 
5037 PUFF THE MAGIC DRAGON AND OTHER 
FAVORITE FOLK SONGS 

5036 THE WIZARD OF OZ AND OTHER FAVORITE 
FAIRY TALES FOR CHILDREN 
5034 SONGS I. STORIES ABOUT ANIMALS 
5033 PETER COTTONTAIL 
5029 HAPPY SONGS 
5028 LET'S PLAY SCHOOL 
5027 FUN ON WHEELS 
5026 THE MAGIC TOY SHOP 
5025 CUDDLY TEDDY BEARS 
5024 LETS MARCH 

5018 THE VALIANT TAILOR — The Emperor's New 
Clothes 

5017 POPEYE THE SAILORMAN— Musical Stories 
5016 THUMBELINA 

5014 PETER AND THE WOLF— Symphony 
Bowl Orchestra 

5012 I BELIEVE (SONGS OF DEVOTION) 

5011 HAPPY BIRTHDAY 
5009 MOTHER GOOSE NURSERY RHYMES 
5008 CHILDREN’S SONGS OF REVERENCE 
5007 PARTY TIME DANCE It GAME SONGS 
5006 MUSICAL HOUR OF STORY TIME FEATURING 
Ting The Ballerina & Others 
5005 PUFF & TOOT AND OTHER MUSICAL STORIES 
5004 THE MUSICAL STORY OF PETER PAN — 

Milton Rich 

5003 CINDERELLA A ALICE IN WONDERLAND 
& Other Musical Stories Narrated by 
Jack Arthur & Toby Deane 
5001 CHILDREN’S HOUR OF NURSERY RHYMES 
5067 PINOCCHIO A OTHER FAVORITE STORIES 
5066 STORIES A SONGS ABOUT FIRE ENGINES 
5065 STORIES A SONGS ABOUT TUGBOATS 
5064 FUN WITH THE ABC’S 
5063 PETER COTTONTAIL'S FRIENDS 
5061 PETER THE FLAMELESS DRAGON 
5059 THE ELEPHANT WHO F0R60TI 
5057 ANIMAL FAVORITES FEATURING WINNIE THE 
POOH 

5056 DO-RE-MI, QUE-SERA-SERA AND OTHER 
KIDDE FAVORITES 
5055 6 CHILDREN'S STORIES 
5054 LITTLE RED RIDING HOOD 
5053 ALICE IN WONDERLAND A THE EMPEROR’S 
NEW CLOTHES 

5052 THE THREE BEARS A THE UGLY DUCKLING 
5051 NANSEL AND GRETEL A THE PRINCESS 
AND THE PEA 

\ X 


MADE IN U S A. 


S. P. C.. INC.. BOX 5096 


NEWARK. N. J. 07105 
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COOL COOKING 5:09 

MAMS GONZALES 

LOTTIE MUSIC HMI 


SPEEDY GONZALES 3:15 

M. GONZALES THOMPSON 

DANDY MUSIC ItMl 


LULLABY OF THE DOOMED 5:31 

MAMS GONZALES 

LOTTIE MUSIC IIMI 


LE CONTINENTAL 3:18 

C. CONRAD H. MAGIDSON 

MILLS MUSIC CO. ASCAP 



BABS GONZALES 






YOU’VE CHANGED 5:52 

CAREY FISHER 

PEER INTERNATIONAL HMI 

BEGINNING OF THE END 5 -.n 

COLE/EVANS 

EVANS MUSIC ASCAP 

LONELY ONE 7:26 

RABS GONZALES 

LOTTIE MUSIC HMI 

BABS MOOD FOR LOVE 6:11 

BABS GONZALES 


CLARK TERRY: trumpet 
MELBA LISTON: trombone 
CHARLIE ROUSE: tenor sax 
BUDDY CATLETT: reeds 
JOHNNY GRIFFIN: tenor sax 
HORACE PARLEN: piano 
ROY HAYNES: drums 
RAY NANCE: violin 



LOTTIE MUSIC HMI 






To know Bnbs Gonzales was to love him dearly or dislike 
him intensely. There was no middle ground and I believe it 
was the same with him. Heine his friend was a total 
commitment. It meant that you should be available at 
anytime and be able to put up with all types of situations. 

At times it was trying but it was always very interesting. 

I met Hubs not long after I moved to New York in 1952. 

At first I thought he looked and dressed a little strange, but 
the more I got to know him the less I thought about it. I 
found myself thinking it was quite normal to see him 
walking down Broadway in a red and green plaid coat and 
Dutch wooden shoes. In fact I became very familiar with the 
coat because I had to reline it twice. Money never came into 
the conversation. He brought the material. I lined it. And 
that was that. 

Every time he made a record or wrote a book he would 
always give me a copy. But then when he would find 
someone important to listen to him, he would never have a 
record and would come by and borruiv mine, and that was 
the last I would ever see of that record. He performed this 
ritual with all his friends, which is why very few of us have 
any of his records now. Listening to the record and reading 
the book was the same as talking to him. There was 
absolutely no difference. He wrote exactly what he thought 
about life and how he lived it. At times he would become 
disillusioned because he was never given the recognition he 
deserved, but he never stopped “hus’lin”. Everytime you saw 
him he had either an arm full of records or books. 

I have many memories of Babs, some good, some not so 
good, but the thing I liked about him most was he was his 
own man. I remember when Dinah Washington married 
Eddie Chamblee in Washington D.C. We decided to go to the 
wedding and Babs said we could all ride in “Frances" (his 
car). He never went over .10 miles an hour. In fact we were 
stopped by the police because they were suspicious of us 
going so slow. The wedding was over when we arrived but 
we were just in time for the reception. 

Once a year I give my annual birthday party and unless 
he was out of town Babs was always there, talking about 
everything and everybody. I don’t think he ever stopped 
talking. He would talk himself into a good deal and a lot of 
times, talk himself right out of it. A friend of mine told me 
hg even talked in his sleep. As the party would come near 
an end he would ask me to put on his records. Because of 
him, each year I had fewer records, but the ones 1 had he 
would play over and over. He had a standing invitation for 
Thanksgiving and Christmas dinner but there was no talk 
of records or books then. It was just one big warm family- 
gathering which we all looked forward to and enjoyed. This 
also included my Mom in Los Angeles, whom he would call 
and tell her exactly what he wanted for dinner. He had met 
her on several of her trips to New York, and knew that he 
was also welcome in her home. 

Every 3 or 4 years Babs would decide to leave New York 
“fo’ever ", but he always had to come back. He loved New 
York but he was appreciated much more in Europe. They 
knew all about him, from 3 Bips and a Bop to the present. 

I think the last time he left he really had no intention of 
coming back. 

But as my friend Melba Liston said when he left us. “If 
they think they’ve gotten rid of Gonzi. they’re crazy". 
"VOILA” 

Ms. Lorenzo Shihab 
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REPROCESSED WITH HIGH FIDELITY EQUIPMENT 


A PROOUCT OF RADIO CORPORATION OF AMERICA 

LONG PLAY 337 3 RPM 


CALL ME DARLING 
SWEET AND LOVELY 

JUST FRIENDS 

WHERE THE BLUE OF THE NIGHT 

(MEETS THE GOLD OF THE DAY) 

YOU’RE MY EVERYTHING 


/ V TIME ( 

SAVE THE LAST DANCE 
FOR ME 


kUF WIEDERSEH 
PARADISE 
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ORIGINALS reprocessed with HIGH FIDELITY equipment 


3 5 9 Love Songs by RUSS COLUMBO 


Side 1 

1. Call Me Darling 

2. Sweet and Lovely 

3. Just Friends 

4. Where the Blue of the Night 
(Meets the Gold of the Day) 

5. You Try Somebody Else 

6. You’re My Everything 


Side 2 

1. All of Me 

2. Time on My Hands 

3. Save the Last Dance for Me 

4. Living in Dreams 

5. Auf Wiedersehen, My Dear 

6. Paradise 


This reissue produced and notes written by Bill Grauer, Jr., and Orrin Keepnews 


RUSS COLUMBO, vocals with orchestra. 
(Recorded in New York; 1931-32.) 

The voice of Russ Columbo belongs 
to an era only slightly more than two 
decades behind us. The day in which he 
was a national idol is easily within reach 
of the memory of a great many people — 
yet in some respects it might as well have 
been a million years ago. 

For the romantic dream that Columbo’s 
throbbing tones conjured up in countless 
hearts could only have been dreamed 
when America was very much younger 
than it can ever be again. The magic of 
Columbo clearly thrived on his listeners’ 
need to escape from reality; the particu- 
larly harsh reality of that time was the 
Depression of the 1930s, in which the 
country first learned that “normalcy” 
and the hectic gaiety of the Roaring 
Twenties were, unfortunately, not eternal 
truths. Since then we have passed on to a 
good many other harsh realities: war and 
the atomic age and cold war among them. 
Of course we still seek escape; and not at 
all surprisingly, many still find it in the 
music of popular singers. But never again 
could it possibly be quite the same as at 
the turn of the ’30s, when the fact that 
life was tough was, at least for the nation 
as a whole, virtually a brand-new dis- 
covery, and when it was still possible to 
retreat, wholeheartedly and uncynically, 
into the pure romance typified by — more 
than any other — Russ Columbo. 

Listening to these selections today, it 
may be somewhat startling to realize that 
(even removed from the glamor of its 
original context) his singing retains a 
tremendous appeal. The plain fact, which 
can probably be appreciated more in the 
cold light of twenty-years-after-th e-fact, 
is that the man was good, that he really 
could sing. There is, of course, trickery in 
the throaty sound, and a touch or more 
of pretentiousness in his techniques; but 
the voice is clear and firm and true; and 


the impression of sincerity is undeniable. 
The fashions in popular song were, as 
these selections should indicate, rather 
different in Columbo’s time than today: 
these are unabashedly sentimental songs 
and they are delivered as written, with 
no trace of coyness or of undue restraint. 
Several of these were the hits of their day 
(a circumstance that can be attributed, in 
no small part, to the fact that Russ 
recorded them); and at least some of 
them have also proven their merits over 
the long haul, turning into the sort of 
standards that come up for periodic suc- 
cessful revival. 

It is usually assumed these days that 
“crooning” was an inferior form of cater- 
wauling; but this contempt just doesn’t 
stand up against the evidence of record- 
ings like these (or for that matter, like 
the work of Columbo’s principal com- 
petitor, young Bing Crosby — some of 
whose early performances have also been 
reissued in this “X” Vault Originals 
series.) 

His career was actually an amazingly 
brief and meteoric one. Born Ruggerio 
Eugenio di Rudolpho Columbo, he was 
to live only twenty-six years and was to 
compress his fabulous success into only 
about four of those years. He was a 
violinist with Gus Arnheim’s band when 
it backed Bing in his first big success, at 
the Cocoanut Grove in Los Angeles in 
1930. Then Columbo got his break in the 
same spot, and clicked almost imme- 
diately. He was, swiftly, a radio star; 
and seemingly every record he turned 
out was a major hit. Despite some 
movies, and appearances in the stage 
shows at movie houses, it was his voice 
that did the trick. (It was not so much 
that he looked vaguely like Rudolph 
Valentino, but rather, as it was said, that 
he sounded the way Valentino would 
have if fate had been kind enough to 
give him a voice to match his face.) The 
recordings presented here are largely a 
representative sampling of numbers 


closely identified with Coiumbo — plus, 
as a twist, his version of a tune that was 
to survive entirely through its use by 
another singer, who helped write it: 
Crosby’s Where the Blue of the Night. 

Unlike such contemporaries as Bing 
and Rudy Vallee, who were later to make 
successful adjustments to the passing of 
the years and of the first flush of romantic 
charm, Columbo was to be remembered 
only as a personification of dark and 
handsome youth. For on September 2, 
1934, he was killed in a highly fantastic 
accident. It would never be accepted as 
credible in fiction, but the facts appar- 
ently were these: Russ was talking with 
a photographer in the man’s studio; the 
photographer, intending to light a cig- 
arette, struck a match on the barrel of 
an antique French pistol. The match- 
flame somehow set off an ancient, long- 
forgotten charge still in the gun; the 
bullet that was fired ricocheted off a table 
and struck Columbo in the forehead. He 
died almost instantly; and in this bizarre 
fashion the man whose voice undoubtedly 
launched a thousand or more dreams 
passed into legend. 

Other recent “X” Vault Originals albums 
featuring noted show business personalities 
include: Young Bing Crosby ( LVA - 
1000); Fred Astaire (LVA-1001 ); Harold 
Alien and Cole Porter — singing their own 
compositions (LVA-1003); Ethel Merman 
and Gertrude Niesen (LVA-1001,). 

Gruve/Gard Protects This Record 

Notice on this long play 
record a new raised center 
and outer edge .which was 
designed by RCA to protect 
the playing surface of the 
record from abrasion, 
scratches, and contact with 
other records. This feature 
will give you many addi- 
tional hours of perfect 
record play. 
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sandy river 
records 


DON RENO 

& 

RED SMILEY 


7-/6'- 7 7 


DON RENO & RED SMILEY 


sandy river 
records 


SIDE ONE: COTTON EYED JOE 

YOUR LOVE IS DYING 

DARK WATERS 
HOWDY NEIGHBOR, HOWDY 
SWEETHEARTS IN HEAVEN 
WHERE DID OUR YOUNG YEARS GO 

SIDE TWO: SAWING ON THE STRINGS 

ONE TEAR DROP AND ONE STEP AWAY 

UNFORGIVABLE YOU 
BANJO MEDLEY 

WON'T YOU KISS ME ONE MORE TIME 
ONE MORE HILL 



There are some records which never ought to be out of print. Regrettably, that thought is not shared 
by many record companies, and in particular with regard to Bluegrass Music, and Traditional Country 
Music in general. This is just one of those records, which features in our opinion, and those whose 
opinions we greatly respect, the very best music ever recorded by Don Reno and Red Smiley. If we are 
correct, it has been over fifteen years since this Album was last available - except of course for 
Japan, where they care for the music, and have taste as to best and not-so-good - and so there are a 
lot of people who have been introduced to Bluegrass Music since that date who have never heard the 
very best of Reno and Smiley. 

The recordings were made in 1957, and Don and Red never sounded so good, and probably never had such 
care taken over their music. The record was produced, if produced can be applied to records made in 
1957, by Mac Wiseman, and his voice can be heard clearly on the trios. The two main voices of course 
belong to Don Reno - tenor, and Red Smiley - lead, and they never ever sounded better than on this 
Album. 


SPECIAL LIMITED COLLECTORS EDITION : FOR PRIVATE USE ONLY. 


Printed and made by Garrod & Lofthouse Ltd. 
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BLUE TURNS TO GREY -Blue 
Turns To Grey; Somebody Loses; 
Sweet And Gentle; Wind Me Up; 
My Heart Is An Open Book; Lies 
A Kisses; The Night; 1 Only Came 
To Say Goodbye; Just A Little Bit 
Too Late; The Time In Between; 
On Mv Word; Look Before You 
Love. * T 6184 


ITS ALL IN THE GAME— Secret 
Love; I'm In The Mood For Love; 
I Onlv Know l Love You; Fly Me 
To T)ie Moon (In Other Words); 
Where The Four Winds Blow; Kiss; 
Since I Lost You; I Only Have 
Kves For You; l Found V Rose; 


Niagic Is The Moonlight; l Only 
— All 


Came To Say Goodbye; It’s 
In The Game. T 6067 


PRODUCED BY NORRIE PARAMOUR 

CANADIAN PRODUCTION BY PAUL WHITE 

FIRST PUBLISHED IN CANADA, OCTOBER 1966 

MANUFACTURED BY CAPITOL RECORDS (CANADA) LTD. 


THIS MONOPHONIC MICROGROOVE RECORDING IS PLAYABLE ON MONOPHONIC ANO STEREO PHONOGRAPHS IT CANNOT BECOME OBSOLETE. IT WILL 
CONTINUE TO BE A SOURCE OF OUTSTANDING SOUND REPRODUCTION, PROVIDING THE FINEST MONOPHONIC PERFORMANCE FROM ANY PHONOGRAPH. 


COVER PHOTO PRINTED IN CANAUA 


LOVE IS FOREVER— Everyone 
Needs Someone To Love; Long Ago 
(And Far Away) ; (All of A Sudden) 
My Heart Sings; Have I Told You 
Lately That I Love You; Theme 
From A Summer Place; Through 
The Eye Of A Needle; My Foolish 
Heart; My Coloring Book; I’ll 
Walk Alone; Someday (You’ll Want 
Me fo Want You Paradise; Lo st; 
Look Homeward Angel. T6149 


T 6194 


CapiTOl ricoroo 

HIGH FID 

RECORD 




ALSO AVAILABLE 
IN STEREO 


KINDA’ LATIN! 


RICHARD 


England’s top vocalist teams with England’s top producer, Norrie Paramor, and three 
leading orchestras, to bring a sensational new approach to Latin Standards! 


SIDE ONE: 

1. BLAME IT ON THE BOSSA NOVA (Weil-Mann)* 

2. BLOWIN’ IN THE WIND (Dylan)f 

3. QUIET NIGHTS OF QUIET STARS (Jobim-Lees) 

4. ESO EESO (Sherman-Sherman)* 

5. THE GIRL FROM IPANEMA (Jobim-Gimbel) 

6. ONE DOTE SAMBA (Hendricks-Jobim)f 


SIDE TWO: 

1. FLY ME TO THE MOON (IN OTHER WORDS) (Howard) 

2. OUR DAY WILL COME (Hilliard-Garson) 

3. QUANDO, QUANDO, QUANDO (Boone-Renis)* 

4. COME CLOSER TO ME (Stewart- Fa rres)t 

5. MEDITATION (Jobim-Gimbel) 

6. CONCRETE AND CLAY (Moeller-Parker)t 


rd Ebbinghouse and his Orchestra; and the Orchestras of Reg Guest*, and Les Reedt. 


AMONG CLIFF RICHARDS’ OUTSTANDING 
CAPITOL ALBUMS:- 
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WE WISH YOU A 
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MERRY CHRISTMAS 



aMd aL L tHat jazz ! 
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STEREO 


EVEREST 
12 2 4 


I THE FIRST IN 35MM RECORDING 


THIS IS [MY LUCKY DAY 
DAVID ALLEN 



SKYLARK PENTHOUSE SERENADE SWEET & LOVELY 
WHAT HAVE YOU GOT THAT GETS ME WHERE YOU AT 
FORGETFUL THIS IS MY LUCKY DAY NEW IN TOWN 
LOVE IS A SERIOUS THING A SWING FOR JOEY 

WHY DO YOU PASS ME BY I’VE GOT MY EYES ON YOU 



Printed In U. S A 




STEREO 


EVEREST 

1224 


EVEREST /THE FIRST IN 35MM RECORDING 



Damn, but it’s a shame about the music business! 

I mean that the bad singers, for the most part, have the hit records and the 
good singers like David Allen have had to scuffle for so long. 

Examples of this sort of thing are endless, like the three-chord guitar groups 
are making it while a great singer like David Allen was sitting by a cold stove 
trying to keep warm by reading his reviews. 

Ah, well. So much for the dreams about the city of God. 

David could very well open a school and teach other singers how to sing. For 
one thing he could teach a whole crowd of youngsters, some with definite talent, 
how NOT to sing like Sinatra— just for a switch. 

Secondly he could tell the newcomers a few things about taste; taste in selec- 
tion of material and taste in performance. 

And he could teach them about giving thought to a lyric, the simple business 
of delivering the lyricist’s message. 

He could show them too, that there is such a thing as a romantic song. Most 
vocalists know how to sound happy and how to sound glad but David Allen has 
the ability that few other performers have, the knack of making you feel that 
when he sings “I’ve Got My Eyes On You” he means like, baby, Whadda ya’ 
say? 

He has the ability, when he sings “Penthouse Serenade” to give you the 
impression he’s been there. When I had my Sunday NBC show from New York, 
David was living in a penthouse, uptown, west of Broadway overlooking the 
Hudson-in other words, when David sings “Penthouse” Charlie: YOU are 
there, because HE WAS there. 


Maybe this artistry is something that can’t be taught after all. Maybe you 
have just got to have it. Maybe David could never teach another singer to get 
such a feeling of relaxation and humor into a song like “Love Is A Serious 
Thing!’ 

Perhaps you can’t teach anybody to skip nimbly around a complicated mel- 
ody of Matt Dennis’s “New In Town!’ 

David’s biggest fans have been the good singers in the business and if every- 
body had their taste, he could run for president. 

It occurs to me that one reason David is so good is that he’s lived. He’s a man, 
not a boy. He’s knocked around in the business, starting professionally at 16 in 
1940. 

When I met him in 1946, he was constantly struggling but working with vari- 
ous bands throughout the country. And much later, in 1958, things began to 
pick up. He did a shot on my TV show and began playing some of the better 
clubs: and had his own CBS Radio show in 1959. 

Now EVEREST RECORDS has further advanced the cause of David Allen, 
for which they deserve our thanks. 

Oh, one more thing, in closing. Even many people who know what a fine 
vocalist he is are not aware that David’s a well-rounded musician. He has writ- 
ten three beautifully constructed ballads to which I had the honor of writing 
lyrics. David’s next release on EVEREST will include a couple of our songs. 

Take good care of this album: you’ll be playing it for a long time. 

STEVE ALLEN 


THIS IS MY LUCKY DAY 
DAVID ALLEN 



Tony Curtis drops in during the recording session to congratulate David, 


Side one: 

I’VE GOT MY EYES ON YOU • 2:15 

PENTHOUSE SERENADE • 2:55 

LOVE IS A SERIOUS THING - 2:06 

A SWING FOR JOEY - 1:47 

WHAT HAVE YOU GOT THAT GETS ME • 2:05 

FORGETFUL • 3:45 


Side two: 

WHERE YOU AT • 2:45 
WHY DO YOU PASS ME BY • 2:15 
SWEET AND LOVELY • 2:05 
SKYLARK • 2:45 
NEW IN TOWN • 3:15 
LUCKY DAY • 2:28 


Arranged & Orch. conducted by Bob Florence 
(A Curtis Entorprisos Prod.) 

This album is avallablo In Monaural-5224 and Steroo-1224 

Cover Design': Studio Five 
Printed In U.S.A. 

An Everost Rocords Production 
1313 N. Vine St., Hollywood 28, Calif. 
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* LITTLE SIR HUGH • *BACK GOES TO LIMERICK • *LONG LANKIN • *DOGS AND FERRETS • *GALTEE FARMER 
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**BLACK JACK DAVY • **H ARD TIMES OF OLD ENGLAND • **CADGWITH ANTHEM • **SUM WAVES (TUNES) • **THE WIFE OF USHERS WELL 
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swing and sway with 


and his orchestra 


Including: LOVE (Your Magic Speil Is Everywhere) • KISS OF FIRE 
THE TOUCH OF YOUR LIPS . C EST SI BON • HOLD ME 
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DECCA STEREO 


SEXY 
STRINGS 
AND SUBTLE 
SAXES 


Swing And Sway With 

SAMMY KAYE 

And His Orchestra 

Side One Side Two 


1 . (When We’re Alone) PENTHOUSE SERENADE Will Jason-Val Burton 

2. TIME ON MY HANDS Vincent Youmans-Harold Adamson-Mack Gordon 

(You In My Arms) 

3. THE TOUCH OF YOUR LIPS Ray Noble 

4. WHISPERING John Schonberger-Richard Coburn-Vincent Rose 

5. HOLD ME Little Jack Little-Dave Oppenheim-lra Schuster 

6. I DON'T KNOW WHY (I Just Do) Roy Turk-Fred E. Ahlert 


1. LOVE (Your Magic Spell Is Everywhere) 

2. COME CLOSER TO ME (Acercate Mas) 

3. KISS OF FIRE 

4. C'EST SI BON (It’s So Good) 

5. DON'T BLAME ME 

6. WHAT IS THIS THING CALLED LOVE 


Edmund Goulding-Elsie Janis 
Osvaldo Farres-AI Stewart 
Lester Allen-Robert Hill 
Henri Betti-Andre Homez 
Jimmy McHugh-Dorothy Fields 

i 

Cole Porter 


Romance has been the song writer’s favorite theme for centuries. 
Assembled in this album are some of the most memorable of their efforts 
— all lushly woven into a sound that’s so vividly alive you can almost 


touch it. 

Here is a wonderful collection of ever-popular love songs -romantic 
favorites such as The Touch Of Your Lips, Hold Me, Kiss Of Fire, C’est 
Si Bon, and many others - performed with the provocative blue light 
intimacy of Sammy Kaye’s SEXY STRINGS AND SL BTLE SAXES. 



SING AND SWAY WITH SAMMY 
KAYE . SAMMY KAYE AND HIS 
ORCHESTRA 



Yes Sir, That’s My Baby . You 
Made Me Love You (I Didn’t Wanl 
To Do It) ■ Put Your Arms Around 
Me Honey • If I Had My Way . 
Let A Smile Be Your Umbrella 
(On A Katr.y Uu/t . Uidlfyi In 
My Merry Old smob lie— After The 
Ball • Whan You Wore A Tulip 
(And I Wore A Bln Bed Rose) • 
My Melancholy Baby • 1 Wont A 
Girl (Just Like The Ctrl Thai 
Married Dear Old Dad) • Sweet- 
heart Of Sigma Chi • Pack Up 
Your Troubles In Your Old Kli 
Bsg • Medley: Mary's A Grand 
Old Name — Good Night Ladles. 
DL 4071 

DL 74071 (SUrso) 


FAR AWAY PLACES . GUY LOM- 
BARDO AND H)S ROYAL CANA- 
DIANS 



Par Away Places • Spain • Under 
Paris Skies • It Happened In 
Monterey • Hawaiian Wedding 
Song • Japan'-y • Bright Lights 
Of Brussels • A Foggy Day • 
April In Portugal • Autumn In 
Rome • Wonderful Copenhagen • 
Song Of India. 

DL 4149 

DL 74149 (Stereo) 


DANCE TO MY GOLDEN FAVOR- 
ITES . SAMMY KAYE 



Harbor Lights • Wnlkln’ To Mis- 
souri • Penny Serenade • Atlanta, 
Georgia • Bosch • Laughing On 
Tho Outside (Crying On The 
Inside) • It Isn’t Fair • Chlckery 
Chick • I’m A Big Girl Now ■ 
niucberry Hill • Boom Full Of 
Bobos • Tho Old Lamp-Lighter. 
DL 4121 

DL 74121 (Stsroo) 


SONGS I WISH I HAD PLAYED 
. . . The First Time Around • 
Swing And Sway With SAMMY 
KAYE AND HIS ORCHESTRA 


SONGS I WISH I HAD PLAYED..- 1 VLL. 
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To Kach His Own • Oh Johnny. 
Oh Johnny, Oh • My Reverie • 
Heartaches • I’ll Never Smile 
Again • Moonlight Cocktail • 1 
Understand • Got A Date With 
An Angel • Under A Blanket Of 
Blue • Everywhere You Go • 
You've Got Mo Crying Again • 
Good Night Sweetheart. 

DL 4154 

DL 741S4 (Stereo) 



Golden Earrings • Dark Eye 9 • 
A Thousand Violins • Play Gyp- 
sies— Dance Gypsies • The Gypsy 
Baron • Romany Life • Gypsy Love 
Song • The Gypsy With Fire In 
Ills Shoes • Candlelight And Wine 
• Gypsy Nights • When A Gypsy 
Makes Ills Violin Cry • Two Gui- 
tars. 

DL 4128 

DL 74128 (Storso) 



Just In Time • You Stepped Out 
OX A Dream • How About You • 
Foolishly Yours • Slngln’ In The 
Rain • June In January • I Love 
Y’ou, I Love You. I Love You, 
Sweetheart Of A1I My Dreams . 
Did I Remember • A Fine Ro- 
mance • Time On My Hands • 
Paradise • Do Y'ou Ever Think 
Of Me. 

DL 4143 

DL 74143 (Stereo) 
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RECORD ONE 

side a 


WHEN A MAN LOVES A WOMAN Percy Sledge 

HOLD ON I'M COMIN' Sam & Dave 

MERCY MERCY Don Covay 

C'MON AND SWIM Bobby Freeman 

I'VE BEEN LOVING YOU TOO LONG Otis Redding 


side b 

COOL JERK 

REACH OUT FOR ME 

THE OOGUM BOOGUM SONG 

BABY SCRATCH MY BACK . * 

MY PLEDGE OF LOVE 




PAPA'S GOT A BRAND NEW BAG . - • - . James Brown 


LET IT BE ME* - • « • - . ..«• Jerry Butler & Betty Everett 

GET ON UP Esquires 

ROCK ME BABY . B.B. King 

TWINE TIME Alvin Cash 


side b 

... Packers 
Tommy Tucker 
, .Fred Hughes 
i . . . . Meters 
Maxine Brown 


HOLE IN THE WALL . . . . 
HI HEEL SNEAKERS. . . . 
00 WEE BABY, I LOVE YOU 

CISSY STRUT 

OH NO, NOT MY BABY . . . 


• • • • Capitols 
i Dionne Warwicke 

• Brenton Wood 
> • • Slim Harpo 
Joe Jeffrey Group 
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Hero are highlights from two of the world's most popular 
operas "sung” by the Boston Pops Orchestra under the direc- 
tion of Arthur Fiedler. Puccini’s unique orchestral language 
is allowed to speak beautifully for itself in these recordings. 
There is no slick “glamorizing” here. It is a tribute to the 
genius of Puccini the orchcstrator that in the music’s quiet 
moments the simple transposition of the solo vocal line to 
a solo orchestral instrument preserves the operatic intent 
without destroying or vulgarizing the effect. \\ hen the music 
soars in intensity. Puccini always takes good care to rein- 
force the vocal lines on stage by judicious and brilliant 
doubling with the orchestral choirs; to change Puccini's 
work here would be redundant and in questionable taste. 

These orchestral presentations are, for the most part, out- 
lines of love stories. The plots (here sketched in essence 
rather than in detail) are basically simple, the music tremen- 
dously effective in tracing them. 

In Madame Butterfly, set in the Nagasaki of 1900 or 
thereabouts, an American naval officer, Lt. Benjamin 
Franklin Pinkerton, has arranged for himself a marriage 
with the youthful Butterfly, a Japanese girl who loves him 
deeply. Pinkerton's notion of this marriage is rather that of 
a delightful adventure which may be concluded - legally, 
indeed -with little regard for anyone involved. When 
Pinkerton goes back to America, Butterfly cherishes fer- 


vently the hope that he will return to her. He does come 
back, but with his new American wife. Butterfly’s charming 
dream is ended - and her life, too, for now she feels that 
the only solution for her is death by her own hand. 

We hear the Prelude, then “ Amore o grillo" (“Love or a 
whim”) in which Pinkerton proclaims his enchantment with 
his prospective bride. Butterfly’s entrance music is all happi- 
ness and optimism, the Love Duct an opulent voicing of 
glowing sentiment. "Un bel di" is Butterfly’s impassioned 
song affirming her trust in Pinkerton’s return “one glorious 
day”: the Flower Duet finds her, with her maid, Suzuki, 
happily decorating the house with blossoms for Pinkerton’s 
imminent arrival, and the lovely Humming Chorus accom- 
panies her as she watches sleeplessly through the night for 
her husband's approach from the harbor. Finally, the Death 
Scene and the poignant conclusion of the opera. 

La Boheme is a tale of Bohemian life in Paris around 
1830, a love story of the poet Rodolfo and Mimi, a pretty 
young neighbor. They become acquainted almost accident- 
idly. and only a few moments later they are falling in love, 
as you will easily hear in the music. Their love comes to grief 
in misunderstandings; and yet Mimi, never strong, returns, 
in a hist illness, to the garret home of Rodolfo to be recon- 
ciled with her lover and then to die. 

Through the music we may trace Mimi and Rodolfo s 


story, beginning with the Christmas Eve on which they 
meet. A few measures of the Prelude raise our curtain on 
Rodolfo’s narrative — “Che gelida manina," — in which he 
describes his life as a poet (in this he is not wealthy) and 
in his imagination (in this he is extremely well-to-do). 
At Rodolfo’s request Mimi tells of herself. “I am known as 
Mimi,” she begins, and then mentions something of her 
quiet, uneventful way of life as a seamstress. But she, too, 
has imagination. And with “O soave janciulla" (“Oh, lovely 
girl”), Rodolfo and Mimi discover their love for each other. 

At Cafe Momus, in the Latin Quarter, Mimi and Rodolfo 
join friends in holiday festivities. They — and we — also en- 
counter Musetta, an attractive young lady of considerable 
temperament, whose Waltz song is an insouciant, winning 
avowal of her charms and conquests. As she ends her song, 
a military patrol passes in front of the cafe. 

Gaiety and sorrow are closely allied in Boheme. and there 
is logic in the quick transition from the outdoor merriment 
of the Latin Quarter to the final, pathetic meeting of Mimi 
and Rodolfo. We recall with them the melodies from their 
first meeting; and when Mimi’s life virtually sighs away 
from the world, we recognize the despair that is Rodolfo’s. 
We recognize it — and yet, through Puccini’s immortal 
melodies, Mimi — and Butterfly — will live for you as often 
as you wish to play these vivid and eloquent recordings. 



PUCCINI 

OPERA WITHOUT SINGING 

Boston Pops • Arthur Fiedler 

Side 1 

MADAME BUTTERFLY 

Prelude 
Amore o grillo 
Butterfly's Entrance 
Love Duet 
Un bel di 
Flower Duet 
Humming Chorus 
Death of Butterfly 

Side 2 

LA BOHEME 

Che gelida manina 
Mi chiamano Mimi 
O soave fanciulla 
Musetta’s Waltz 
Death of Mimi 

Produced by Peter Dellheim 
Recording Engineer: Anthony Salvatore 
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BEETHOVEN STRING QUARTETS 

QUARTET NO.4 IN C MINOR, OP. 18 N0.4THE BARTER STRING QUARTET 
QUARTET NO.ll IN F MINOR,OR95 THE WEINER STRING QUARTET 



SIDE ONE: 


BEETHOVEN STRING 

QUARTET NO. 4 IN C MINOR SIDE TWO: 

OP. 18. NO. 4 

THE BARTOK STRING QUARTET 

Peter Komlos. first violiti Geza Nemeth, viola 

Sandor Devich, second violin Karoly Botvay, violoncello 


QUARTETS 

QUARTET NO. 11 IN F MINOR 
OP. 95 

THE WEINER STRING QUARTET 
Jozsef Szasz, first violin Janos Szekacs, viola 

Istvan Varkonyi, second violin Arpad Szasz, violoncello 


The division of Beethoven's creative output into early, middle, and 
late styles has resulted, unfortunately, for many years in a gross 
misconception of his compositional development. The use of the 
chronological yardstick has erroneously relegated the earlier works 
to a preparatory role. The faulty concentration on his late works as 
the non plus ultra to which all the others lead is particularly true 
of the string quartets. Quite to the contrary, conceptual similarities 
in design and structure among the various “periods” are as striking 
as are the differences. For example, the three piano sonatas of Op. 2 
are remarkable compositions which cannot be diminished in stature 
though they are early works. The six quartets which constitute 
the Op. 18 set are also a good case in point for. although in a 
general sense they too are the product of the young Beethoven, 
they nevertheless reveal some of the concepts that were to receive 
greater emphasis later on. They are early quartets only from the 
chronological viewpoint, having been completed by Beethoven 
just before his thirtieth year. As a whole, in these quartets the 
rather formal disposition of space is projected with a clarity 
seemingly reminiscent of Haydn and Mozart. The details within 
the formal divisions, however, are truly “Beethovcnian." The 
Quartet in C minor. No. 4. is perhaps, the most striking of these 
quartets. It is the sole quartet of the set in the minor mode, 
and it juxtaposes moods of tragedy and optimism, not unlike 
the Piano Sonatas, Op. 10. No. 1. and Op. 13 (“Pathetique”) 
and the Sonata for Violin and Piano, Op. 30, No. 2. all of which are 
in C minor, and are compositions not removed from the Quartet by 
more than a few years. The Quartet in F minor, Op. 95. is over- 
whelmingly tragic, yet the pairing of these two quartets for this 
recording is. indeed, appropriate. One will find similarities even 
though the two quartets were separated by almost a dozen years 
(Op. 95 was completed in 1810). Yet it would be foolhardy to avoid 
citing the great differences as well, for Op. 95 is a model of concen- 
tration and economy of means, generating an overwhelming power 
of intensity and dynamism much beyond the earlier C minor 
Quartet. In both works the inner drama is projected frequently 
with a strong sense of sonority. This is noted, for example, in the 
use of the chords in the first movement of the C minor Quartet and 
in the use of the higher registers in both quartets, particularly as 
a means of achieving final climax at the end of a movement, or in 
the repetition of a theme. The second movement of the F minor 
Quartet effectively depicts the beautiful use of the higher registers, 
particularly with the crossing of the viola and ’cello parts. 

Quartet in C minor, Op. 18, No. 4 

The first movement is in the sonata-allegro procedure. The exposi- 
tion is characterized by the following: a main theme which, com- 
mencing over a structurally static, reiterated tone in the ’cello, 
unfolds gradually and magnificently with an ascent of almost three 
octaves: a thematic bridge of most sonorous chords played by the 
strings in alternating fashion: a contrasting secondary section (in 
the major III tonality), consisting of several themes in a mosaic 
chain, of which the opening theme is strongly derived from the 
rhythmic shape of the main theme of the movement: a dramatic 
close of contrasting pianissimo and fortissimo in staccato manner. 
The development section has an amplitude through its several state- 
ments of the principal theme and the main second theme, both in 
their entirety. The alternating chordal texture returns briefly for 
design separation. Developmental fragmentation is not extensive. 
The highlight of the recapitulation is the use of the chordal passage 
in extensio as a dramatic substitute for the exposition’s more formal 
and reserved transition. The tonal detour of the coda signals the 
dramatic type of developmental climax Beethoven uses so effectively. 

The second movement, ternary in form and following the sonata- 
allegro procedure, is completely different in character. Thematic 
material is distributed among the four instruments so that the linear 
individuality is emphasized. A quasi-fugal texture is the means 


through which the first theme is presented, and reiteration of this 
procedure with further emphasis upon imitation prevails through- 
out. The scherzo- staccato mood predominates, most often in pianis- 
simo, although contrasts in dynamics offer dramatic relief. These 
factors— texture, dynamics, and expression— project a movement of 
strong homogeneous quality. 

The third movement follows traditionally the format of the 
menuetto and trio, and returns to the more serious mood of the 
first movement. The trio (in Ab major) offers a strong contrast in 
mood, but in its form retains the balanced grouping characteristic 
of the menuetto. 

The fourth movement is also very traditional and pursues the 
well-established rondo procedure. The alternating sections are very 
contrasting, and the main refrain is stated in the tonic key four 
times, the scheme of alternation being Aj B 1 A n C A 3 B 2 A 4 . The 
sections are a series of self-contained thematic units, the forms of 
each clearly delineated through repetition, so that, as a result, an 
overall dynamic quality is lacking. The developmental surge through 
fragmentation of the first theme as a link to the final statement, and 
the concluding section in dazzling prestissimo tempo, also develop- 
mentally extended, become then a substitute technique for climax 
and bring the movement and the work as a whole to a highly 
charged conclusion. 

Quartet in F minor, Op. 95 

The first movement is a masterpiece in its fusion of economy of 
means, brevity and integration, wrought within the sonata-allegro 
process. In this regard it stands out above all other sonata-allegro 
first movements in Beethoven's string quartets. The opening is 
almost violent. The contrasting sections are abrupt, placing into 
bold relief appositional qualities of epigrammatic character. The 
opening five measures contain the motivic life of the entire move- 
ment, each of the contrasting motivic fragments being followed by 
clean-cutting silence. It is impossible to regard this opening as 
a "theme" in the ordinary sense. Both the opening four sixteenths 
and the iambic fragment upon which the third, fourth and fifth 
measures are based constitute musical ideas. These five measures 
are not contained tonally, for the ear is immediately led into fur- 
ther continuity of contrasting lyricism combined with the opening 
motif. The changes are abrupt: a sudden pivot directs the tonal 
structure to an extended passage in the major (VI) which can be 
regarded as a subsidiary thematic unit. But this, too, is tied to 
simultaneous statement of the opening motif. The lyrical contrast to 
the fierce opening is overwhelming, heightened by sudden outbursts 
of energy. The development section is brief but concentrated in the 
use of the bi-motivic material of the opening five measures, both 
individually and in combination with each other. Even the lyrical 
line of the second theme joins the polyphonic fray. This is the 
shortest development section in all of Beethoven’s string quartets, 
yet its economical concentration of thematic idea and tonal struc- 
ture is a tour de force. The recapitulation omits the appositional 
iambic motif and quickly moves into the contrasting lyrical second 
theme; it continues to parallel the exposition (except for tonal 
modifications) and, at the point where the symmetrical parallelism 
of the exposition has been completed, launches into a coda (via 
a tonal detour) which with unabated intensity exploits the initial 
figure of the opening motif and the two measures as a whole. Thus 
does the movement end in a gradual diminuendo that is the essence 
of resolution and resignation. 

The general form of the second movement is ternary, but the 
details are rather complex and deserve a detailed analysis which 
space does not permit. Dramatic utterance is immediately obvious 
in the introduction of the ’cello alone. The main lyrical idea is 
reflective rather than assertive. When it returns later in the move- 
ment its intensity is increased through higher registration. The 
middle section, winch is extended dcvclopmen tally, commences in 


the fugal texture, the chromatic and somewhat tortuous theme being 
brought in successively by all four instruments. The fugal course 
is intensively pursued, and briefly interrupted by the recall of the 
cello introduction and its brief structural extension. It becomes 
more complex through the addition of new contrapuntal design. 
Climactic drive is acquired through the intensive use of the opening 
fragment of the theme. Here is a Beethovcnian hallmark: poly- 
phonic multilinearity, ideally expressed through the fugal proce- 
dure, is intensively pursued but then abandoned in favor of 
symphonic motivic development as a means of attaining the ultimate 
climax. The return of the main theme resolves the above. It is 
stated with expansiveness, effectively achieved with the use of con- 
trasting dynamics and registers. At the very end, one chord of 
directional tension (a diminished seventh) is added to bring about 
an elision with the following movement. 

The eliding chord of the third movement now comes to life as 
the main scherzo motif is furiously stated twice, heightened by 
intervening measures of silence. This is an extended scherzo, the 
main section alternating twice with the trio before concluding the 
movement. The composer's indication. " ma serioso ” reflects the grim 
character of this scherzo. The driving rhythm of the opening motif 
is incessant, relief afforded only by the interjection of the trio in 
the major mode. 

The slow beginning of the fourth movement is a disguised tran- 
sition from the previous movement through the use of its main 
theme's rhythm in augmentation. But now it is thematically modi- 
fied to effect a neighbor-tone relationship that prepares for the 
allegretto agitato. To characterize this movement simply as a rondo 
would be misleading for, despite the recurrence of the refrain twice 
after the initial statement, the intervening passages can hardly be 
called "thematic” units. It is only the structural principle of return 
to the fundamental tonal point, the tonic, that determines the 
rondo. Unlike the last movement of the C minor Quartet, the con- 
cept is not mosaic. The restless agitato prevails throughout, and the 
motivic development drawn from the theme and from the neighbor- 
tone relationships is unabatedly maintained. The string writing is 
a brilliant transformation of pianistic style. The coda, based pri- 
marily on the neighbor-tone motif, resolves gradually into a double 
pianissimo ritardando, and suddenly bursts into a completely unex- 
pected terminating section which, firstly, is in the major mode and, 
secondly, is constructed of entirely different material thematically, 
rhythmically, and texturally. The motivic life-connection to the 
movement is hidden, but there nevertheless. The contrast >s over- 
whelming. for the brilliant sunshine breaks through the dark clouds, 
highlighting the dark moods of the movement, and the entiie 
quartet concludes with an air of optimism. 

Saul Novack 
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Written and Composed by: R. Collado. L.Scimeca. R. Carroll, 

S.Pagos, S.Linzer, D.Randell & S.McMall. 

Produced by: R. Collado & L.Scimeca tor Filtered Records 
Executive Producers: Pierre Zonzon & Marc Sachell 
Vocals by: Ron Carroll. Courtesy of Afterhours Records 
Contains a sample from “Native New Yorker performed" by 
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SING A UTTIB fOR joy 


To the glory of God in joyful understanding of His love for His people and 
the continuing work carried on among them by His men like the Rev. Charles 
Schroeder who has made it possible for so many to sing a little for joy. 


At some point in the lives of Christians it becomes necessary to spread the 
message of the Gospel to those around them. This spreading of the Word may 
take many forms, but of necessity it must take place. It is not done in drudgery 
but rather it is a privilege to have some part in God's work and to share the 
measureless joy of being a part of God's people. To be deprived of this oppor- 
tunity would limit one in his Christian growth. Or as Paul tells the Corinthians 
in his first letter to them (Chapter 9, verse 16) "For I take no special pride in 
the fact that I preach the Gospel. I feel compelled to do so; I should be utterly 
miserable if I failed to preach it.'' To Paul it was necessary to preach the 
Gospel and at times he says it, sometimes shouts it, and on other occasions he 
seems to sing it. In his letter to the Phil lipians, (Chapter 1 , verse 21) Paul says, 
"To me to live is Christ". As long as he lived, it was his privilege and his joy 
to preach Christ. For some this preaching takes the form of song, not solemn 
words with majestic musical accompaniments, but joyous folk hymns with simple 
guitar and percussive accompaniments which come from hearts overflowing with 
joy at the knowledge of God's love for this world and for His people. 



"To God sing praises. 

Shout everyone. 

And tell the world. 

What He has done" .... sing the Faith Singers of Faith Lutheran Church, 
Eldridge, Iowa. Composed of Confirmation age young people, the singers, under the direction 
of Bonnie Buss, perform original songs by Nancy Lafrenz in a desire to express God's love 
through song. 


THE CHRIST 


SING A LITTLE FOR JOY 
THE BIRTH STORY 
THE SECOND TOUCH 

COME DOWN FROM THE MOUNTAIN 

(text by Rev. Charles Schroeder) 


THE SAMARITAN 

HE BROKE RIGHT OUT OF THE GRAVE 
HE WILL RETURN 

HE MAY COME IN THE MIDDLE OF THE NIGHT 



THE CHRISTIAN 


LET'S CELEBRATE IN SONG 

I'M KEEPING YOU, LORD 

TELL ME, LORD, WHAT CAN I DO? 

TWO STRANGERS 

LORD, I'M FOLLOWING YOU 

WALKING ALONG 

HERE AM I, LORD, SEND ME 

THE LORD WILL KEEP YOU 





ROD McKUEN 

SINGS THE SONGS OF 

JACQUES BREL 
JOE DARION 
BOB DYLAN 
LEO FERRE 
FOX and GIMBEL 
CAROLE KING 
HILDEGARD KNEF 
MITCH LEIGH 
DAVE LOGGINS 
JONI MITCHELL 
RANDY NEWMAN 
JIM WEBB 
and 












NOW AND THEN (THE SONG FROM ALONE) 

The Middle of MACARTHUR PARK * THE IMPOSSIBLE DREAM * BOTH SIDES NOW 
I GOT A NAME * I THINK IT’S GOING TO RAIN TODAY * PLEASE COME TO BOSTON 
ABOUT THE TIME* FRIENDLY WITH ALONE * IF YOU CAN LAUGH, YOU CAN CRY 
ONE MORE SUMMER THERE GOES A MAN WHO TRIED* I SHALL BE RELEASED 
THE SUN AT MIDNIGHT * HOME AGAIN * MRS. ADAMS * I’M AT PEACE 










but they can't change me 
I got a dream 
I got a dream 

Oh, I know I could share it if you want me too 
If you're going my way 
I'm going too 

moving me down the highway 
rolling me down the highway 
moving ahead so life won't pass me by. 

©1973, 1974, Fox Fanfare Music Inc, 

{from the 20th Century-Fox film, "The Last American Hero"). 

The Impossible Dream 
(from “Man of La Mancha") 

(Joe Darion-Mitch Leigh) 

To dream the impossible dream 
to fight the unbeatable foe, 
to bear with unbearable sorrow 
to run where the brave dare not go 

To right the unrightable wrong 
to love pure and chaste from afar 
to try when your arms are too weary, 
to reach the unreachable star 

This is my quest 
to follow that star 
no matter how hopeless 
no matter how far 

To fight for the right 
without question or pause 
to be willing to march into hell 
for a heavenly cause 

And I know 

if I'll only be true 

to this glorious quest 

that my heart will lie peaceful and calm 

when I'm laid to my rest 

And the world will be better for this 
that one man, scorned and covered with scars 
still strove with his last ounce of courage 
to reach the unreachable star. 

-1965, Andrew Scott Inc. /Helena Music Corp./ 

Sam Fox Publishing Co. Inc. 

Used by permission/AII rights reserved 

WHERE THE RECORDING DIFFERS FROM 
THE PRINTED WORD, THE PERFORMER 
TAKES THE BLAME. 

alone. todmckuen 





Alone... for some reason the word seems to be synonymous with tragedy. 
Perhaps we’re preconditioned from the crib to think being by ourselves means 
being left out. The preacher tells us “man was not meant to live alone.” Our 
families drill into our heads the importance of meeting someone nice down the 
block. In school, in the army, even in the neighborhood, the so-called “loner” is the 
outcast. The key word to getting through life, then, is apparently join. 

While by no stretch of anyone’s imagination could I be called a joiner, neither do I 
always enjoy being alone-finding myself on the outside. Yet, because I’m by myself 
more often than not, I’ve learned to savor and work with the advantage solitude 
offers. After all, unless teamwork is involved in your job, there is little doubt that 
a person does his best work apart from the club or crowd. All of us think better 
alone. Coming back into the clearing after having been away, more often than not, 
we bring better, newer ideas and attitudes to our fellow creatures. Though I believe 
very strongly in social intercourse, mentally and otherwise, the man who detailed 
the advantages of masturbation as-1. not having to dress up, 2. being certain not to 
disappoint anyone, and 3. best of all, meeting a better class of people, -did have a 
point of view hardly arguable. 

The time away can, among other things, help develop a strong right hand in men and 
willpower in women. I’ve never advocated continual aloneness for myself or anyone. 
I guess what I’m trying to say is that people should not be afraid of finding them- 
selves without company, whether enforced or by design. 

In my lifetime, I must have written twelve to fifteen hundred songs. By no means 
are they all about being away, apart, alone . . . though for some reason, the public 
and, I must confess, I myself seem to prefer my more introspective lyrics and 
melodies. Everybody’s Rich But Us, Joanna, Mr. Kelly, and Kaleidoscope have 
enjoyed a modicum of popularity but can hardly compare with the acceptance ac- 
corded Jean, The World l Used to Know, Love’s Been Good to Me, If You Co Away, 
and Seasons in the Sun. 

This album has been a long time in the thinking, planning, and recording stages. 
I suppose it would seem “a natural” for me to come up with, having had “the loner” 
tag welded to me long ago by the media and admittedly by my own actions. In point 
of fact, of some 112 albums I’ve recorded, this has been the most difficult. Certainly 
the most enjoyable, as each new effort is, but not easy. 

To begin with, I wanted it to represent as many kinds of loneliness as possible (I still 
left out the soldier, the truckdriver, and the cowboy— having covered them before). 
The seventeen selections in the album depict old age, youth, suicide, prison life, the 
callousness of a woman complaining because her newly dead friend willed her little 
more than a biscuit tin, the traveler, the adviser, the pessimist, a man willing to 
offer a helping hand to everyone but himself, love found and lost in the same breath, 
lifetimes capsulized, a man wishing to be remembered (probably the most auto- 
biographical song in the set) as merely someone who “tried,” another who wonders 
if he’ll ever make it back to his idea of home, still another who’s sure he’s learned 
everything and discovers he knows nothing. Finally there is that ageless, intrepid 
Cervantes character still on the track of his Impossible Dream. Loners all, this cast 
of characters, and alone. 

There is the danger of becoming maudlin with so much of the same subject matter. 

I think that’s been avoided because none of the characters in my songs, or those of 
the very talented other writers involved in this project, are allowed the luxury of 
self-pity. (The other writers are listed on the lyric sheet under the titles of their 
respective contributions.) My admiration for each of them, as well as the talented 
arrangers, musicians, engineers, and other personnel involved in this project is 
boundless. 

I feel it important to here acknowledge the musicianship of Gene Palumbo (on 
most of the tracks), the hard work and imperturbability of chief engineer Carl 
Yanchar, and co-ordinator Wade Alexander, who not only put a couple of thousand 
miles on his VW hauling the tapes back and forth over a two year period from 
Los Angeles to Burbank, but was always able to find the proper tape ahead of the 
appointed time. In working with me on the album, each of these people has helped 
this seemingly impossible dream come about. 

While this album was in the process of being put together, no one involved had a 
Saturday or Sunday off; indeed, the desire for all of us to finally get some sleep 
undoubtedly helped hurry the album to completion. And still we start a new album 
next Sunday. 

I have a sense of time catching up with me and the very real probability that these 
will be among the last recordings I’ll make and release. If so, I can go out happily 
with this one . . . egotistically, but nevertheless, honestly said. 
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Salvatore Andolina, Soprano 
Michael Nascimben, Alto 


Stephen Rosenthal, Tenor 
Harry Fackelman, Baritone 


Side 1 

ALEC WILDER 
ROBERT MOLS 
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STEPHEN PARISI 
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Saxophone Quartet 
Enchainment (IPS'!) 


Introduction and Capriccio (1980) 

Suite for Saxophone Quartet, Op. Ill (1979) 
Preiude 
Scherzino 
Pastorale 
Rondo 



ALEC WILDER was born in Rochester, New York on 
February 16, 1907 He studied composition with 
Herbert Inch and Edward Royce. Wilder was best 
known for his work in New York City as a composer of 
music for the theater, radio, and films. He wrote 
popular songs and arranged music for Frank Sinatra, 
Judy Garland, Benny Goodman, Jimmy Dorsey, and 
others. He was also a prolific composer of "concert 
music,” especially for wind instruments. Most of his 
serious compositions, in particular his chamber music, 
are in an affable, hedonistic, and ingratiating style, 
according to Baker- The SAXOPHONE QUARTET 
fits this characterization perfectly. 

SAXOPHONE QUARTET 

"The Wilder QUARTET was purchased in late 1980 
as part of the continuous process of upgrading our 
library. Our first official performance of this work 
occurred on November 4, 1981. The period between 
the purchase and the performance began with an 
argument within the quartet which took more than a 
year to resolve. Our initial reading of the work brought 
out numerous harmonic and melodic peculiarities 
which were the subject of much heated discussion. I felt 
some of this manuscript was not what the composer 
had originally intended. After much discussion and 
further rehearsing it was decided to try to get a score. 
Through the courtesy of Bruce Creditor, the general 
manager of Margun Music, Inc., we received a photo- 
copy of the original pencil score. In spite of the diffi- 
culty in reading the copy, a great many questions were 
answered, mostly in the realm of transpositional dis- 
crepancies from score to parts. In a few instances I felt 
it was necessary to actually change some pitches be- 
cause they were either indecipherable or did not make 
harmonic sense. The end result of all this editing was 
over 150 changes in the four saxophone parts. These 
changes were made in the hopes of recovering and 
maintaining the spirit, intent, and integrity of the 
original work. The QUARTET certainly has become 
one of our favorite works and will always hold a 
respected position in our repertoire.” 

Dr. Michael D. Nascimben 

ROBERT MOLS, a native of Buffalo, New York, 
attended the Eastman School of Music where he 
obtained his Ph.D. degree and performance certificate 
on flute. At Eastman, he studied composition with 
Howard Hanson and Wayne Barlow. He also did ad- 
vanced study at the Mozarteum in Salzburg, Austria. In 
1953 he joined the faculty at the University of Buffalo 
as head of the theoretical and instrumental divisions. 

As a composer and recipient of grants and commis- 
sions, his compositions have received numerous per- 
formances in this country and abroad, including 
performances by the Buffalo Philharmonic Orchestra. 
Several works for flute, including "Excursion” for 
flute choir, were recently published by the Franzipani 
Press. 

ENCHAINMENT 

"Having written many dance band arrangements as a 
saxophonist-clarinetist during my early professional 
career, I was truly excited when asked by the Amherst 
Saxophone Quartet to write a concert piece for them. 
Knowing each of the players personally, their excep- 
tional skills and musicianship, and their great ensemble, 

I knew what sort of piece I wanted to compose - lyric, 
expressive, partially jazzy, innovative, and with some 
special effects and blends. All of these elements were to 
be linked or 'chained' together to form one continuous 
through-composed movement in three basic sections 
- hence, ENCHAINMENT.” 

Robert Mols 

STEPHEN PARISI was born on November 1 1, 1955 
in Buffalo, New York to music-loving parents who 
started him on piano at the age of seven. At age fifteen, 
he became a student of Ann Moot, who was very in- 
spirational both musically and creatively. His ambition 
to become a composer led him to the State University 
of New York at Buffaloon full scholarship. He studied 
composition with Leo Smit and has obtained a Masters 
of Fine Arts in Music degree. Mr. Parisi currently 
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divides his time between teaching, performing and 
composing. He lives in Grand Island, New York with 
his wife and daughter. 

INTRODUCTION AND CAPRICCIO 

The INTRODUCTION opens choral-like in nature 
and is transformed into a dialogue between soprano 
and alto saxophones leading to a sonorous climax. The 
movement returns to the long lyrical phrases and 
choral texture of the opening measures. 

The CAPRICCIO is a juxtaposition of themes or 
episodes of various kinds which follow one another. 
This wide variety of textures give the piece the aspect 
of caprice from which its name is derived. 

"I feel my purpose or goal as a composer is to arouse 
and use the listeners' stream of consciousness from the 
first note to the last, while at the same time exemplify- 
ing some type of musical structure.” Stephen Paris i 


PAUL CRESTON was born on October 10, 1906, in 
New York City, of Italian parentage. Completely self- 
taught in composition and orchestration, he has con- 
tributed a full range of music with over 120 major 
works: piano pieces, songs, chamber music for various 
instrumental combinations, choral works, cantatas, an 
oratorio, ten symphonic band works, and over 35 
orchestral works which include six symphonies and 15 
concertos. 

His numerous awards and honors include: Music 
Critics’ Circle Award and First Prize in the Paris Inter- 
national Referendum of 1952 for his Symphony No. 1 ; 
National Institute of Arts and Letters award; two 
Citations of Honor from the National Association for 
American Composers and Conductors; and two 
Guggenheim Fellowships. In 1960 he received a State 
Department grant as American Specialist in Israel and 
Turkey. 


SUITE FOR SAXOPHONE QUARTET 

The SUITE was composed in 1979 and premiered the 
same year by the Swiss Saxophone Quartet at the 
Saxophone Congress held in Chicago. The work is his 
fifth and latest for Saxophone. The other four are: 
SUITE, Op. 6 - Saxophone and Piano, SONATA, Op. 
19 - Saxophone and Piano, CONCERTO, Op. 26 - 
Saxophone and Orchestra or Symphony Band, and 
RHAPSODIE, Op. 108 - Saxophone and Organ or Piano. 

The SUITE FOR SAXOPHONE QUARTET is vintage 
Creston and confirms his acknowledged love of the 
instrument. The unusual "alert” rhythms, sensuous 
lyricism, rich harmonies, and structural solidity which 
have been the hallmark of Creston’s style, are con- 
stantly in evidence. His clear understanding of the 
instrument’s technique was gained from his association 
with saxophonist Cecil Leeson as pianist for his recitals, 
and for whom he wrote the first three works for the 
instrument. 

AMHERST SAXOPHONE QUARTET 

The AMHERST SAXOPHONE QUARTET has per- 
formed in the United States from coast to coast, has 
been broadcast on national radio on numerous occa- 
sions, and is regularly heard throughout the world on 
Voice of America. The group was formed in 1978 and 
continues with the original members. It has played 
more than 50 concerts a year since 1981. The New York 
Times called the first of the Quartet’s Carnegie Hall 
concerts "first rate in every respect.” 

The Amherst Quartet performs the standard works 
composed for saxophone quartet. In addition to this 
large repertoire, it has developed a unique library of 
manuscripts which includes many commissions and 
also music of the Baroque era, Jazz, Avant Garde, and 
Ragtime. The group’s close association with renowned 
composer-pianist Eubie Blake resulted in a recording 
of his delightful rags. 

Along with a busy chamber music schedule, the ASQ 
has appeared as guest soloist with orchestras including 
both the Rochester and Buffalo Philharmonics. 

SALVATORE ANDOLINA, soprano, studied 

saxophone with Edward Yadzinski and John Sedola 
and clarinet with James Pyne and Stanley Hasty. He 
received a Bachelor of Fine Arts degree in music from 
the State University of New York at Buffalo which he 
attended on an Arts Foundation scholarship. Mr. 
Ar^Iolina was bass clarinet/saxophonist with the 
Buffalo Philharmonic Orchestra for the 1978-79 
season, clarinetist with that orchestra for the 1983-84 
season, and has performed with the Artpark Orchestra. 

MICHAEL NASCIMBEN, alto, studied saxophone 
with Larry Teal and Sigurd Rascher. He received both 
Master of Music and Doctor of Musical Arts degrees 
from the University of Michigan. Dr. Nascimben has 
served on the faculties of the University of Texas at 
Austin and the State University of New York at Buffalo. 
He has performed with the Detroit Symphony, Austin 
Symphony, Buffalo Philharmonic, and was a founding 
member of the West Point Saxophone Quartet. Dr. 
Nascimben is an Artist/Clinician with the Selmer 
Saxophone Company. 

STEPHEN ROSENTHAL, tenor, studied saxophone 
with Edward Yadzinski and John Sedola, and clarinet 
with James Pyne. He received a Bachelor of Fine Arts 
degree in Music Performance from the State University 
of New York at Buffalo. Mr. Rosenthal has performed 
with the Buffalo Philharmonic Orchestra and the 
Empire State Wind Ensemble. 

HARRY FACKELMAN, baritone, studied saxo- 
phone with Edward Yadzinski and clarinet with Allen 
Sigel. He received a Master of Fine Arts in Music from 
the State University of New York at Buffalo. Mr. 
Fackelman has performed with the Buffalo Philharmonic 
Orchestra and the Empire State Wind Ensemble. 
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ozart/Mendelssohn/Chopin 


PAGINAS CELEBRES PARA PIANO 









ALICIA DE 


LARROCHA/PAGINAS CELEBRES PARA PIANO 


PARA ELISA/ Beethoven 

SUEfiO DE AMOR/Liszt 

PRELUDIO EN DO SOSTENIDO 
MENOR /Rachmaninoff 

CLARO DE LUNA/Debussy 
de la “Suite Bergamasque“ 

MOMENTO MUSICAL, Op. 94 n.“ 3 

Schubert 


MARCHA MILITAR, Op. 51 n.° 1 
(T ausig) /Schubert 

MARCHA TURCA/Mozart 
de la Sonata en la mayor 

LA HILANDER A/Mendelssohn 
romanzas sin palabras 

NOCTURNO EN MI BEMOL 
MAYOR, Op. 9 n.° 2/Chopin 

FANTASIA IMPROMPTU, Op. 66 

Obra postuma / Chopin 

ESTUDIO Op. 10 n.° ^/Chopin 

POLONESA EN LA BEMOL 
MAYOR, Op. 53/Chopin 


Piano: ALICIA DE LARROCHA 

Piano Steinway 


ALICIA DE LARROCHA 

Es csta gran pianista — nacida cn Barcelona, donde inicio a edad muy temprana los cstudios de su cspccialidad — continuadora directa 
do la cscucla dc Enrique Cranados, ya quo fuc discipula prcdilccta y exccpcional de Frank Marshall, socio y colaborador primero y 
continuador mas tardc dc la labor pcdagogica dc aquel gran musico. 

Dcsde sus primeros anos, puso de manifiesto Alicia de Larrocha las condicioncs extraordinarias que poscia. condiciones que no ha 
dejado dc dcsarrollar cn forma continuada, con un espiritu dc traba jo y ur» entusiasmo sin limites y que la han llevado a ser, hoy, la mas 
dcstacada interprete dc la musica pianistica cspanola y figura de primerisima categoria cn cl panorama mundial de la especialidad. 

Pucdc dccirsc que csta gran artista inicio 9us actuacioncs publicas — ya cn calidad dc instrumentista de verdadera categoria — cuando 
apenas contaba trccc anos dc edad y, con la colaboracion del maestro Fernandez Arbos y la Orquesta Sinfonica de Madrid, dio en Ma- 
drid un memorable concierto; para rcgularizarlas, anos mas tarde — cn 1 9|40 — y actuar a lo largo y ancho de Espana entera, ya en reci- 

tales, ya en concicrtos con la colaboracion de los principales dircctores y grupos orqucstalcs. 1947 fuc cl ano en el que se iniciaron sus 
actividadcs intcrnacionalcs, obteniendo rotundos triunfos en diversos paiscs de Europa, Norte y Suramerica. Son muchos los aficionados 
que rccucrdan todavia las intcrprctaciones dc Sortatas para piano y violoncelo, a cargo dc Alicia de Larrocha y Caspar Cassado, que tu- 

vieron lugar a lo largo dc los anos 1956, 1957 y 1958, al mismo tiempo que la gran pianista desarrollaba. independientemente. una gran 

labor como concertista e intensif icaba sus trabajos dcccntcs, ya iniciados cn anos antcriores y que han culminado al ser llamada a for- 
mar parte del claustro de profcsorcs del «Curso Intcrnacional de Intcrpretacion e Informacion dc la Musica Espahola» (Musica en Com- 
postela) y figurar, desdc 1959, como Directora dc la Academia Marshall, de Barcelona. 

El ano 19<60 fue particularmcnte triunfal para Alicia dc Larrocha; conmemorandose en el el primer ccntcnario del nacimiento de 
Isaac Afbeniz, se consagro como interprete maxima de su obra en cl momento actual, con la celebracion de numerosos recitales 
dedicados a la musica de aquel — entre los que destaca, particularmcnte, el que tuvo lugar en Paris, el dia 30 de noviembre, en 
la gran Sala de Confcrcncias dc la U.N.E.S.C.O. — , destacando asimismo su grabacion en discos de la version completa de «lbcria», 
rcalizacion que habria dc obtener cl «Gran Premio de la Academia Charles Cros», de la capital de Francia. Continuando, hasta el mo- 
mento presente, su carrcra triunfal, la cual le ha valido ser conocida en el mundo cntcro como figura dc primera magnitud, la obtenefon 
dc numcrosas distinciones — entre las quo dcscucllan la «Medalla dc Oro de la Academia Marshall)) (Barcelona, 1943), la mcdalla {(Harriet 
Cohen Music Awards)) (Londrcs, 1956), la «Padcrcwsky Memorial Medal)) (Londres, 1961) y el Lazo dc «Dama de la Ordcn del Merito 
Civil)), rccientcmente obtenido — y un dcstacado pucsto cn el mundo del disco. 


PAGINAS CELEBRES PARA PIANO 

Un recital muy vario dc musica para piano que, peso a sus difercncias evidentes, poscc cl denominador comun de la calidad y la 
inspiracion y ha logrado, por cllo, alcanzar celebridad mundial. 

Ocho compositorcs de latitudes y cpocas diversas, con ideas c intencioncs disparcs y con metodos tambien diferentes por el momento 
que vivicron y, asimismo, por las propias tendencias. Dufzura y lirismo scnalados cn «Para Elisa», la scncilla y cncantadora pagina e 
album escrita por Beethoven cn un momento cn cl que, olvidando tc mporalmcntc sus problcmas y su habitual espiritu de lucha, de |0 
fluir libremente toda la ternura que llcvaba dentro; musica suave, sublime dentro de su aparente scncillez. Y que, a pesar de csta. ne- 
ccsita ser interpretada por un verdadcro maestro para mostrar todo su valor. 

Pocas paginas dcdicadas al piano han alcanzado una popularidad mayor que cl «Sucno dc amor», dc Franz Liszt. Expresion e un 
momento dc suprema felicidad del compositor — cl nacimiento dc su nicto Sigfrido. hijo dc Cqsima y dc Ricardo Wagner P° scc u . na 

caracteristica dc marcada ternura que no hacc, sin embargo, olvidar a su compositor su condicion preponderante dc virtuoso e tec a 

do y abunda, por cllo, cn dificultadcs y matices. .. . 

La grandiosidad un poco ampulosa dc la obra de Sergio Rachmaninoff sc pone dc manifiesto cn su a-ertado «Pre u io cn o sos 
tenido mcnon>, cl mas afortunado y popular dc la seric dc 24 que cscribio y una dc las paginas preferidas dc los virtuosos. 

La limpidez, cl cncanto impalpable del «Claro de luna» de la«Suitc Bergamasquo) . dc Claudio Debussy, haccn dc csta pequena 
obra macstra una dc las crcacioncs mas caractcristicas y significati vas dc su autor. 

Dos paginas dc Schubert igualmcntc populares, pero de caracteristica muy diversa: el dclicado y transparente (‘Momento musi 
cn fa mcnon>, y la vibrante «Marcha militar», dc gran fuerza rit mica y brio exccpcional. . . 

Con caractcristicas bastantc similarcs a las dc la segunda dc las obras citadas cn cl p.irrafo anterior, la «Marcha turca». oc 
Sonata cn la, dc Mozart. Aunquo — y cllo pucdc parcccr curioso — sea csta la que poscc un caractcr mas austriaco dc am as. que sc 

traduce cn una mayor ampulosidad dentro dc una mcnor rigidez. , M 

«La hilandcr.D), pagina transparente y cncantadora dc Felix Mendelssohn: clara, perfccta. dc dclicada me o la y evoca rc pc 

Y cuatro paginas diversas — un «Nocturno», la ((Fantasia Impromptu)), un «Estudio» y una «Poloncsa))— las mas populares. pr - 
bablcmcntc, dentro de sus gcncros rcspcctivos y demostrativas dc la inspiracion, impetu, alma, suavidad, melanco la, ccmca y me i 
do su autor, quo constituycn, por si solas, un atractivo rocital. . . . „„ 

Conjunto, todo 61. quo conocc la totalidad dc los aficionados a la musica y para cuya adccuada traducoon. dentro de su gran vane 
dad, sc prccisa un interprete dc primerisima categoria. Como lo cs, cvidcntcmcntc, Alicia dc Larrocha. 


ES UNA GRABACION EN ALTA FIDELIDAD 


HISPAVOX, S. A. TORRf LAGUNA, 102. MADRID-17 


los roglstros HISPAVOX ostdn roollzodos con oqulpos AMPEX do olio fldolldad, do la nuova sorlo AG, con rospuosta plana onfro 30 y 18.000 c/s. 

rare la capiaclon dol sonldo so utlllzan mlcrdfonos TEIEFUNKEN, slslomas Dres. Schoeps y Neumann, do los modolos mds modornos y porloclos, a Iravds do slstomas mezcladoros consfrufdos ospoclalmonto para Hlspavox. 

tn la grabacion Itranscrlpcldn al acelato patrdn) so emploa un oqulpo supor-aulomdllco Ortofdn, llpo SV-8-S, consldorado como ol mds porfocto on su gdnero, con dlslorsldn Inferior al 1 °/ 0 a 20 cm/s. do velocldad dol estllete grabador, equivalent 
a au mm. do anchura do banda lumlnosa por ol slsloma Moyer y frocuoncla do Iranslcldn a 400 c/s. 

la dinamlca total del disco es del orden do 35 dB. slendo ol ruldo do fondo Inferior a — 48dB, ... . . . 

trs rocomonaablo on la roproduccldn do los discos Hlspavox la utlllzacldn do oqulpos do alia fldolldad, con cabezas do lectura do peso no superior a 7,5 gramos para los discos monoaurales y de 4 gramos para los estereofonlcos. empiednaose 
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IMPROVISATIONS FOR MODERN DANCE 

SARAH MALAMENT 

This record was produced by request of many teachers of modern dance who have been handicapped for lack of live or suitable accompaniment. Twenty-five studies transcribed 
from tape recordings of Miss Malament's classroom improvisations at Hunter College are included in this long playing record. The material selected provides a comprehensive 
coverage of the basic techniques generally taught in class or studio. 

The music is essentially modern in idiom. However, sufficient melodic content is introduced to sustain the interest of the student unacquainted with contemporary formulations. 
Stimulating themes heard in each of the studies establish the mood and quality of the dance. Pronounced rhythmic beats enunciated at the beginning of each selection and maintained 
throughout, reflect the rhythmic pattern of the movement. 

The record is divided into six groups, each of which represents a particular aspect of the dance technique. Selections in each group are designated by the movement* for which 
created. However, the teacher may apply many of the improvisations as accompaniment to movements not listed. 


CONTENTS 

There are three groups to each side of the record. Improvisations are listed in the sequence heard. Space bands separate each improvisation. The wider bands indicate the start 
of a new group. 

For all improvisations, the teacher is free to use every possible directional change and floor patterns at her disposal, i.e. — forward, backward, sideward, circle, semi-circle, short 
and long diagonals and combinations thereof. For purpose of variation and interest, changes may be made upon repeat of the entire selection, or at the beginning of each new 

phrase. 


SIDE I 

GROUP I 

1. Bounce — 4/4 — Suggested movement* 

(a) Stretches in sitting or standing positions; (b) Body bends in all directions; (c) Pedaling (high or 
low) preparatory for a run with high knee bends; (d) Pivital turns. 

2. Walk — 4/4 — Suggested variation 
Stepping sideways with knees bent high. 

3. Tip Toe Walk — 2/4 — Suggested variations 

Alternate walk on half-toe with walk on whole foot; Alternate walk with Tip Toe run; (runs moving 
twice as fast as walks.) 

4. Run — 2 Beat — 2/4 — Suggested variation 

Pairs run diagonally across floor— midway, cut circular floor pattern— resume diagonal. 

5. Run — 3 Beat — 3/4 — Suggested variations 

(a) 3 running steps per measure alternating with 1 sustained walking step (glide) per measure; 

(b) Slow turns. 

GROUP II 

6. Slide— 2/4 

7. Skip 6 / 8 

I. Skip — Variation — 2/4 

Skip with minimal height— emphasis on ankle flexion— barely moving forward. 

Skip — Western— 6/8 — Suggested variations 

(a) High skip with emphasis on elevation; (b) One-sided skip— moving forward, skip starting on the 
first accented beot with the "step'', l.e.; 

step hop step step hop step 

12 a 3 4 5 a 6 

R R L R R L 

(c) One-sided skip moving laterally, skip starting on the "up beat" with a hops 


9. 


hop 

6 

L 


step 
2 3 
R 


step 
4 5 

L 


hop 

6 
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GROUP III 

10. Jump — 2/4 

For use in low jumps— emphasis on landing with full foot (heels down). Suggested variations: (a) 3 low 
jumps— 4th high; (b) Alternating 4 low jumps with 4 high jumps. 

11. Leg Swing — 2/4 

Simple, easy, relaxed leg swing from the hip with bent knee. Suggested variation: A hop may be 
introduced before stepping and shifting weight on 4th beat. Forward, back forward, hop step. 

Body Swing — 2 Beat — 6/8 

Large, full pendulum body swings; moment of suspension prior to downward movement should be 
stressed. 

Body Swing — 3 Beat — 9/8 

(o) Extension of pendulum swing counting 1 down, 2 up and 3 back and around; (b) Lateral arm 
swings— counting 1 right, 2 left, 3 right, circle and around with corresponding foot pattern— 1 right, 

o i.f. <■» .r.Li 


12 . 


13. 


2 left, 3 right, left. 




S I D E II 

GROUP IV 

Sustained movements— These three studies are presented, so that the student may learn to adjust 
movements to varying meters. Special emphasis should be placed upon sustaining the flow of move- 
ment through the very last beat of the phrase. 

1. Sustained — 2 Beat — 2/4 

2. Sustained — 3 Beat — 3/4 

3. Sustained— 4 Beat — 4/4 


GROUP V 

This group is included to give the student an opportunity to apply the basic locomotor patterns and 
techniques learned, to a familiar and traditional dance form. 

4. Step Hop — 2/4— Free style. 

5. Step Hop — 4/4— Folk style. 

Suggested variation: 1 glide and 3 hops in small semi-circular floor patterns, alternating from left 
to right. 

6. Polka— 2/4 

7. Waltx— 3/4 

8. Blues— 4/4 

Study for free improvisation; also for use in working with uneven phrase lengths. 


GROUP VI 

9 


10 . 


11 . 


12 . 


Percussive— 4/4 

Single beats for planned or improvised movements. 

Percussive — Lunge— 4/4 

Preparatory study for Item No. 11: 2 walks and 1 lunge (strike)— hold 4th beat. 

Studies No. 11 and No. 12 were composed and included by request. The specific dance descriptions 
for these two selections, may be obtained by writing to the Board of Education of the City of New 
York, Bureau of Curriculum Research, for syllabus, "Fundamentals of Dance for Secondary Schools", 
130 West 55th Street, New York 19, N. Y. 

Dance Study — 4/.* 

A series of movements based on 3 walks and 1 leg lift, schottische, 2 walks and 1 lunge, sustained 
movement. 

Locomotor Study — 4/4 

Combination of walk, slide, two-step, low and high pedals, balance. Walks serve as bridge from 
i new 'dement to another. 


SARAH MALAMENT (Composer-Pianist) 

For 20 years a member of the faculty of Hunter College of the City of New York, serving as accompanist, 
teacher and music consultant to the Physical Education Department. 

Accompanist for Pearl Primus. Composed original music for dance compositions. 

Accompanist at the Julliard School for Danco for coustp taught by Pearl Lang. 

Accompanist and music consultant for dance workshop at the Lexington School for Deaf. 
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HIGH FIDELITY RECORDING 


SAVOY MG-14107 


Though she barely measures five feet tall, Dorothy Norwood 
is a giant, a veritable giant in the Gospel world because she has 
proven herself with her powerful persuasion and her pulsating 
performances. 

This album was recorded "live” in Atlanta, Georgia, where 
Dorothy gathered dedicated members of various choirs and with 
special material she wrote, arranged and recorded this memorable 
service. As the service progressed, the audience was more aware 
of the greatness of Dorothy Norwood, the messages and songs 
making endelible marks and the emotion packed performance of 
Dorothy and the choir left the audience in a state of ecstatic 
satisfaction, clamoring for more. 

A special word about the greatness of the choir, each member 
was filled with a special kind of enthusiasm which was clearly 
transmitted to the audience and the feeling of joy was shared 
by all. 

This album is the answer to the many requests we have re- 
ceived for more of the dynamic Dorothy Norwood interpretations. 
Each selection is a masterpiece. It is hard to determine which is 
best as each has an individual message, and each accomplishes its 
mission by bringing joy and happiness to the heart and mind of 
every listener. 

★ 

OTHER DOROTHY NORWOOD ALBUMS AVAILABLE — 

SAVOY 14083 — JOHNNY AND JESUS 
SAVOY 14093 — THE OLD LADY’S HOUSE 


Dorothy 

Norwood 

and the combined choirs 
of ATLANTA, GA.* 

UNDER THE DIRECTION OF DONALD VAIS 

"THE BELL DIDN’T TOLL" 

¥ 

* 

TABERNACLE BAPTIST CHURCH — REV. E. H. DORSEY 

BETHANY BAPTIST CHURCH — REV. BURLEY 

JONES AVE. CHURCH OF GOD IN CHRIST — ELDER GEORGE BRILEY 

Recorded at Free For All Baptist Church — Rev. U”. J. Stafford 


1 . 


2 . 


3. 

4. 


Side A 

The Bell Didn’t Tell 
Depend On Jesus 
I Want To Be A Christian 
Anyhow Lord 

ALL COMPOSITIONS PUBLISHED BY SAVOY MUSIC CO. 


Side B 

1. The Boy And His Kite 

2. Bye And Bye 

3. He'll Fix It 

4. Searching 


PIANISTS — MISS SUE MITCHELL, MR. RALPH NORWOOD • ORGANIST — /MR. MARVIN ANDERSON 


r 

This record was designed for use with a cartridge (designed for the 45-degree system) 
and a speed of 33^/j rpm. Under no circumstances must this disc be played with an all-purpose 
cartridge designed to play both 78 and 33*/j rpm discs, or one designed for another speed. This 
will ruin the grooves and void the manufacturer's guarantee. This record has been inspected and is 
guaranteed to be free from scratches and mechanical defects. Further technical information on this 
disc, and its playback specifications may be had by writing INFORMATION SERVICE. 

SEND FOR OUR FREE CATALOG OF SPIRITUAL ALBUMS & RECORDS 

SAVOY RECORD CO., Inc., Newark, New Jersey 

P.o. BOX 1000 


Notes and Supervision: FRED MENDELSOHN 
Recording: REV. LAWRENCE ROBERTS 
Mastering: MEDALLION STUDIOS 
Engineering: BOB RICHARDSON 
Album Cover: HARVEY 

Printed in U.S.A. Fabricated by Modern Album of New Jersey Inc., Newark, N. J. 
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PHIPPS FAMILY 


THE NEWPORT FOLK FESTIVAL-1964 
EVENING CONCERTS VOL. 2 

Recorded live at the Newport Folk Festival, July 23-26 


SIDE ONE 

PHIPPS FAMILY, with guitars and autoharp 

1 . Little Log Cabin by the Sea 

2. Wreck on the L and M 

STAPLES SINGERS, with electric guitar 

3. I Wish I Had Answered 

4. Don't Drive Me Away 

5. Pray On, My Child 

JOAN BAEZ, with guitar 

6. Pilgrim of Sorrow 

7. We Shall Overcome 

SIDE TWO 

JESSE FULLER, with “fotdella", harmonica, kazoo 

and guitar 

1 . I Double Double Do Love You 

2. San Francisco Bay Blues 

THEODORE BIKEL, with guitar 

3. Gott fun Avrom 

4. Sudarinya 

HAMZA EL DIN, with oud 

5. Desse Barama (“Peace") 

THE GREENBRIAR BOYS lohn Herald, guitar; 

Bob Yellin, banjo; Frank Wakefield, mandolin; 

Fred Weisz, string bass 

6. Little Birdie 

7. Sleepy Eyed John 

Compiled and programmed by Jack Lothrop and M.S. 

Theodore Bike I appears on this recording by courtesy of Elektra 
Records 


T 

A he Newport Folk Festival of 1964 was, to those who 
attended it, the greatest of all such festivals. Throughout the 
preceding year, self-appointed Cassandras had been predicting 
the demise of the folk musicMnovement, lamenting the plethora 
of indiscriminate "hootenannys” and the British-made rock ‘n’ 
roll invasion. (How can these Britishers upset all our concepts 
of "long-hair” music?) And we now see that what had been 
looked on as a demise was only the natural process of discarding 
an outworn skin and developing a new; in other words, growth. 
And the public felt it. There are affairs with enormous box-office 
and no substance. There are affairs with enormous musical sig- 
nificance and no public. This festival, however, had an attendance 
of 70,000, breaking all Newport records (including the Newport 
jazz festivals), and had a new spirit and substance which sent 
these 70,000 away feeling that somehow they had become 
changed people. 

What was new? Most of all, it was the meeting on the highest 
level of accomplishment, of all the varied strata of what is called 
the "folk movement,” with each giving a boost to the others. 
There were the intense, creative "new wave” singers and song 
writers (for example, Joan Baez, Buffy Sainte-Marie, Tom Pax- 
ton, Phil Ochs, Judy Roderick); there were the old, great, 
masterful classic blues and country music artists, some of whom 
had long felt that both they and their music were forgotten (like 
Sleepy John Estes, Fred McDowell, Doc Watson, the Phipps 
Family); there were the professionally equipped musicians and 
"city” singers and instrumentalists who had done pioneer work 
in restoring the treasurehouse of old styles and songs (like Hedy 
West, the Greenbriar Boys, Jim Kweskin and the Jug Band); 
there were gifted performers tapping fresh areas of American 
life and folk music, along with a stimulus from abroad (Rod- 
riguez Brothers, Jose Feliciano, the Cajun Band, Hamza El Din, 
Seamus Ennis). And what was most remarkable was (he homo- 
geneity of the event as a whole, with all this wonderful variety 
adding up to a feeling of one brotherhood, as hard to define as 


it is easy to sense; “many branches from the same tree” is a lame 
way to put il, but it hints at the idea. 

Notable was the fact that there were "two festivals” running 
parallel, really two halves making up one organic whole; on the 
one hand the Evening Concerts, on the other the "workshops” 
of blues and country traditional music (see the notes by Samuel 
Charters for Blues at Newport, 1964, Parts 1 and 2, and by Ralph 
Rinzler for Traditional Music at Newport, 1964, Parts 1 and 2, 
which contain on four discs the best of these workshops). The 
veteran performers at the workshops felt the stimulus of know- 
ing that their art was also wanted at the Evening Concerts, a 
novel experience for many of them. The Evening Concerts got 
a new lift from the blood transfusion of the music in the 
workshops. 

Of course a success like this required imagination and plan- 
ning. Thanks must go to George Wein, festival producer, and his 
staff; to Ralph Rinzler, the festival talent and folklore coordin- 
ator, and the board members of the non-profit Newport Folk 
Foundation, Theodore Bikel, Clarence Cooper. Ronnie Gilbert, 
Alan Lomax, Jean Ritchie, Mike Seeger and Peter Yarrow. 
Theirs was the difficult choice of selection of performers and the 
even more difficult job of melding the array of performers into 
the sweeping, pageant-sized festival it became. 

• The Phipps Family from Barbourville, Kentucky, is in the 
old-time tradition of singing families. The group consists of 
A. L. Phipps, lead guitarist and baritone; his wife Kathleen, 
autoharp-player and soprano; and two of their 12 children, 
Helen, who plays second autoharp and sings soprano, and Lee- 
mon, guitarist and bass. Strongly religious, the Phipps Family 
reflects in its repertory the dedicated piety of so many rural 
families, as in "Little Log Cabin." The Phipps Family turns next 
to an "event" song from the old Carter Family, describing a 
railroad wreck in its homespun, craggy voices and close-harmony 
singing. 

• The singing family tradition is shown in another aspect in 
the work of The Staples Singers. Here is Negro gospel music 
in its most exciting vein; religious words coupled with the 
rhythmic drive of the blues. The father of the group. Roebuck 
Staples, moved from Mississippi a number of years ago. With 
his daughters Mavis and Cleotha and his son Pervis he began 
singing in the churches of the Chicago Negro community. Soon 
their reputation had spread so far they were named in a recent 
Down Beat magazine poll as the best vocal group in the nation. 

• The career of Joan Baez has been intimately connected to the 
folk festivals at Newport. She was an unannounced performer 
at the first festival of 1959 as Bob Gibson’s guest. She has 
returned at each successive festival, and been among the most 
revered performers there, as she is throughout the country. She 
sings the starkly unaccompanied religious plaint, "Pilgrim of 
Sorrow," and then the song that has been called “The ’Marseil- 
laise’ of the integration movement, "We Shall Overcome." 

• It was not until he was in his late 50’s that Jesse Fuller gained 
the recognition of the music world, although he had been making 
music most of his life. “Lone Cat" Fuller, as he is called, was 
born 67 years ago in Jonesboro, Georgia. When he began to 
attract attention in San Francisco, one of the appeals was the 
rollicking “one-man band" that he provided with his guitar, 
kazoo, harmonica and an invention he called the “fotdella." 
This curious instrument is a combination of a bass fiddle and 
a washboard. 

The music he makes has blues qualities, but is predominantly 
a rural or folk ragtime. 

• Theodore Bikel has been one of folk music’s most “involved" 
people. His stage, screen and television career has been enough 
to keep several actors busy. But he also makes time to be a 
leader in civil-rights activity, is an official of Actor’s Equity and 
a variety of other groups. His repertory of songs is large, coursing 
through nearly a dozen languages. Here he sings in two idioms 
at which he excels, a Yiddish song from Eastern Europe and a 
Russian gypsy song. 
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also on stereo, VSD-79185 


• The performer who had probably traveled farthest of any 
to the Newport Folk Festival was an oud-player and singer 
from Africa. Hamza El Din was born in Wadi-Halfa. which is 
now in the Republic of the Sudan. He studied in Cairo and 
later returned to Nubia, where he collected traditional songs 
and also composed music in this vein. The oud is an Arabic 
ancestor of the lute, a beautiful instrument that has a long 
history in both the folk and classical music traditions of the 
Arabic world. 

• One of the continuing favored musics among the folk audi- 
ence has been Bluegrass. This ensemble vocal and stringband 
instrumental style has captivated listeners with its technical 
splash and the jazz-like improvisational quality. ' One of the 
ablest of the city-born Bluegrass bands has been The Greenbriar 
Boys, who so thoroughly absorbed this country-born music 
that they have become one of the best in the entire nation. Ralph 
Rinzler, who is now a full-time employee of the Newport Folk 
Foundation as folk and talent coordinator, was an original 
member of the trio. He has been replaced by a country musi- 
cian. Frank Wakefield, singer and mandolinist. The other two 
original members are John Herald, guitarist and lead singer, 
and Bob Yellin, singer and banjo-player. Fred Weisz on string 

bass rounds out the quartet. „ 

—Stacey Williams 

Recording Engineers: Marc Aubort. Jack Bryant, Ed Friedner 
Assistant Engineer: David Gude 
Tape Editor: Jack Lothrop 


The Newport Folk Festival, 1964, on Vanguard 

THE BLUES AT NEWPORT. 1964, Part 1 

Sleepy John Estes, Fred McDowell, Hammy Nixon, Yank Rachel, Doc 
Reese, Robert Pete Williams VRS-9180 & ‘VSD-79180 

THE BLUES AT NEWPORT, 1964, Part 2 

Elizabeth Cotton. Willy Doss, Mississippi John Hurt, Skip James, Rev. 
Robert Wilkins VRS-9181 & *VSD-79181 


TRADITIONAL MUSIC AT NEWPORT. 1964, Part 1 

Ken and Neriah Benfield, Cajun Band, Gaither Carlton, Willy Doss, 
Georgia Sea Island Singers, Sarah Gunning, Elgia Hickok. Fred 
McDowell. Moving Star Hall Singers, Chet Parker, Joe Patterson, 
Sacred Harp Singers, Hobart Smith, Bill Thatcher. Arnold Watson, 
Doc Watson VRS-9182 & *YSD-79182 

TRADITIONAL MUSIC AT NEWPORT, 1964, Part 2 

Seamus Ennis, Georgia Sea Island Singers, Hindman School Dancers, 
Mississippi John Hurt, Clayton McMichen, Glenn Ohrlin, Phoeba and 
Roscoe Parsons, Phipps Family, Frank Proffitt, Almeda Riddle, Edna 
Ritchie, Jean Ritchie, Rev. Robert Wilkins, Robert Pete Williams 


HE NEWPORT FOLK FESTIVAL. 1964-Evening Concerts, Vol. 1 
Sleepv John Estes, Jose Feliciano, Jim Kweskin and the Jug Band, Hammy 
Nixon, Phil Ochs, Frank Proffitt, Yank Rachel. Rodriguez Brothers, 
Buffy Sainte-Marie, Pete Seeger VRS-9184 & ‘VSD-79-84 

HE NEWPORT FOLK FESTIVAL, 1964-Evening Concerts, Vol. 2 
Joan Baez, Theodore Bikel, Jesse Fuller, The Greenbriar Boys, Hamza 
El Din, Phipps Family, Staples Singers VRS-9185 & ‘VSD-79185 

HE NEWPORT FOLK FESTIVAL. 1964-Evening Concerts, Vol. 3 
Cajun Band, Gaither Carlton, Koerncr, Ray and Glover, Fred McDowell, 
Tom Paxton, Judy Roderick, Swan Silvertones, Arnold Watson, Doc 
Watson, Merle Watson, Hedy West VRS-9186 & VSD-79186 
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SIDE ONE 

1. WHAT'S NEW 

B. Haggert and J. Burke- M. Witmark and Sons 

2. MAN WITH THE HORN 

J. Jennie and B. Lake — Crystal Music, Inc. 

3. THE MIDNIGHT SUN WILL NEVER SET 
Jones and Salvador— Silouette Music Corp. 

4. SEPTEMBER SONG 

Weill and Anderson-DeSylva, Brown and Henderson, Inc. 

5. I COULD WRITE A BOOK 
Rogers and Hart— Chappell Music 

6. LOVE IS HERE TO STAY 
George and Ira Gershwin— Chappell Music 


SIDE TWO 


3:58 

1. 

AT THE BREAK OF DAY 

Sarah McLawler— Conrad Publishing Co., Inc.-BMI 

3:28 

4:34 

2. 

GIT IT 

Sarah McLawler— Conrad Publishing Co., Inc.-BMI 

3:34 

3:13 

3. 

DRUM BOOGIE 

G. Krupa and R. Eldridge— Variety Music Co. 

4:20 

2:19 

4. 

TAKE THE "A" TRAIN 

Strayhorn— Tempo Music 

2:48 

2:23 

5. 

SWINGIN' THE BOW 

Sarah McLawler— Conrad Publishing Co., Inc.-BMI 

4:31 

2:49 





AT THE BREAK OF DAY 


There favorite times of day for each of us. For some, the purple hush 
of dusk is worth the trials and frustrations of the weary day. Others prefer the 
heat and ex tepient 0 f high noon. Then there are those glamorous night people 
who wa v evening and split the curtain of blackness with their sparkling 
tinsles or flashy intrigues. And then there is that little clan who hold forth 
in the wee, wee hours of the morning. This is the group for whom the dawn 
comes early, no matter how black the night behind. These are the people 
who hold in their grasp the brand new, virgin day, blushing with promise and 
excitement; as yet, unsoiled by broken vows and hypocricies, disillusionment 
and pain. 

Call it "the crack of dawn." call it "the dawn of a new day"; call it by 
my name which strikes your fancy; yet, there is comfort and intimacy every- 
day, at the break of day. 

This period is a favorite time of day for the home-going entertainer. The 
gig is over and the streets are bare. Many five a.m. s have found Sarah 
McLawler and Richard Otto climbing into a cab and taking the scenic cruise 
home. 

The number of good swinging organists can be counted on the fingers 
of one hand. The solemn, stately organ had to be courted and primed pro- 
fusely before yielding up its lighter potential. Even now, the most proficient 
of popular organists is hard put to keep the treacherous instrument from 
reverting to its hallowed tradition. 


Sarah McLawler asserts herself as mistress of the organ and her calm 
authority is the whip which keeps it humming as a flexible contemporary speaker. 

She is at once powerful and tender, aggressive and retiring, a command- 
ing soloist and a willing supporter. McLawler throbbing out the blues is not 
just a glamourous female tapping at the organ; rather she becomes a sym- 
pathetic messenger whose pulsating, undulating approach is captivating and 
binding. Yet blues is only one phase of this popular figure. She attacks the 
rhythmic tune and the popular standard with vigor and vitality. Ballads are 
treated with sensitivity and genuine understanding. Standard jazz frames are 
approached boldly and with confidence. 

The violin is another uncommon instrument to popular music. There have 
been perhaps a half dozen recognized jazz and popular violinists between the 
granddaddy of them all Eddie South and the popular violinist-trumpeter-singer 
Ray Nance, but the blue nosed instrument has remained basically a symphonic 
tool. Richard Otto has plans to alter this arrangement. 

The lilting line and horn like flow of his area violin move swiftly and 
smoothly. His pizzacato lines are fleet and certainly different. 

The tunes recorded here are personal favorites as well as audience hits. 
Hear particularly the earthy title tune. Miss McLawler almost churns out 
the smoke as the organ spits the fire of blues and the kingdom of the 
dawnbusters. 

Yes indeed, early dawning is certainly one, groovey time of day. 

BARBARA J. GARDNER 



Richard Otto and Sarah McLawler 
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Rosa E Lina 


E Vizii E Muglierem a 
Tony , The Shoeshine Boy 
Marito Sfortunato 


Serenata Raffreddata 


Ciuciarello 


L'Avevo E L'Ho Perduta 


Pascal O'Mbriacone 


II Bcrc/o 

Mia Moglie Tit in 3 


E GRAZIE PER AVERMI 


INVITATO A CASA VOSTRA 




SANDRINO GIGLIO 

CON ORCHESTRA 


Rosa E Lina 
E Vizii E Muglierema 
Tony, The Shoeshine Boy 
Marito Sfortunato 
Serenata Raffreddata 


Ciuciarello 

L'Avevo E L'Ho Perduta 
Pascal O'Mbriacone 
ll Bacio 

Mia Moglie T I TIN A 


SANDRINO GIGLIO 

II sun nomc c? sinonimo di arte comica — 
viva, schicita, genuina c naturale! 

Figlio dell’Arte, SANDRINO GIGLIO 
coiuituia con cntusiasmo la tradizione di 
famiglia e del padre suo, l'indimenticabile 
COMM. CLEMENTE GIGLIO, che per oltre 
trent’anni domino la scena del teatro colo- 
niale Italiano del Nord America con una 
prodigiosa attivita di scrittore, regista, attore 
e impresario. 

SANDRINO. per anni, sotto la guida par- 
tena, ha dcliziato la platee Italo-Americane 
con le sue creazioni comiche e con il suo 
repertorio applauditissimo, da cut sono state 
scelte le riproduzioni per questo album. 

La sua 'verve’ comica si distingue per il 
suo stile — personale, inconfondibile a spi- 
gliato. 11 pubblico, che loascoltava alia radio 
e lo applaud iva sulla scena, ancora lo ricorda 
con nostalgia e con piacere, mentre il nuovo 
pubblico, qtjello degli lmmigrati di recente 
e quello degli Italo-Americani delle nuove 
generazioni, avra modo, con questo album, di 
scoprire la sua arte e di apprczzarne la sua 
personalita. 


SANDRINO GIGLIO 

His name is synonymous with the co- 
median’s art — lively, gay, frank, sincere and 
natural! 

A son of the "Commedia dell’Arte”, 
SANDRINO GIGLIO has enthusiastically 
continued his family s tradition anti his 
father’s teachings, the invaluable instruction 
of the unforgettable COMM. CLEMENTE 
GIGLIO who for more than thirty years 
dominated the stages of the Italian colonies’ 
theatres here in North America with such 
prodigious activity as playwright, director, 
actor and impresario. 

For many years, SANDRINO. under his 
father's guidance, has delighted Italian- 
American audiences with his comic creations, 
of which a number of the best from his enor- 
mous repertory have been chosen for this 
album. 

His comic ’verve’ is of a highly individual 
kind because of his unique personality and 
his frank and sincere style. The public that 
heard him years ago on the radio or ap- 
plauded his performances on the stage will 
remember him with pleasure and nostalgia, 
while that newer public, recently arrived 
from Italy or of the new generations of 
Italian-Americans, will rediscover him, in 
this album, and will appreciate anew his 
personality. 



Per informazioni rivolgetevi a:SANDRINO 

132 LAFAYETTE ST. -NEW YORK . N.Y. 10013 TEL- 966-2112 


PRINTED IN U.S.A. 
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ROBERTA MAZZONI 

CON L’ORCHESTRA Dl EZIO LEONI 







FACCIATA A 

HO SOFFERTO PER TE 

(G. Morandi-Medici-Alberti) 

NON DEVI PIU’ 

(Specchia-G. Goffin-J. Keller) 

I TUOI BACI SONO BACI 

(Censi-Zanin-Agicor) 

QUANDO SEI CON LEI 

(Springfield-Pallavicini) 

UNA SERA CON LA LUNA 

(Ornati-Louis Nona) 

NON SAI LA STRADA 

(Cassia-Bacharach) 


FACCIATA B 

QUESTA E’ L’ULTIMA SERA 

(Calimero-Libano-Leoni) 

L'AMORE Dl NESSUNO 

(This Empty Place) 

(Cassia-David-Bacharach) 

BUGIARDO 

(Pallavicini-Soffici) 

SULLA NEVE CON ME 

(Bassi-Zanin) 

ORA SO D’ESSERE DONNA 

(Cassia-Romano) 

Dl SERA NON ESCO 

(Ornati-Mescoli) 

Produzione Ezio Leoni 




ROBERTA MAZZONI 

Ho Sofferto Per Te 

Non Sai La Strada J 20307x45 



ROBERTA MAZZONI 

Questa E' L'Ultima Sera 


ROBERTA 

MAZZON' 


QUESTA 

E 1 

L 1 ULTIMA 
SERA 


UNA 
SERA 
CON 
LA LUNA 


Una Sera Con La Luna J 20333x45 
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LATO 1 
PE’ TTE! 
(A. Moxedano-A. Iglio) 
ONORE E GUAPPARIA 
(E. Schiano-A.’ Esposito) 
TANGO 

(A. Moxedano-A. Iglio) 
TU COMM' ’A 'NA MALATIA 
(M. Compostella-A. Ambrosino-E. Campassi) 

ADDIO, MAMMA' 
(F. Gioielli-F. Rendine) 


LATO 2 

PENSIONE PARADISO 

(A. Moxedano-A. Iglio) 

ANGELA MIA 

(M. Casillo-E. Buonafede) 

PUCERIALO AMARO 

(G. Di Maio-E. Campassi) 

'O COMPLEANNO 

(A. Moxedano-A. Iglio) 

90° Km. 

(V. Riccio-A. Iglio) 


1 -2-3-4 - ed. RONDINELLA 
5 ed. RONDINELLA-RENDINE 
6-7-8-9-10 - ed. RONDINELLA 
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Dir. Arr. TONINO ESPOSITO 
Fonico RENATO TRAMONTANO 
Real. Studio SAI7TO 
Dir. Art. LUCIANO RONDINELLA 

Drod ED. MUS. RONDINELLA S.R.L. - 80132 napoli via c.‘ de cesare. 64 - tel.397025 

distribuito dalla RCA S.p A. 
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ROME ON THE RANGE 


STARRING 


AL FISHER & LOU MARKS 

Produced and Written by KAL MANN • Arranged and Conducted by ROY STRAIGIS 


JOEY BISHOP 

I've known Al Fi9her and Lou Marks all 
my life. I have always praised their wonderful 
talents and I have used them whenever possible, 
such as on the Tonight Show, my own show, the 
Latin Casino and Sciolla's in Philadelphia. 

I don't think anyone has been a bigger 
booster of their great talent than I have. Like 
all great "undiscovered talent", they seem to 
need that one big break. I believe this album 
will give them the one little push into national 
prominence. 

I heard the album and laughed my head off, 
and for a guy who never smiles, this is a great 
achievement. 

I'm sure you'll feel the same way after 
you've heard it. 



SIDE ONE 


MAH-RONE ! 

WEIGH MARIE 

2:47 

AL AN' LOUIE 

2:55 

NO-RENTO 

2:33 

ROME ON THE RANGE 

2:40 

SIDE TWO 


CALIFORNIA, ITALY 


FERRARI ROCKY 

2:35 

MEZZ A MEZZ 

4:37 

STREETS OF SOUTH PHILLY 

WHEN THE AUNTS COME MARCHING IN 

3:12 

Written by Kal Mann 

Published by Kalmann Music A5CAP 

Idea by Bernie Lowe 

Engineer: Joe Tarsia 

Album Cover: Allan Cohen 


JIMMY DURANTE 

One afternoon, while I was working Palumbo's in 
Philadelphia, I was rudely awakened from my daily 
nap. The boys insisted that I come to the studio 
and hear the tape of the new album they just recorded. 

Well, the engineer remixed. .. (after all, being a 
recording artist myseld. . .ahem. . . I speak the language)... 

I listened. . .and I laughed. Evidently, so did the live 
audience at the recording session; because the engineer's 
biggest problem was keeping the laughter down so you could 
hear the songs. 

This is a great album... and it couldn't happen to too nicer 
guys, than my "paisanos" Al and Louie 





SAMMY DAVIS, JR. 

Now everybody who hears this album 
will know what I'vt always known. . . 
Al and Louie are two very funny guys. 



JERRY VALE 

"This is warm and wonderful Italian humor that everybody 
can enjoy. I'll never be able to sing the right lyrics to 
"Sorrento" again." 



EYDIE GORME • STEVE LAWRENCE 

Fisher and Marks is like bagels and lox, 
ham and eggs or anything else you can 
think of that go well together. 

Once you hear "ROME ON THE RANGE , 
I'm sure you'll be pleased to have this 
record go with your turntable. 
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DoxC, Sandy HooK Conn. 06482 

GARY COOPER 

in 

“The Pride of the Yankees” 


MC-HC6 

Drama Series No. 4 

Release No. 106 

© ® I960 The Radiola Co. 


The story of an Immortal Sportsman and a Great American 



The complete CBS radio network broadcast of October 4, 1943, 
on The Lux Radio Theatre. ‘Produced’ by Cecil B. DeMille. 
With Virginia Bruce, Edgar Buchanan. 


The Radiola Company is an unusual company with an unusual product. We're unique because: 
1 All of our records contain ONE FULL HOUR of programming 

2. Radiola Records can be played on ANY record player, mono or stereo 

3. Radiola Records will be issued on a regular schedule 

4 Nothing on a Radiola Record has ever appeared on disc before, at the time of release 
5. Parts of these recordings may have some surface noise and scratch This is not a defect of 
the recording you are playing 
6 These records are not licensed for broadcast 
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The Great Rivals 


ANTONIO SALIERI 

SYMPHONY in D MAJOR ("Veneziana”) 

WOLFGANG AMADEUS MOZART 

SYMPHONY in B-FLAT MAJOR, K. 45 b 

NICCOLO PICCINNI 

OVERTURE to "IPHIGENIE EN TAURIDE” 

CHRISTOPH WILLIBALD GLUCK 

Suite du Divertissement from the Opera 
"IPHIGENIE EN AULIDE” 


Austrian Tonkuenstler Orchestra, Vienna 
ERNST MAERZENDORFER. Conductor 
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The Great Rivals 


MHS 749 


Side 1: (21:18) 

ANTONIO SALIERI (1750 - 1825) 

SYMPHONY in D MAJOR ("Veneziana") 

1. Allegro assai (3:00) 

2. Andantino grazioso — 3. Presto (5:17) 

WOLFGANG AMADEUS MOZART (1756 - 1791) 

i 

SYMPHONY in B-FLAT MAJOR, K. 45 b 

1. Allegro (2:13) 

2. Andante (4:05) 

3. Minuet (2:50) 

4. Allegro (3:36) 


Side 2: (16:22) 

NICCOLO PICCINNI (1728 - 1800) 

OVERTURE to "IPHIGENIE EN TAURIDE” (7:29) 

CHRISTOPH WILLIBALD GLUCK (1714- 1787) 

Suite du Divertissement 
from the Opera 

"IPHIGENIE EN AULIDE” (8:50) 


Austrian Tonkuenstler Orchestra, Vienna 

ERNST MAERZENDORFER, Conductor 


Stories of jealousy and intrigues between composers or 
their adherents are probably as old as music itself. But two 
rivalries have become famous, though undoubtedly exag- 
gerated by legend and myth. 

Antonio Salieri (1750-1825) came to Vienna while still 
a student in 1766, in time became the Emperor's favorite 
opera composer and was appointed Court Kapellmeister in 
1788. There is no doubt that Mozart (1756-1791) felt 
slighted. Mozart's position deteriorated still further when 
Joseph II died in 1790 and was succeeded by his brother, 
Leopold, who took very little interest in Mozart. It seems 
rather certain that Salieri plotted against Mozart, and the 
mysterious circumstances of Mozart's death probably lent 
weight to the legend that Salieri had poisoned Mozart. A 
considerable literature has grown out of this assumption, 
and there is even an opera by Rimsky-Korsakov on the sub- 
ject, based on Pushkin's play. (Musicological and medical 
authorities have long since concluded that the legend has no 
basis in fact) . 

The rivalry between the partisans of Piccinni and Gluck 
was far more spectacular. Niccolo Piccinni (1728-1800) 
had achieved considerable fame as an operatic composer in 


Italy, mainly in Rome, when he was called to Paris in 1776. 
There, his operas were much admired by a certain group of 
amateurs, who, with much noise, proclaimed their superiority 
over those of Gluck (1714-1787), who was then active in 
Paris. Piccinni was a reformer. He freed opera from the 
static cliches of an earlier period, and, although he had no 
command of French when he composed his first opera to 
French libretto, he was careful to give the text its due in his 
music. Today the rivalry between Gluck and Piccinni (which 
was not of their own making, in any case) is difficult to 
understand, because both composers had the same aim: to 
create operas which, at the same time, make sense as drama. 

For this record we have selected typical examples of the 
work by the two pairs of rivals, not in order to demonstrate 
the obvious fact that Mozart and Gluck were the superior 
composers, but to show, aside from the musical merits of 
the respective works, the similarity of approach in the two 
instances. 

Though formally less developed, Salieri’s Symphony re- 
sembles that of Mozart in thematic material. It is scored 
for oboes, horns and strings. The date of composition is 
unknown. This recording is based on the parts printed dur- 

the musical. heRitaqe society inc 

1991 DROiOway, new yopk, n. y. 10023 


ing Salieri's lifetime and now kept in the archives of the 
Geselhchaft der Musikfreunde in Vienna. 

The Mozart Symphony (formerly K. Anh. 214) was 
probably composed in Vienna early in 1768. It is scored for 
the same instruments as the Salieri Symphony, but it is 
formally more elaborate, having one additional movement, 
a Minuet. 

Piccinni's Overture to "Iphigenie en Tauride" was com- 
posed in 17S1. It is a typical Italian Overture with two fast 
outer movements and a slow middle movement. It is scored 
for flutes, oboes, bassoons, trumpets, timpani and strings. 

Christoph Willibald Gluck’s Suite du Divertissement from 
the opera "Iphigenie en Aulide” is a dance sequence from 
the opera, written in 1774, i.e. fourteen years earlier than the 
Piccinni Overture. It is scored for oboes, horns and strings. 
The difference between the two works is quite marked, and 
this may also indicate the difference between the two com- 
posers. The Piccinni Overture is a robust piece, whereas 
Gluck's Suite is full of musical finesse and delicacy. Al- 
though neither composer was of French origin, Gluck's style 
approaches the French concept of music to a far greater 
degree. Florian Grassmayr 

A MUSICAL HERITAGE SOCIETY RECORDING 

Produced under the Direction of Dr. Kurt List 
Library of Congress Gitalog Card No. 

Mono: R67-2967 Stereo: R67-2971 

R67-296S R6 7 -2972 

R67-2969 R67-2973 

R67-2970 R67-2974 
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AVLOVA Ballet Favorites 


‘-7 


CHOPIN: 

AUTUMN LEAVES 

Nocturne, Op. 15, No. 2 (orch. Hinrichs) 
Etude, Op. 10, No. 12 (orch. Bowden) 
Nocturne, Op. 27, No. 2 (trans. Wilhelmj) 
Violin soloist: Max Salpeter 
Fantasie-Impromptu, Op. 66 (orch. Schmid) 

In common with most brilliant executants, 
Pavlova composed very little work herself. 
In fact the only complete ballet for which 
she is credited with the choreography is 
Autumn Leaves which was first presented in 
Rio de Janeiro in 1918. In this work, al- 
though it was naturally based firmly in the 
classical idiom, she employed a certain ele- 
ment of a less highly stylized dance form, 
and set the main soli and pas de deux against 
a pattern of constantly changing plastic 
groups. The ballet achieved fair success, 
many of those who were familiar with it 
claiming today that it was several years in 
advance of its time. 


SIDE 2 

LINCKE: 

GAVOTTE 
(Glow Worm Idyll) 

Pavlova admired various kinds of social 
dance and on more than one occasion used 
them for her own theatrical purposes. 
Gavotte, which she first presented in 1914, 
was a great favorite and is one of the dances 
by which she is best remembered. Despite 
the simplicity of the actual steps, Pavlova’s 
personality and timing endowed them with 
a charm which communicated itself to all 
who saw it. 


B ORN IN ST. PETERSBURG IN 1881, Anna Pavlova displayed a passionate interest in dancing at a very early age and 
was accepted by the School of the Imperial Russian Ballet round about her tenth birthday. A little less than four years 
later she made her first appearance on stage, in a school performance. Her debut at the famous Maryinsky, the Imperial Russian 
Theatre, followed in 1899 when she became a member of the corps de ballet. In 1902 she was promoted to the rank of second 
soloist, in 1903 to first soloist, in 1905 to ballerina and in 1906 to that most coveted title of all, prima ballerina. In that year she 
danced the dual role of Odette-Odile in Swan Lake. 

As was customary for ballerinas and their partners in the Imperial Russian Ballet at this time, Pavlova frequently received 
permission to dance elsewhere during the long holiday seasons. Her first trip outside her own country came in 1907 when with 
Adolph Bolm she visited Stockholm, Copenhagen, Prague and Berlin. The next year she made another tour, and in 1909 appeared 
wit) i the Diaghilev Ballet for a few performances during its opening season in Paris. 

In 1910, at the Palace Theatre, she made her London stage debut. From that time forward she looked upon London as her 
home, soon establishing herself at Ivy House, to which she returned for a brief rest after each of her long and exhausting tours. 

Now she began to develop her own company, travelling with it over almost the entire world and serving as the greatest 
pioneer for ballet ever known. It has been estimated that during the whole of her career she travelled about 500,000 miles and 
performed for millions of people. 

Pavlova gave herself all too little respite and rarely missed a performance. During one tour in 1925 her company appeared in 
77 towns over a period of 26 weeks, giving 238 performances. She herself participated in each one of them. Undoubtedly 
dancing at times when not fit enough to do so, she undermined her health. As a result she lacked the resilience to fight against an 
illness contracted in Holland at the beginning of a tour in 1931 and died at The Hague on January 23rd of that year. 


E FREM KURTZ, through personal and musi- 
cal association, is uniquely qualified to con- 
duct this recorded homage to the great Pavlova. 
Now an American citizen, Efrem Kurtz was 
bom in Russia, studied at the St. Petersburg 
Conservatory with Teherepnin and Glazounov, 
attended the University of Riga, and studied 
conducting at the Stem Conservatory in Berlin. 
His early career was closely identified with the 
ballet. He made his debut substituting for Nik- 
isch in a Berlin dance program given by Isadora 
Duncan. In 1928 he became Musical Director 
for Pavlova, touring London, Paris, Buenos Aires 
and Australia with her company. Later he served 
nine years in the same capacity With the De 
Basil Russian Ballet, which first brought him to 
the United States where he was later to head 
the Kansas City Philharmonic and the Houston 
Symphony ( 1948-1954 ) and to fill guest en- 
gagements with major orchestras, including the 
New York Philharmonic- Symphony. Now an 
internationally known conductor with a wide 
musical horizon, he concentrates his activities in 
Europe, where he is Musical Director of the 
Royal Liverpool Philharmonic. 

For Angel Records, Efrem Kurtz has also re- 
corded a complete performance of Stravinsky’s 
ballet Petrouchka (Angel 35552). 



With Novikov in Bacchanale 


The Swan 


With Varjinsky in Gavotte Pavlova 


TCHAIKOVSKY: 

RUSSIAN DANCE, Op. 40, No. 10 

(orch. Schmid) 

Throughout her career Pavlova displayed 
great interest in all national dance forms. 
Oriental dance, European dance and South 
American dance were all brought into her 
own personal repertory, although naturally 
she adapted them for stage performance, 
just as Tchaikovsky himself in this particular 
case has taken an indigenous theme and 
moulded it into his own composition. 

SAINT-SAENS: 

LE CYGNE 

(from Le Camaval des anirnaux) 
Raymond Clark, Cello 
Renata Scheffel-Stein, Harp 

Composed especially for her by Michel 
Fokine before she left Russia, this dance was 
the one by which Pavlova became best 
known throughout the world. Expressing the 
classical-romantic spirit of which she was the 
greatest exponent of her time, with its deli- 
cate flutterings and darting agony, Fokine’s 
tiny masterpiece enabled Pavlova to weave 
her spell over every kind of audience. 

GLAZOUNOV : 

HACCHANALE 
(from Lea Saisons) 

Through the very nature of her style, 
Pavlova is remembered today as a dancer 


sur les pointes, yet in fact many of her most 
exciting fragments were presented in a style 
which at that time could be regarded as al- 
most alien to the classical technique. The 
Bacchanale, for example, contained no pointe 
work and seemed to find its inspiration in the 
revived Greek dance introduced round about 
this time (1910) by Isadora Duncan. This 
dance mounted in excitement and speed, 
coming to a climax with a spectacular fall. 


TCHAIKOVSKY: 

PAS D’ACTION (ADAGIO) 

(from Art I, The Sleeping Beauty) 

Despite the romanticism of her approach, 
Pavlova also excelled at the virtuosity and 
bravura demanded by the purely classical 
role. This particular kind of adagio was ex- 
tremely suitable for her, as it provided ample 
opportunity for a display of her breathtaking 
arabesques and the seemingly effortless ease 
of her long-held poses sur les pointes. 

Notes by A. H. FRANKS 


A. H. FRANKS is the editor, in collaboration with the 
Pavlova Commemoration Committee of an illustrated 
hook, Pavlova, published by Macmillan & Co., New York 
and in England by the Burke Publishing Co., Ltd., from 
which the photographs have been reproduced by per- 


ANGEL RECORDS 



Those who love ballet have at their command 
an extensive repertoire on Angel Records. Among 
the many glittering performances are: 

SADLER’S WELLS BALLET SILVER 
JUBILEE Angel 35521 

Royal Opera House Orchestra, Covent Garden 
• Robert Irving 

RUSSIAN BALLET. 

Albums 1, 2 and 3 Angel 35151-152-153 
Philharmonia Orchestra • Igor Markevitch 

TCHAIKOVSKY: SWAN LAKE and 
SLEEPING BEAUTY Angel 35006 

Philharmonia • Herbert von Karajan 

KHATCH ATl'Rl AN : GAYNE and 
MASQUERADE Suites Angel 35277 

Philharmonia • conducted by the composer 

PROKOFIEV: CINDERELLA Angel 35529 
Royal Philharmonic • Robert Irv ing 

STRAVINSKY: PETROUCHKA Angel 35552 
Pbilharmonia • Efrem Kurtz 
For complete list write : 

Angel Recorils. 38 West 48th Street, .V 1. C. 36. 
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Duration: 13*23’ 


DUTCH LIGHT MUSIC - FOURTH SERIES 

I. Big Bands 

Narrated by Dutch television hostess 
Teddy Scholten 
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DUTCH LIGHT MUSIC - FOURTH SERIES 

III. Old-Time Jazz 

Narrated by Dutch television hostess 
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Narrated by Dutch television hostess 
Teddy Scholten 


•*<? . 


Long playing 33 1/3 rpm 
Mfd in the Netherlands by 
BOVEMA 


Mu. 


% * * 

■LSN3IQ 3u [1 iaOSM N,liL 




s NOIldidO^^^ 




ASCRIPTION SER V/ Cf 


^aNSCRIPTIE. OlB(\i Sr 


\ N 


at 


A 


N 


RADIO 


A 


'A 
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<0 


NED 




LAND 


HILVERSUM 


-> v 


I 

v y 


THE NETHERLANDS 


Programme V 
Duration: 13’13’ 


RN 501 -A 


\ 

% 

\ 


DUTCH LIGHT MUSIC - FOURTH SERIES 

V. Miscellaneous 

Narrated by Dutch television hostess 
Teddy Scholten 


V 


Long playing 33 1/3 rpm 
Mfd in the Netherlands by 
BOVEMA 


■ ls N3ia gudiaosN''^ 


vO'°‘ 


ascript |ON serv /C7? 




ascription service 


^^NSCRIPTIE DI£ Nst 


<0 




,sr 


A 




RADIO 

NEDERLAND 




\ 




HILVERSUM 


THE NETHERLANDS 
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Programme VI 


Duration: 13’08 ,J 


r- RN 501 -B 


% 

& o. 


DUTCH LIGHT MUSIC - FOURTH SERIES 

VI. West Indian Music 
Narrated by Dutch television hostess 
Teddy Scholten 

Long playing 33 1/3 rpm c 

>> Mfd in the Netherlands by 

BOVEMA 




> 1 * 


Js N3ia audibosM^^ 1 - 




ASCRIPTION SERVlCp 




*; S CR'P TIO N SERVlQ 


^rANSCRIPTIE Dl£ Nsr 


■9- 


\? 


G 


xO 






7 c, 




<c- 


\ 


<?■ 
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\ 


o 




A 


G" 


<0 


Uj 


RADIO 

NEDERLAND 




VO 


£ 


\ 


HILVERSUM 


of- 

^ RN 502- A 



THE NETHERLANDS 

! ;| 

Programme VII | 

Duration: 13’30” 


4 



DUTCH LIGHT MUSIC - FOURTH SERIES 




VII. Dance Combo’s 
Narrated by Dutch television hostess 
Teddy Scholten 




Long playing 33 1/3 rpm 
Mfd in ihe Netherlands by 
BOVEMA 


* 




X* 




ascription SEKy/c e 




^sCR'P TIONI SERV7 Cf 


iR aNSCRiptie o iem St 


S £$l 


rV 


ssr 
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RADIO 

NEDERLAND 


V 


A 


A 


HILVERSUM 


f S 


THE NETHERLANDS 


Programme VIII 
Duration: 13’37” 


RN 502- B 


% 

% 


DUTCH LIGHT MUSIC - FOURTH SERIES 

VIII. Instrumental and Vocal Soloists 
Narrated by Dutch television hostess 
Teddy Scholten 




Long playing 33 1/3 rpm 
Mfd in the Netherlands by 
BOVEMA 

fr * 




^°iAnas NOUdiao^^' 




iVlS CR'P TI °N SERV/ Cf 


k o^ 


, rA NSCRIPTIB Di£f s/Sr 


s fy. 


•o 




& 
<</ 
<S , > 


RADIO 

NEDERLAND 








HILVERSUM 


THE NETHERLANDS 


# 


Programme IX 


Duration: 1 3' 05’ 1 


£ RN 503- A 




% 

% 


DUTCH LIGHT MUSIC - FOURTH SERIES 

IX. Modern Jazz 

Narrated by Dutch television hostess 
Teddy Scholten 

Long playing 33 1/3 rpm ... ^ 

■ Mfd in the Netherlands by rf* 

BOVEMA 


& 


' A **s 


HK )f 

■ ls NaiQ audiaDS^^ 1 




3 °iah as Noiidiaos^^ 1 " 




ASCRIPTION S ERV/ Ce 


^ANSCRIPTIE Dl£ Nsr 


* 






vr 


o 


N 


A 


RADIO 

NEDERLAND 




VO 


% 


HILVERSUM 


“ 


T ^ 


THE NETHERLANDS 


Programme X 
Duration: 13’14” 


RN 503- B 


\ 


DUTCH LIGHT MUSIC - FOURTH SERIES 

X. Instrumental Ensembles 
Narrated by Dutch television hostess 
Teddy Scholten 


if 




Long playing 33 1/3 rpm 
Mfd in the Netherlands by 
BOVEMA 

^ s N3lQ 3/ifiiaOSN^ V 




s NOU drdO^^ 




ascription ser V/ C f 


^NSCRIPTIE Ol£ty Sr 


s fy\ 


<< 


SsT 




RADIO 




'A 


A 


<** 

<</ 


NEDER 


LAND 


HILVERSUM 


THE NETHERLANDS 


Programme XI 
Duration: 13’18’ 


4. 

c£ 

RN 504- A 

4 


% 

y 


*o. 


DUTCH LIGHT MUSIC - FOURTH SERIES 

XI. Latin American Music 
Narrated by Dutch television hostess 
Teddy Scholten 




Long playing 33 1/3 rpm 
Mfd in the Netherlands by 
BOVEMA 

jc 4 

J ' S NBtQ 3/JLdldDSH^^ 


S=> ‘AH3 s NOUdiaO s ^ ai 



,VA$CR' ption SE RVi Ce 


aO ' 4 


^aNSCRIPTIE DI£^ St 




o. 




's 


o 


vN 


<0 


RADIO 

NEDERLAND 


VS 


'A 


HILVERSUM 


ft* 


THE NETHERLANDS 


Programme XII 
Duration: 13’34” 


of- 

^ RN 504- R 


'tx 


DUTCH LIGHT MUSIC - FOURTH SERIES 

XII. Instrumental and Vocal Soloists 
Narrated by Dutch television hostess 
Teddy Scholten 

Long playing 33 1/3 rpm c - 

Mfd in the Netherlands by 
v BOVEMA ^ 




$ 

■ ls N3lQ 3iitjldOSt^ v ^ V 


3 °iAnas Noudiao s ^ aV 




^SCR1P TI °N SERV/ C 


^p>^NSCRIPTlE Dl£ tsJSr 


S fy\ 


V 




,s“ 


On 


RADIO 

NEDERLAND 






HILVERSUM 


THE NETHERLANDS 


Programme XIII 
Duration: 13’48” 


4 

c* 

^ RN 505- A 

* 

\ 


DUTCH LIGHT MUSIC - FOURTH SERIES 

XIII. Big Orchestras 
Narrated by Dutch television hostess 
Teddy Scholten 

Long playing 33 1/3 rpm > 

Mfd in the Netherlands by 

BOVEMA x \* 






% jr * ^ 

Js N3/q aiidiaosH^ 


o' 0< 


3 o, AH 3S NOUdiaOS^ 




^ s CRIP tion SER V/ Cf 


^NSCRIPTIE O I£ Nst 


s £$t 


<< 
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R A D I O 
EDERLAND 




HILVERSUM 


THE NETHERLANDS 


Programme XIV 
Duration: 13’30” 


RN 505-B 




DUTCH LIGHT MUSIC - FOURTH SERIES 

XIV. Miscellaneous 
Narrated by Dutch television hostess 
Teddy Scholten 


)/y i^ 


Long playing 33 1/3 rpm 
Mfd in the Netherlands by 
BOVEMA 


^ -K * 

Us N3)q 3ix c j|bOSM^‘ iV 


3 S 













*0* 



B A I A O N 9 1 

S MARIAS - REAR BRITO e sua orquestra 


mM m 


(MD - 105 ) 


1? «PARAIBA» - «DERICADO» 

Baiao - H. Teixeira - L. Gonzaga 
W. Azevedo 

\ 29 « BAIAO VAI, BAIAO VEM» - «MARINGA» 

\ Baiao - H. Cordovil - J. Carvalho 

9 «ESTA NOITE SERENOU» 

\ «CHUYA MIUDINHA» 

Baiao - H. Cordovil - M. Araujo 

49 DE MANACA» - «TA - ] 

Baiaa - H. Cordovil - J. Ca^afho 


F. Bobo 


P °t/s - E. DO RIO 





s f« lA “ASIC*. 


MARIAS 


I 


jEAL BRITO e sua orquestra 

A ' - M - 003 - B 

/ \ 1 

(MD - !(■(.) 


«EH! BOI» - « ADELS, ADEUS MORENA» 
Baiao - H. Cordovil - M. Araujo 
29 «M ARIEL » - «MACAPA» 

Baiao - Britinho - H. Teixeira - L. Gonzaga 

9 «SAIA DE BICO» - «BAIAO» 

Baiao - J. de Barro - H. Teixeira 
L. Gonzaga 

49 «PEIXE YIVO» - « BAIAO DE DOIS» 

- H. Teixeira - L. Gonzaga ^ 


FABRICADO P El " A 


lp O(.lS - E. DO 


Capitol 


Stereo 


a 


The New Sounds Of Freddie Hart 

Freddie Hart 


’ 1 




°6 


1. Without You 

(Buck Owens-Gene Price) BMI 2:12 

2. After Being Your Lover 
(Freddie Hart) BMI 2:11 

3. One More Mountain To Climb 
(David Ingles-Freddie Hart) BMI 2:36 

4. Ten Long Years Ago 
(Freddie Hart-Jim Thorton) BMI 2:45 

5. I Can't Keep My Hands Off Of You 
(Freddie Hart) BMI 1:58 

/S\ V* 


ST-469 
(ST 1-469) 

Side 1 


<v 








> 


Plto1 Indus tries, Inc-. 


’ 8 S9 


O' 

"g_ 


Stereo 


The New Sounds Of Freddie Hart 

Freddie Hart 



ST-469 
(ST 2-469) 


Side 2 



1. Write It All In (Put It All In) 

(Freddie Hart-Finley Duncan) BMI 2:36 

2. If Fingerprints Showed Up On Skin 
(Freddie Hart-Ken Hunt) BMI 2:12 

3. The Whole World Holding Hands 
(Freddie Hart) BMI 2:37 

4. Just Another Girl 
(Freddie Hart) BMI 2:06 

5. Fit To Be T ried 
(Ron Chancey) BMI 1:48 



’859 



1. Green Valley 

2. Patrick O' Donnell 

3. Green Grows the Laurel 


4. Maid of the East 

5. The Jam on Gerry's Rocks 

6. The Banks of the Miramichi 


Legacy reco 

e/nqton, vi ** 1 


V 


♦ 




MARIE HARE 



1. The Wexford Lass 

2. Billy Grimes 

3. Jenny Dear 




% 

r* 


FSC-1 



SIDE 2 


t 

I 


4. Peter Emberley 

5. Her Mantle So Green 


LEGACY RECO^ S 
^^^TlNG TON, VER^°^ 


CB008 



MORE FIRE Q 


V.SMOOVE & 


SNIPER 


1 . MORE FIRE BREAK - VERSION 1 


2. MORE FIRE BREAK 

3. READY FI Dl RIDE 


VERSION 2 
SHAGGY 


Special Thanx to the radio DJ's supporting the Clubbangaz: 

Kut, Camilo, Bobby Konders, Felli Fell, Gabriel Escobar, Carl Blaze, Ken Fiesta, Cypha Sounds, 
Jazzy Joyce, Spinbad, Mr. Cee, Daddy Turbo, Tim Westwood, Tony Touch, Tazzy Taz, Shuzo 

CLUBBANGAZ 


PO BOX 286387 NY, NY 10128 

ClUBBfiNfiAI&OMl 


CB008 



MORE FIRE 


V.SMOOVE & SERG SNIPER 


1 . OH - CIARA & LUDACRIS 

2. CLASSIC DUBPLATE - RAYVON 

3. CLUBBANGAZ INTRO - MR. VEGAS 

Special Thanx to the radio DJ's supporting the Clubbangaz: 

Kut, Camilo, Bobby Konders, Felli Fell, Gabriel Escobar, Carl Blaze, Ken Fiesta, Cypha Sounds. 
Jazzy Joyce, Spinbad, Mr. Cee, Daddy Turbo, Tim Westwood, Tony Touch, Tazzy Taz, Shuzo 


CLUBBANGAZ 

PO BOX 286387 NY, NY 10128 

SUBBANfiAZBOMI 



A1 • HOT IN HERRE [DJ-KICKS] 
A 2 • MECHANICAL DUB 
AA1 • MAN HRDINA [DJ-KICKS] 


M^/y 



^VAYiMG 3j 


THE CLOCK THAT WENT BACKWARDS 

Told and Sung by 

Denise Alexander, David Anderson, Lee Sweetland 

ROUND j^ND ROUND 

Told by David Allen 
Gene Lowell Chorus 
Peter Gordon, piano 

STRAWINSKY ' 

Waiter Hendl, Cond, 

V with Madaiine Lee and Owen Jordan / 



15009-B 


Preludes to Acts I and III 
' from “Lohengrin” 

Prelude to “Die Meistersinger 

(Wagner) 

Bavarian Symphony Orchestra 
Conducted by 
1 H. Swarowsky 



4<etle 


THE CAMPBELL FAMILY: 
Champion Fiddlers 



18:29 



the barn 



Side B 

Stereo 



18:59 


e. 


1. BLACK MOUNTAIN RAG 

2. ASHTON ROSE WALTZ 

3. OLD BOX STOVE 

4. BOIL 'EM CABBAGE DOWN 

5. LARK IN THE MORNING 

6. THE OLD FAVORITE 

7. BILLY WILSON'S CLOG 

8. ANGUS CAMPBELL 

9. SHADOW OF THE MOUNTAIN 

10. THE DEVIL'S DELIGHT 

11. RORY O'MOORE 

12. DUSTY MILLER 

13. RUBBER DOLLY 




,<V 


irjc 


iO< 








the barn 


NEARER MY GOD TO THEE” 
THE HARMONIZING FOUR 



AMAZING GRACE 
BLESSED JESUS 
NEARER MY GOD TO THEE 
JESUS LOVES ME 
DON'T WORRY ABOUT ME 
GOD IS REAL 


NEARER MY GOD TO THEE” 
THE HARMONIZING FOUR 






STEREO 

33V3 RPM i 

Produced 
Aubrey Mayhew 
Side 1 / 


THE WALLS CAME TUMBLING DOWN 



1. BIBLICAL CITIES— 3:08 

2. THE BALLAD OF THE DRUZ— 3:12 

3. OATH OF JERUSALEM— 2:50 

4. THE WAILING WALL— 3:45 









ft 



CIS-4002 

STEREO 

33Vb RPm] 

Produced by 
Aubrey Maynew 
Side 2 / 

t 


THE WALLS CAME TUMBLING DOWN 



£ • 



7 




o 


1. THE COWBOY SONG— 3:23 

2. MY FIELD— 3:22 

3. TWILIGHT— 2:57 

4. SUNSET— 2:42 

5. SHEPHERD MOODS— 2:23 

6 . MOUNTAIN LANDSCAPE— 2:22 


'O 


6 


.0^ 


’Cf 


Of 


C (R 


T«0 


\ C ORPOR 


AT\0' 


s\ v 






FL A V 




FOLK SONGS 


THE WILBURN BROTHERS 

(Teddy And Doyle) 



REG. U.S. PAT. OFF. MARCA REGISTRADA M’F'R'D BY DECCA RECORDS INC. NEW YORK • U.S.A. 


V. ROLL ON BUDDY ROLL ON (BMI) 

2. COTTON FIELDS (2: 14-BMI) 

3. IF YOU DON'T LOVE ME (2:40-BMI) 

4. GOOD OLD MOUNTAIN DEW (2:35-BMI) 

5. BARBARA ALLEN (4:50-BMI) 

6. GRAVEYARD SHIFT (2:40-BMI) 


I 


/ 



PL AV 



FOLK SONGS 


THE WILBURN BROTHERS 

(Teddy And Doyle) 



REG. U.S. PAT. OFF. MARCA REGISTRADA M’F’R’D BY OECCA RECORDS INC. NEW YORK • U.S.A. 


1. LITTLE HOME IN TENNESSEE (3:17>BMI) 

2. OH MONAH (1:59«BMI) 

3. MICHAEL (2:44-BMI) 

4. WHAT'S GONNA BECOME OF ME (2:14-BMI) 

5. LEFT MY GAL IN THE MOUNTAINS (2:30-AS) 

6. BENEATH THE WILLOW TREE (2:08-BMI) 





A PORTRAIT OF 
ARTHUR PRYSOCK 

Prod. By Hy Weiss 
*Arr. & Cond. By Joe Rene 
Arr. 8t Cond. By Morf Garson 

STEREO 


V6-5012 

(MGS-648) 

Side 1 


1. EBB TIDE— 3:30 
(Maxweli-Sigman) 

Robbins Music— ASCAP 

2. STELLA BY STARLIGHT— 2:29 
(Young-Washingtan) 

Famous Music— ASCAP 

3. FLL BE AROUND— 2:37 
(Wilder) Regent Music— BMI 

4. BECAUSE— 3:10 
(Redden) Maureen Music— BMI 

*5. THERE WILL NEVER BE 
ANOTHER YOU— 2:47 
(Warren-Gordon) 

Mayfair Music— ASCAP 

KH 6. AM I ASKING TOO MUCH— 2:24 
(Whitman- Miller) 

Hooker House Music — BMI ^ 


© 



A PORTRAIT OF 

ARTHUR PRYSOCK 

ffiPPI X j §§ s iSM? 

Prod. By Hy Weiss 
*Arr. & Cond. By Joe Rene 
Arr. & Cond. By Morf Garson 

STEREO 

V6-5012 

(MGS-649) 

% Side 2 


1 1. AUTUMN LEAVES— 2:29 

(Kosma-Prevert-Mercer) Morley Music 

2. JET— 2:45 

(Revel- Benjamin-Weiss) Laurel Music 

3. ARE YOU READY FOR 
A LAUGH— 2:45 

(Bower- Wolf) 

Nancy Music And Integrity Music 

4. I WONDER WHERE OUR 
LOVE HAS GONE— 2:40 
(Buddy-Johnson) Consolidated Music 

*5. WHERE CAN I GO— 3:03 
(Zygmunt-Fuld-Miller) 

Shapiro, Bernstein & Co. 

6. MY WISH— 2:45 

(Willson) Frank Music 
Anri Rinimer Corp. V 

All Selections ASCAP c >' 


* wItro-go< dnNP» 



RALPH LEE SMITH 
with 

MARIE LOWST HO L LOWELL 


33 1/3 RPM 
STEREO 


Side 1 
DD-102 

4038 A 





/ 


DULCIMER - Old Time & Traditional Music 

1. Buffalo Gals -1:04 

2. Old Man At The Mill - 1:26 

3. Goodbye, Little Bonnie, Goodbye - 3:30 

4. Chickens Are A’Crowin’ - 2:29 

5. Over The Waterfall - 1 :51 

6. Somebody’s Tall And Handsome - 1:04 

7. Old Mule - 2:05 

8. Mule - : 38 

9. Oranges and Lemons - 1:23 

10. Bonnie Sweet Robin - :53 


Dist. through 
Adelphi Records, Inc. 



33 1/3 RPM 
STEREO 



Side 2 
DD-102 

4038B 


DULCIMER - Old Time & Traditional Music 

1. When Are You Coming To See Me? - 2:25 

2. Sally In The Garden - 1:24 

3. Waterbound - 2:47 

BALAD TUNES 

4. The Three Ravens - 1:26 

5. The Bailiff’s Daighter of Islington - :36 

6. Cluck Old Hen - 1:39 

7. The Ashgrove - 1 :02 

8. The Unquiet Grave - 2:45 

9. Gold Watch and Chain - 2:52 


D ist. through 
Adelohi Records, Inc. 





SPC-3046 

(SPS-426) 


RECORDS 




BY ARRANGEMENT WITH 

\ CAPITOL / 

\ RECORDS / 


1 . LOVE IS A MANY SPLENDORED THING 

(Fain-Webster) 

2. TANGERINE 

(V. Schertzinger-John H. Mercer) 

3. THAT’S A NATURAL FACT 

< Nat King Cole-D. Dexeter) 

4. DREAMS CAN TELL A LIE _ 

(|. A. Roncoroni-Fields-Barnes) 


. 7 ; 







(SPS-426) 


RECORDS 


BY ARRANGEMENT WITH 

\ CAPITOL / 

\ RECORDS / 


(F. Spie!man-R, Evans) 

2. BREEZIN' ALONG WITH THE BREEZE 

(Gillespie-Simons-Whiting) 

3. LILLETTE 

(]. Gold) 

4. PONT CRY, CRY BABY 

iQ. Maher-Martini-Tepper) 

> 5. AIn¥-SHE SWEET • 

0>c- Printed in U.S.A. 

INT'L • 




5TER-1325 

Hastings Music 
Qorp* - B.M.I. 


1. DR. DOLSTTL1 

2. TALK TO THE ANIMALS 

3. BEAUTIFUL THINGS 

CAMARATA and the MIKE SAMMES SINGERS 
Music & Lyrics by LESLIE BRICUSS2" 


®v walt disnb* 



SONGS FROM 

>R. DOLITTL1 


Hastings Music 
Corp, - 8.M.I. 


1. MY FRIEND, THE DOCTOR 

2. AT THE CROSSROADS 

3. I'VE NEVER SEEN ANYTHING LIKE IT 

CAMARATA and the MIKE SAMMES SINGERS 
Music & Lyrics by LESLIE BRICUSSE 


° Sts «y WALT 



ENRICO MACIAS — LES PLUS GRANDS SUCCES 


Les millionnaires du dimanche (Macias/Ayela/Demarny) - Les 
gens du nord (Macias/Claudric/Demarny) - Enfants de tous 
pays - La femme de mon ami (Macias/Demarny/Blanc) - 
El porompompero (Macias/Solano) - L’TIe du Rhone 
(Macias/Huruguen/Marouani) - Pour tout I’or du 
monde (Macias/Demarny/Blanc) 


Enrico Macias 


0 ^G, AUFFUHRua/q 




A • 


ENRICO MACIAS — LES PLUS GRANDS SUCCES 

J’ai peur (Macias/Demarny) - L’amour c’est pour rien (Macias/ 
Blanc) - Mon ami, mon frere (Macias) - Paris, tu m’as 
pris dans tes bras (Macias/Pegne) - Adieu mon 
pays (Ghenassia) - Tout seul (Macias/Peign6) - 
Jamais deux sans trois (Macias/ 

Lasry/Demarny) 

Enrico Macias 







. .• I 


* *!il 

HIO iiSS 

AND SERVICE CORP., 121 W. 47 ST.; N Y. C 

Lon j Playing Nore-Breakable Micro Groove 33 Vi 5&PM 

© 1962 Folkways Records & Service Corp., 121 W, 47 SL, NYC, USA 


FRANK HAMILTON 
Sings Folk Songs 

i' ' * 

I 

SIDE I 1 FA2437 A 

Band b WORRIED MAM BLUES 
12-string guitar 

Band 2: NOBODY KNOWS YOU WHEN YOU'RE 

DOWN AND OUT 
guitar 

Band 3: SUN'S GONNA SHINE IN MY 

BACK DOOR SOMEDAY 
harmonica 

Bond 4: PRETTY POLLY 
banjjo 

Band 5: *OHN HARDY 

... • » 

Band 6: GREENSLfcEYCS £■ gj JR WUM flSjj 

guitar 
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AND SERVICE CORP., 121 W. 47 ST., N. Y. C. 

Long Playing Non-Breakable Micro Groove 33% RPM 

© 1962 Folkways Records & Service Corp., 121 W. 47 St., NYC, USA 


FRANK HAMILTON 

Sings Folk Songs 

SIDE II ' I 1 FA2437 B 


Band 1 : UTAH CARROLL 
guitar 
Band 2: GEORDI1 
guitar 

Band 3: JOHN HENRY 

Bottle-Neck style guitar 
Band 4: BOIL THEM CABBAGES DOWN 
banjo 

Band 5. THINGS ABOUT COMING MY WAY 




Sg tfBmgSffj. 

i l ■ 
WsMmil 


BEST OF THE NEW FAVORITES 

FREDDY MARTIN & 

HIS ORCHESTRA 

( 1. SHANGRI-LA (ASCAP 

(Matty Mai nee 1 /.- Robert Maxwell) 


2, COTTON CANDY (A$CAP-2:I0) 

(Ross Damon) • Trumpet Solo by Jo? Graves 
3: I DON’T WANT TO BE HURT ANYMORE 
(ASCAP-2:24) (Charlotte McCarthy) 

Johnny Cochrane, with the Marlin Men 

4. MY GUY ( BMI-.2 :45) 

(William Robinson) 

Trumpet Sob by Joe Graves 

5. THE CROOKED LITTLE MAN (A$CAP«2:43X: 
(Arranged by Bob Ballard) 

Johnny Cochrane and John Drake v a 

wi'h Martin Men 

6. CHARADE (ASCAP-2:43) ^ A 

(Henry Maucini-Johnny Merct ^ 


: ■ * 



mm'/Jsm 

tmt w'srTj 





' • • 
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BEST OF THE NEW FAVORITES 

FREDDY MARTIN & 

HIS ORCHESTRA 


ST-2098 

(ST2-209S) 


1. CAN’T BUY ME LOVE <ASCAP-2:04) 
(John Lennon- Paul McCartney) 

Trumpet Solo by Jos Graves 

2. THINK (BMI-235) 

(Peony Whittington) 

Johnny Cochrane with the Martin Men 

3. FOREVER (BMl-2:15) 

(Buddy Killen) 

Soprano Sax Trio by Freddy Martin 

4. HELLO, DOLLY! (ASCAP-2:25) 

(Jerry Herman) 

Johnny Cochrane with the Martin Men 

5. MORE (BMI-2:55) 

(Oliviero-OrtolanI- a 

Ciorciol ini- Newell) j/k 












1. SMOKE HOUSE 3:58 

-R. Laws - R. Henderson - J. Nettlesbey- 
Publisher: Skeeterman Music (BMI)/Sweetbeat Music 
(admin, by Arista Music) (ASCAP) 

2. NITE LIFE 5:02 

1. Marshall - Taken From The Columbia Lp: "ALL DAY 
\ RHYTHM" FC 40902/Produced by Ronnie Laws 
& Wayne Henderson/Publisher: Arista 
Music (ASCAP) / 







DEMONSTRATION 
NOT FOR SALE 


AS 28< 

(SS 17420 
Time: 4:01 


® 987 CBS Inc 


STILL 

-R. Laws- 

Taken From The Columbia Lp: ''ALL DAY RHYTHM 
FC 40902/Produced by Ronnie Laws & Wayne 
Henderson/Publisher: Sweetbeat Music 
(admin, by Arista Music) 

' v (ASCAP) 





4?h*}5 
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PRESENT 

COCKTAILS 
& DREAMS 


'lllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll 





LP-1001-A 


STEREO 


1. PREGUNTAME COMO ESTOY 

2. QUE ONDA CON CHA ONDA 

3. AYER TE DUE TE QUIERO 

4. HAY QUE SABER COMENZAR 

5. SIN CLAVE Y BONGO NO HAY SON 



LP-1001-B 




UNK LIVES 

D BY ANDRE 


BY THOM PANUNZIO 


:s 2 05 
: • 3 i 3 
: 55 

WITH YOU TONIGHT 3 27 
GET OUT OF THIS PLACE 3 55 

Cynthia Weil 

EMI Music Inc BMI i 


Screen Gems 

Songs Written by Mark Earner 
Songs Published by Cram Renraff Co BMI 
>981 Elektra Asylum Records 
981 Warner Bros. Records Inc. 


Full Moon 


^PROVED BY K V 








E AND 


FMH- 3625) 


O . U. ■ 2:51 

TUCK IN THE MIDDLE -3:08 
REED OF MAN • 4:56 
AIT FOR ME • 4:50 

mgs Written by Mark Farner except as indicated 
mgs Published by Cram Renraff Co BMI 
it as indicated , 

!1 Warner Bros Records Inc A 




Full Moon 


APPROVED BY K £ 







1. UNA MUJER ESPECIAL 6:32 
(Luigi Texidor) FAF Publ./BMI 

2. TRINIDAD 5:03 

(Hell/Toro/ Alvarez) 

3. MIS DELIRIOS 2:51 

(D.R.) 

4. LA MARIPOSA VOLANDO 4:34 
(Rafael Hernandez) Peer Int. 


PRODUCED BY : JO RGE MILLET 
©and ©19 81 ,Musica Latina 
International, Inc. 
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BETUN NEGRO 

LUIGI TEXIDOR 
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SIDE A 


' 


BETUN NEGRO 

LUIGI TEXIDOR 


arts '’VV.^.Sfe 

*" v." «£ • ¥* ■;, % ^ • " :>;V 
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SIDE 






, 




&8?! 


BG&j 

STi-V 

1 IMP 

'* -'' ' .K?‘. 

Rw» 


A 

v : -'Vv^l-'^ •> IK 
* V;’*' 4>j ;■;" *'■ 




Hfts 


iii 


V - • •• '-* . -Xtk iV 

4:36 


1. VENGO YA MISMO 
(Luigi Texidor) FAF Publ./BMI 

2. LAS MUJERES ME VUELVEN LOCO 
(S. Sanchez/G. Garcia) Fonton 

3. SOMBRERO DE PAJA 4:48 

(H. Becerra/C. Navarro) 

4. SANTA ISABEL 4:45 

(Luis G. Suarez) FAF Publ./BMI 

PRODUCED BY: JORGE MILLET 
® and © 1981 ,Musica Latina 
International, Inc. 
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OF THE WORLD 


VIVA DIGNO GARCIA 


SIDE 1 

FCS 5 4217 A 


r 


STEREO 

FCS-4217 




1. LA PLATA 

(Van Wetter-Barouh) 

2. ELLA 

(J. A. Jimenez) 

3. CUANDO CALBENTA EL SOL 

(C. Rigual-M. Rigual) 

4. LA BARCA DE ORO 

(Digno Garcia) 

5. PARAGUAY OBSTANTE 

, (Garcia-Peralta) 

6. AMOR CAMPESINO 

(E. Nunez) 










«/• 




* c °rd< 


a division 


ot 


VC.3P 9 









VIVA DIGNO GARCIA 


DE 2 

S 5 4217 B 


STER 

FCS-42 




1. Ml COPANERA 

(Digno Garcia) 

2. TURNA A SORRENTO 

(G. B. De Curtis) 

3. NOCHE DE RONDA 

(Lara) 

4. A Ml PUEBLITO ESCOBAR 

(Baez-Ayla) 

5. SABEL1NE 

(Juan Quiros Alvarez) 

6. LA DOS PUNTAS 

(Florez) 




• C °'*. . division »< 




1 


] 




BARBARA LEWIS 

"Golden Classics" 



SIDE ONE 
COL 5104 


SEND FOR 
FREE 

CATALOG 


1. HELLO STRANGER 

(Lewis) • CotiMion-Braintree-Loveland Music Pub. (BM!) 

2 BABY t'M YOURS 
(McCoy) - Blackwood Music (BMI) 

3. THINK A LITTLE SUGAR 
(Lewis) - McLaughlin-Cotiilion Pub (BMI) 

4. ON BENDED KNEES 
(Lewis) - McLaughlin-Cotiilion Pub (BMI) 

5. MY MAMA TOLD ME 
(Lewis) - McLaughlin Pub. (BMI) 

?Q 6. PUSHING A GOOD THING 

xft, (Crewe) - Saturday Music (BMI) . . 




*^'V. 



SEND FOR 
FREE 

CATALOG 




SIDE TWO 
COL 5104 


1* MAKE ME YOUR BABY 

(Atkins-Miller) - Screen Gems-F.Mi Music (BMi) 

2. MAKE ME BELONG TO YOU 
(McCord-Tayior) - April-Blackwood Music (ASCAP) 

3. ODES ANYONE WANT A LOVER? 

(Lewis) - McLaughlin Pub. (BMI) 

4. I REMEMBER THE FEELING 
(McCoy) - McLaughlin Pub. (BMI) 

5. SOMEDAY WE'RE GONNA LOVE AGAIN 
(McMahon) - McLaughlin Pub (BMI) 0 

6. HOW CAN I SAY GOODBYE ^ 
(Melrose-Lenore-Rosenblatt) - 
-j Big Top Music (BMI) 

fc °flO CORP BOX 35. 




PARADISE BLUE 
Produced by Jim McGee 


Published by Martian Music/BMI 


STEREO 

alf-Speed Master 


1. ISLAND GIRL 4:30 

2. SONG FOR NINA 4:30 


3. CARNIVAL NITE 4:55 

4. ESCAPE FROM DISCOLAND 3:37 

5. PARADISE HLUE 5:00 

(§) 1982 Blue Sky Records 




MUSIC FOR PEOPLE 

PARADISE BLUE 
Produced by Jim McGee 
Published by Martian Music/BMI 


STEREO 

Speed Master 


1. MR. MARS AT THE BEACH 4:42 

2 . SUMMERTIME SERENADE 4:12 

/ 

3 . WHEN YOU WISH UPON A STAR 3:17 

y 

4. UNTOUCHABLE MEMORY 1:47/ 

5. RAINBOWS^ 6 :49 

© 1982 Blue Sky Records 



field/ King) 
M.Baker) 


THE EVERLY 
BROTHERS 


PttSPOBI 


SIDE 1 
33 1/3 RPIVI 

PB 11001 


MODS 


REUNION CONCERT 
RECORDED LIVE AT 

THE ALBERT HALL 
SEPTEMBER 23, 1983 


-0 

1 . 

2. 

\ 

{SI 

3. 


4 . 


5. 


©Acuff-Rose Music, Ltd. 

WALK RIGHT BACK (S. Curtis! 
© MCA Music Ltd. 
CLAUDETTE (R.Orbison) 
©Acuff-Rose Music Ltd. 
CRYING IN THE RAIN (Green 
©Screen Gems-EMI Music Ltd. 
LOVE IS STRANGE (E. Smith/I 
© MCPS 


1 J 

®1 983 Original sound recording made by 
Impression Records Ltd. 

Records, inc. south 



THE EVERLY 
BROTHERS 


REUNION CONCERT 
RECORDED LIVE AT 
THE ALBERT HALL 
SEPTEMBER 23, 1983 


MEDLEY: (Take A) MESSAGE ICJ mam y 

(F & B Bryant) MAYBE TOMORROW (D & P Everly) 

I WONDER IF I CARE AS MUCH (D & P Everly) 
©Acuff-Rose Music Ltd. 

WHEN WILL I BE LOVED (P.Everly) 

©Acuff-Rose Music Ltd. . 

SO SAD (TO WATCH GOOD LOVE GO BAD) (D. Everly) 

©Acuff-Rose Music Ltd. 

BIRD SONG (B. Bryant) 

©Acuff-Rose Music Ltd. 

BE -BOP- A- LULA (G. Vi ncent/T. Davis) 

©Carlin Music Corp. 

LIGHTNING EXPRESS (B. Kincaid) 

©Southern Music Publishing Co. Ltd. 

PUT MY LITTLE SHOES AWAY (D & P Everly) 
©Acuff-Rose Music Ltd. 

STEP IT UP AND GO (J. Howard) 

©Acuff-Rose Music Ltd. 


Original sound recording made by 
impression Records Ltd. . 


^Cords, INC. SOUTH ^ 



THE EVERLY 
BROTHERS 


SIDE 3 
33 1/3 RPM 

PB 11001 


REUNION CONCERT 
RECORDED LIVE AT 

THE ALBERT HALL 
SEPTEMBER 23, 1983 


(F & B Bryant) 


BYE BYE LOVE 
GONE GONE GONE (D & P Everly) 

ALL I HAVE TO DO IS DREAM (B. Bryant) 
WAKE UP LITTLE SUZIE (F & B Bryant) 
DEVOTED TO YOU (B. Bryant); 


MEDLEY 

EBONY EYES (J. D. Loudermil k) : LOVE HURTS 
(F & B Bryant) 


CATHY'S CLOWN (D & P Everly) 
©Acuff-Rose Music Ltd. 


©1983 Original sound recording made by 
Impression Records Lta. A 


INC. SOUTH 




THE EVERLY 
BROTHERS 


WMDOBT 


SIDE 4 
33 1/3 RPM 

PB 11001 


\&com 


REUNION CONCERT 
RECORDED LIVE AT 
THE ALBERT HALL 
SEPTEMBER 23, 1983 


- 0 

2. 

\ 

01 

3. 

\ 

4. 

k \\ 

5 , 


1. TIL I KISSED YOU (D.Everly) 
©Acuff-Rose Music Ltd. 

TEMPTATION (Brown/Freed) 

© Big 3 Music Ltd. 

LUCILLE (Penniman/Collins) 

©MCA Music Ltd. 

LET IT BE ME (Becaud/Delanoe/Curtis) 
©MCA Music Ltd./MCPS 
GOOD GOLLY MISS MOLLY 
( B lac k well/Ma rascal co) 

©Prestige Music Ltd. 

^©1983 Original sound recording made by 
v Impression Records Ltd. ^ 

-\pORDS, INC. SOUTH P'-* 
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BUSTIN’ OUT 

GENTLEMAN JUNE GARDNER 


MONAUI 

MGE.26 


1. 99 PLUS 1 -2:17 

2. LAST NIGHT-2: 11 

3. HAMMERHEAD-2: 16 

4. ONE MINT JULEP-2:51 / 

5. HOT SEAT-2:42 

6. MUSTARD GREENS-2:17 y 


MERCURY 




MERCURY 


■ 

.•■•V, V; 






■i 






SIDE 2 




rim 




ill 


MONAURAL 
MG E-260 




1. IT'S GONNA RAIN-2: 12 

2. LATER BABY*2:49 

3. HANG ON SLOOPY-2:42 

4. YESTERDAY-3: 19 

5. THE JOKER-2-.26 
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Side 1 Stereo 

RL 25311 RL 25311 A 

LYDIA MORDKOVITCH : Solo 

Bela Bart ok 

SONATA FOR UNACCOMPANIED VIOLIN (1944) 

Hawkes & Son (Ldn) Ltd. 

I Tempo di Ciaccona 

II Fuga 


III Melodia 

IV Presto 

LYDIA MORDKOVITCH, Violin 

Charles Gerhardt, Producer 
Mike Ross, Recording Engineer 

©1980 RCA Limited 









Side 2 Stereo 


RL 25311 

LYDIA MORDKOVITCH : Solo 




RL 25311 B 


Sergei Prokofiev 

SONATA FOR UNACCOMPANIED VIOLIN IN D f Op.115 

I Moderato 

II Andante Dolce 
Var : II Scherzando 
Var; III Andante 

III Con brio 




Arthur Honegger 

SONATA FOR VIOLIN SOLO 

I Allegro 

II Largo 

III Allegretto grazioso 

IV Presto 


BRITICO 


LYDIA MORDKOVITC 

Charles Gerhardt, Producer 
Mike Ross, Recording Engineer 

980 RCA Limited 
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L fy P oJl (C ORo^\ EIMITED. ENGEf^O ^V 

^°el A n T '0H °L T M<S) ©MARCAlSl 

A °CASm?r! GHTS RESERVED. u 5*oW00 tH 
* ir "VG Of THIS RECORO E0 r6 ' U 








T.M. 




ATTI LABELLI 


FZ 37330 
STEREO 


SIDE 1 

AL 37380 

© 1981 

Assorted 
Music, Inc. 


THE SPIRIT'S IN IT 


Philadelphia 

International 

Records 


1. THE SPIRIT'S IN IT -K. Gamble-C. Womack- 5:50 

2. HERE YOU COME AGAIN -B. Mann-C. Weil- 3:02 

3. LOVE LIVES -K. Gamble-L.A. Huff- 
C. Womack- 2:52 

4. I FELL IN LOVE WITHOUT WARNING 

-L.A. Huff- 3:12 

5. BOATS AGAINST THE CUR 


-E. Carman- 4:04 


^ O/STRIBUTED BY CBS 






Philadelphia 

International 

Records 


PATTI LABELLE 


FZ 37380 
STEREO 


SIDE 2 
BL 37380 

(?) 1981 

Assorted 
Music, Inc. 


T.M. 


1. ROCKING PNEUMONIA AND THE BOOGIE 
WOOGIE FLU -H.P. Smith- 4:25 


2. FAMILY -J.H. Smith- 4:22 

3. SHOOT HIM ON SIGHT -D. Wansel- 

C. Biggs- 5:31 

4. OVER THE RAINBOW -E.Y. Harburg- 


H. Arien- 3:46 


A *° O'srmBUTEO by cbs 


THE SPIRIT'S IN IT 


OM 




■“ 


I NTX^R NATIONAL PECOROS 




STEREO 
45RPM 

HM-1036A 

Mudie's Music 
(BMI)(MCPS) 
(THE HARRY FOX) 
AGENCY, INC.) 
€• 1992 

ill Rights Reserved 


A 


W 




r'v* 


Produced & Arr. by 
HARRY A, MUDIE 
For Moodisc Records 
Dlst. by 
MOODS INT'L 
RECORDS & TAPES 
Tel: (305) 624-0046 
Fax: (305) 624-9954 
Miami, FL 
Dist. in Jamaica by; 

LENCO ELECTRONICS 
(609) 926-6722 




^ JAH A KING OF KINGS 3:05 

■p (Harry A. Mudie & C. Wellington - Horace Hinds) 

NICODEMUS 




T Hls 


RECO 


ft O' 













STEREO 

45RPM 

HM-1036B 

Mudie's Music 
(9MI){MCPS) 
(TfiE HARRY FOX) 
GENCY. INCT 
«j<s> 199 2 

A^RiqMs Reserved 

C 
t. 


Produced & Arr. by 
HARRY A, MUDIE 
For Moodisc Records 
Dist. by 
MOODS INT'L 
RECORDS & TAPES 
Tel: (305) 82 4- 0046 
Fax (305) 624-9954 
Miami, FL 
Dist. in Jamaica by: 
LENCO ELECTRONICS 
(809) 925-8722 Q 

UJ 

H KING- MY LOVE "SERIOUS THING" <& 

H KING-MY LOVE " SERIOUS THING" 3:05 ^ 

(Harry A. Mudie & C. Wellington - Horace Hinds) q? 

NICODEMUS & HOR A CE ANDY » C 


T H/s 


RECO 




THE BEST OF 
THE STYLISTICS 


STEREO 
Side 1 


AMH-743 

(AMH-743 A) 

® 1975 Amherst 
Records, Inc. 

1. YOU MAKE ME FEEL BRAND NEW 4:45 
Featuring Airrion Love & Russel Thompkins, Jr. 

(Thom Bell-Linda Creed) Mighty Three Music (BMI) 

2. BETCHA BY GOLLY, WOW 3:17 
(Thom Bell-Linda Creed) Assorted Music & Bellboy 
Music (BMI) Adm. by the Mighty Three Group 

3. ROCKIN’ ROLL BABY 3:15 
(Thom Bell-Linda Creed) Mighty Three Music (BMI) 

4. BREAK UP TO MAKE UP 4:00 
(Thom Bell-Linda Creed-Kenneth Gamble) Assorted Music 
& Bellboy Music (BMI) Adm. by the 
Mighty Three Group 

, 5. YOU’RE A BIG GIRL NOW 3:14 

(Marty Bryant-Robert Douglas) ^ 


Raton Songs Company 
(BMI) 


Amherst recoko Si 







STEREO 
Side 2 


armersT 

THE BEST OF 
THE STYLISTICS 


AMH-743 

(AMH-743 B) 

® 1975 Amherst 
Records, Inc. 

1. I’M STONE IN LOVE WITH YOU 3:12 
(Thom Bell-Linda Creed-Anthony Gamble) Assorted Music & 
Bellboy Music (BMI) Adm. by the Mighty Three Group 

2. HEAVY FALUN’ OUT 5:18 

(Hugo & Luigi-George David Weiss) Boca Music Company (ASCAP) 

3. LETS PUT IT ALL TOGETHER 2:55 
(Hugo & Luigi-George David Weiss) Boca Music Company (ASCAP) 

4. YOU ARE EVERYTHING 2:55 
(Thom Bell-Linda Creed) Assorted Music & Bellboy 
Music (BMI) Adm. by the Mighty Three Group 

5. PEOPLE MAKE THE WORLD GO ROUND 3:28 
(Thom Bell-Linda Creed) Assorted Music & 

7y1 Bellboy Music (BMI) Adm. by the 

Mighty Three Group 


6)<a ^HERSJ RECORDS. 






ROCKING 

HORSE 

SERIES 


PETER Pi 

Narrated by MILTi 
Diplomat 


RICH 

:hestra & Chorus 


5004-A 
Side I 


Diana Dee 


Jahn Carroll 






ited by MILTON RICH 

the Diplomat Orchestra & Chorus 

] 5004-B 

Side 2 


ROCKING 

HORSE 

SERIES 


Featuring 

Diana Dee 


John Carroll 


LONG PLAY 33’/ 3 







• 10019 



SIDE TWO 


1 YOU'VE CHANGED (Carsy-Fischer) (5:K> 
Peer International-BM-I 

2 ■ BEGINNING Of- the; tm (Cole- Evans) 

Evans Music-ASCAP 

3. LOME IV OME (Babs Gonzales) (7:26.i 
Lottie Musfc-BMI 

4. BABS MOOD FOR. LOVE (Babs Gonzales) (6-11) 
Lot! in WlusiC-BMl 

■n 1 9 a 1 CHIAROSCURO RLCTHRIH 


0/r xj 

' ofl delit y Enterpr'' seS, '° 








LOVE SONGS BY RUSS COLUMBO 
I— CALL ME DARLING (Call Me Sweetheart, Call Me Dear) 
(Dick— Reisfeld— Fryberg— Marbot) 

% — SWEET AND LOVELY (Arnheim-Tobias-Lemare) 

— JUST FRIENDS (Sam M. Lewis-John Kienner) 

4— WHERE THE BLUE OF THE NIGHT 


(Meets the Gold of the Day) (Turk-Crosby-Ahferk) / 
5 — YOU TRY SOMEBODY ELSE 
(DeSylva-Brown-Henderson) 

6— YOU’RE MY EVERYTHING 


(DeSylva-Brown-Henderson V' 
Russ Columbo, Baritone 


% 


° 0 , 


: Orel 

F4PP-5718 






fl 




Or 


Or 


*AD 


'0 




\OK 




$ 


& 


V 




SIDE 

1 


CORPORATION OV 







LOVE SONGS BY RUSS COLUMBO 
1— ALL OF ME (Simons-Marks) 

% — TIME ON MY HANDS (You in My Arms) 
(Adamson-Gordon-Youmans) 

3— SAVE THE LAST DANCE FOR ME 
(Walter Hirsch-Frank Magine) 

4 — LIVING IN DREAMS (John W. Green) 

5 — AUF WIEDERSEHEN, MY DEAR 
(Hoffman-Nelson-Goodhart-Ager) 

0— PARADISE (Gordon Clifford— Macro Herb Brown) 

A * Russ Col umbo, Baritone 

with Orchestra ^ 

X. F4PP-5719 & 

Ao, ° Corporation of 





ass* 


OHinVNO 


OS/I* 












SANDY RIVER RECORDS 100 






g SIDE ONE 
® SR- 100 


STEREO 
33i R.P.M. 




DON RENO & RED^SMILEY 

Howdy, NeigfilJtnrr, KtJWdy (J. Morris) 
Sweethearts in Heaven (B. Owens) 

Where Did Our Young Years Go (J. Rhodes) 
Cotton Eyed Joe (Arr. Reno and Smiley) 

Your Love Is Dying (B. Martin) 

Dark Waters (D. Warden) 

„S»‘V 

„ V* o* 

25 


% 




'Te o 


Q 1977 


MADE IN 
CNOUANO 


K lA- 


of the ow 



SIDE TWO 
SR - 100 



STEREO 
33i R.P.M. 



MACE « IM 



Sf-'v 


HEC'O.TKAOE MAHK 


MONOPHONIC 


1* Blame It On The Bossg Nov< 
(Weil-Mann) 

2* B1 owin' In The Wind (3:5 1) (Dyl< 

3. Quiet Nights Of Quiet Stars (3:3 
( Jobim-Lees) 

4. Eso Beso (3:30) (Sherman-Sherm 

5. The Girl From Ipanema (2:42) 
(Jobim«Gimbel-DeMoraes) 

6. One Note Samba (2:57) (Jobim-He 

Recorded in England 




tt£G’D.TRAOe MARK 




KINDA LATIN 
CLIFF RICHARD 


T-6194 

(XAX* 3057) 


MONOPHONIC 



1. Fly Mo To Tho Moor (2:44) (Howard) 

2. Our Day Will Como (2:48) (Garson-Hilliard) 

3. Quando Quando Quando (2:13) / 

(Ronis-Tosta-Boono) 

4. Como Cloaor To Mo (2:48) (Stowart-Farroo) 

5. Moditation (3:06) (Jobim-Gimbol) 

6. Concroto And Clay (2:37) (Parkor»Moollor) 

Rocordod in England , 


R °$ (CANADA) 

• . ,/<>. -/off 





INC 


45 WEST 45TH STREET, NEW YORK CITY CIRCLE 5-3737 


n'/i RPM 
MICROGROOVE 


M M -2 000 A 

i 


MERRY CHRISTMAS 


Band 1. HERE WE COME A'WASSAILING 
Band 2. ANGELS WE HAVE HEARD ON HIGH 
Band 3. ALL I WANT FOR CHRISTMAS IS MY 
TWO FRONT TEETH 
Band 4. THE HOLLY AND THE IVY 
Band 5. 0' CHRISTMAS TREE 
Band 6. UP ON THE HOUSE TOPS 

MITCH LEIGH and the MUSIC MAKERS 


Recorded at A & R Studios, M.Y.C. 



pS^b 


\ 


INC 


45 WIST 45TH STREET, NEW YOU CST¥ CIRCLE S-3737 


33% RPM 
MICROGROOVE 


SIDE 2 


MERRY CHRISTMAS 

and all that jazz 

Band 1. I SAW MOMMY KISSING SANTA CLAUS 
Band 2. I SAW THREE SHIPS 
Band 3. CHRISTMAS ON THE RANGE 
Mnd 4. SONG OF THE SHIP 
Band S^CHRISTMAS IN KILLARNEY 
Band 6. WE WISH YOU A MERRY CHRISTMAS 

MITCH LEIGH and the MUSIC MAKERS 


t 

;( 




THIS IS MY LUCKY DAY 
DAVID ALLEN 


1. I’VE GOT MY EYES ON YOU 2:15 

2. PENTHOUSE SERENADE 2:55 

3. LOVE IS A SERIOUS THING 2:06 

4. A SWING FOR JOEY 1:47 

5. WHAT HAVE YOU GOT THAT GETS ME 2:05 

6. FORGETFUL 3:45 


Arr. & Orch. Cond. by Bob Florence 
A Curtis Enterprises Prod. 


1313 N. Vine St. 


Hollywood, Calif. 



STEREO 
Side 2 


THUS IS MY LUCKY DAY 
DAVID ALLEN 


1. 

WHERE YOU AT 

2:45 

2. 

WHY 00 YOU PASS ME BY 

2:15 

3, 

SWEET AMD LOVELY 

2:05 

4. 

SKYLARK 

2:45 

5. 

MEW IN TOWN 

3:15 

6 . 

LUCKY DAY 

2:28 


Arr. & Orcft. Cond. by Bob Florence 

A Curtis Enterprises Prod. 



RECORDS, INC 


STEELEYE SPAN 
DOGS AND FERRETS 


(RPDL-2-1021 
RECORD 1 


1. LITTLE SIR HUGH (4:41) 

2. BACH GOES TO LIMERICK (3:41) 

3. LONG LANKIN (8:39) 

4. DOGS AND FERRETS (2:40) 

AN selections written by 
Hart-Prior-Knight-Johnson-Kemp 
All selections published by 
Chrysalis Music Corp. 
Produced by 

Steeleye Span & Robin Black 
©4982 Chrysalis Records, Inc* 
C^^SPair Records. J-mf. 


®AYT ON AVENUE 




STEELEYE SP kU 
DOGS km FERRETS 


CRPDL-2-1021 
RECORD 1 


33 Vs RPM 

SIDE B 


1. GALTEE FARMER (3:43) 

2. DEMON LOVER (5:51) 

3. ELF CALL (3:55) 

4. WEARY CUTTERS (2:05) 

5. NEW YORK CITY GIRLS (3:09) 
All selections written by 
Hart-Prior-Knight-Johnson-Kemp 
All selections published by 
Chrysalis Music Corp. 
Produced by 

Steeleye Span & Robin Black 
® 1982 Chrysalis Records, Inc. 
© 1983 Pair Records, Inc. 


184 Dayton avenue, 



CRPDL-2-1 021 
RECORD 2 


33V3 RPM 
SIDE A 


1. BLACK JACK DAVY (4:15) 

2. HARD TISVIES OF OLD ENGLAND (5:10) 

3. CADGWITH ANTHEM (2:45) 

4. SUM WAVES (TUNES) (4:00) 

5. THE WIFE OF USHERS WELL (4:32) 
All selections written by 
Hart-Prior-Knight-Johnson-Kemp 
All selections published by 
Moth Music Inc. 

Produced by Mike Batt 
© 1982 Chrysalis Records, Inc. 

© 1983 Pair Records, Inc. 




f Nc 


c ■' a <- 


184 oKyt on avenue, bV -° g 




!W 


W. 





STEELEYE SPAN 
DOGS AND FERRETS 


CRPDL-2-1Q21 
RECORD 2 


33V3 RPM 
SIDE B 


c 


% 


1. GAMBLE GOLD/ROBIN HOOD (3:40) 

2. ALL AROUND MY HAT (4:06) 

3. DANCE WITH ME (3:51) 

4. BATCHELORS HALL (5:45) 

All selections written by 
Hart-Prior-Knight-Johnson-Kemp 
All selections published by 
Moth Music Inc. 

Produced by Mike Batt 
® 1982 Chrysalis Records, Inc. 

© 1983 Pair Records, Inc. 


184 Oayj on AVENUt, 


1 . (When We're Alone) PENTHOUSE SERENADE 

2. TIME ON MY HANDS (You In My Arms) 

3. THE TOUCH OF YOUR UPS 

4. WHISPERING 

5. HOLD ME 
6. I DON'T KNOW WHY 
(I Just Do) 



SEXY STRINGS 
AND SUBTLE SAXES 

Swing And Sway With 
SAMMY KAYE AND HIS ORCHESTRA 


REG. U S. PAT. OFF. MARCA REdSTRADA M’F’R’D BY DECCA RECORDS INC. NEW YORK • U.S.A 



e FtE°PH 0/v ^ 


’'O 

SEXY STRINGS 
AND SUBTLE SAXES 

Swing And Sway With 
SAMMY KAYE AND HIS ORCHESTRA 





REG. U S. PAT, OFF. MARCA REGISTRADA M'F'R'D BY DECCA RECORDS INC. NEW YORK • U S A 


1. LOVE (Your Magic Spell Is Everywhere) 
1 . COME CLOSER TO ME (Acercate Mas) 

3. KISS OF FIRE 

4. C'EST SI BON (It's So Good) ' 

5. DON'T BLAME ME 

6. WHAT IS THIS THING 
CALLED LOVE 
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Dist. By 

aQflnft 

V.P. Records 

W O Qp pQO&.w .w.v, 

170 - 21st ave. 
Jamaica NY 
Queens 1 1 432 

(718) 291-7058 
(800) 441-4041 
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THE 30’s, VOL. 6 


RECORD 1 

SIDE A 
STEREO 
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TOX-60-6 
(SLX-00419) ' 
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1. 'WHEN A mm A Vv: •-vfAN (Percy Sledge) 

2. HOLD ON I'M COWriN: (Sam & Dave) 

3. MERCY MERCY (Don Covay) 

4. C'MON AND SWIM (Bobby Freeman) 

5. I'VE BEEN LOVING YOU TOO LONG 

(Otis Redding) 
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SUPER OLDIES OF THE 60’s, VOL. 6 


TOK-60-6 

(SLX-l0420) 


1. COOL JERK (Capitolsl f 

2. REACH OUT FOR ME jpionne Warwicke) f 

3. THE OOGUM BOOGUM SONG (Brenton w/od) 

4. BABY SCRATCH PY BACK (Slim Harpo^ 

5. MY PLEDGE OF LOVE (Joe Jeffrey Grpup) 


tional rec 






SUPERS OM 


RECORD Z 
SIDE A 
STEREO 


1 . PAPA'S GOT K BRAN 0 N E W BAG (James B/own) 
2; LET IT BE ME (Jerry Butler & Betty Everett! 

3. GET ON UP (Esquires) / 

4. ROCK ME BABY (B.B. King) 

5. TWINE TIME (Alvin Cash) '■ < 






SUPER OLDIES OF THE 60’s, VOL. 6 


RECORD 2 

SID £ B 

STEREO 


1. HOLE IN THE WALL (Packers} 

2. HI HEEL SNEAKERS (Tommy Tucker) 


3. 00 WEE BABY, I LOVE YOU (Fred Hughes) 
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BEETHOVEN 

QUARTET NO. 4 IN C MINOR 
OP. 18, NO. 4 


hong HCR-ST-7280A * $j^g ] SSVz 

Play stereo ( 25 :i 8 min.) rpm 



Band 1: Allegro ma non tant© 

Band 2; Andante scherzos© quasi Allegretto 
Band 3. Menuetto & Trio. Allegretto 
Band 4; Allegro 





BEETHOVEN 

QUARTET NO 11 IN F MINOR 
OP, 95 



HCR-ST-7280B 

STEREO 



Side 2 

(21:36 min.) 


8 3 Vi 

i 

rpm 


Banff 1: Allegro con brie 
Band 2: Allegretto ma non treppo/ 

Allegro assai vivace ma serioso 
Band 3: larghett® espressivo — Allegretto agitato 
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THE WEINER STRING QUARTET 
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K LUSTER 

PERT. RDH CRRRDLL 

07:03 
07:32 

08:40 
07:08 
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SUPERSTAR 7 ' 

Written and Composed by: R. Collado, L. Scimeca, R. Carroll, 

S. Pagos, S.Linzer, D. Randell & S.McMall. 

Produced by: R. Collado & L. Scimeca for Filtered Records 
Executive Producers: Pierre Zonzon & Marc Sacheli 
Vocals by: Ron Carroll, Courtesy of Afterhours Records 
Contains a sample from “Native New Yorker performed” by 
Odyssey - Courtesy of RCA Records - Used by permission - All Rights Reserved. 

Published by Sounds for People Publishing, Inc. (BMI), EMI Blackwood 
Music, Inc. /Featherbed Music/Three Wise Boys Music and Insomniak (Ascap). 

A1 & AA1:Remixed by Christian “P” PFEUFFER and Ralf “GUM” BENKERT 
for J.A.G.S. /Guitar by Christian “P". 

AAAI Additional Production and Remix by Junior JACK 

SUPER DJ 2019 REMIXES 

(P) 2001 FILTERED RECORDS, a division of SFP Records, 

Inc. (Miami Beach) USA / SCORPIO MUSIC S.A. 

(C) 2001 Superstar Recordings 
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THE FAiTH SiNGERS 


"SING A LITTLE FOR JOY" 


Faith Lutheran Church 
Eldridge, Iowa 


6829LP-A 
Side One 

THE CHRIST 

SING A LITTLE FOR JOY 
THE BIRTH STORY 
SECOND TOUCH 

s COME DOWN FROM THE MOUNTAIN 

THE SAMARITAN 

HE BROKE RIGHT OUT OF THE GRAVE 
HE WILL RETURN 

HE MAY COME IN THE MIDDLE OF THE NIGHT 

Manufactured by Fredlo 
Custom Record Division 
8* 9030 A 


33 RPM Long Play 





THE FAITH SINGERS 

"SING A LITTLE FOR JOY" 

Faith Lutheran Church 
Eldridge, Iowa 





RPM Long Play 
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THE CHRISTIAN 


* 


Side T 




LET’S CELEBRATE IN SONG 
I’M KEEPING YOU. LORD. ON THE OUTSIDE 
TELL ME LORD, WHAT CAN I DO? 

TWO STRANGERS 
LORD, I’M FOLLOWING YOU 
WALKING ALONG 
HERE AM I, LORD. SEND ME 
THE LORD WILL KEEP YOU 


Manufactured by Fredlo 
Custom Record Division 

8-9030B 




SIDE ONE 

1. I Think It’s Going to ' 
Rain Today (Randy 
Newman) 3:15 

2. The Middle of Mac- 
Arthur Park (Jim Webb) 
3:35 

3. I’m at Peace (Rod Me- 
Kuen-Jacques Brel) 4: 12 

4. Poem 


Rod McKuen 
ALONE 


SRPRO-5074 


roduced by 
Rod McKuen 


The Sun at Mid- 
night (Rod McKuen) :42 
5. Both Sides Now (Joni 
Mitchell) 3:58 
About the Time (Rod Me- 
Kuen-Leo Ferre) 3:00 
Please Come to Boston 
(Dave Loggins) 3:03 
8. There Goes a Man Who |j| 
Tried (Rod McKuen- 
Jean Pierre Bourt- 
a y r e - F ra n k Thomas) . T - A 

4:09 


1974 Stanyan 
Record Co 


® 1974 Stanyan 
Record Co 



SIDE TWO 

1. Now and Then (Song 
from “Alone”) (Rod 
McKuen-Hildegard Knef* 
Les Humphries) 4:00 

2. Home Again (Carole King) 2:35 

3. Poem: Friendly with Alone 
(Rod McKuen) :40 

4. If You Can Laugh, You Can 
Cry (Rod McKuen-Jean 
Pierre Bourtayne- Frank 
Thomas) 3:23 
One More Summer 


Rod McKuen 
ALONE 

SRPRO-5074 


Produced by 
Rod McKuen 


© 1974 Stanyan 
Record Co 

® 1974 Stanyan 
Record Co 


Poem 
(Rod McKuen) 2:24 
Mrs. Adams (Marian Segal) 1 :54 
I Shall Be Released (Bob Dylan) 3:52 
I Got a Name (Norman Gim- 
bel-Charles Fox) 3:37 
9. The Impossible Dream 
(Joe Darion-Mitch 
Leigh) 2:53 
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SAXOPHONE QUARTET - A. Witbor 
ENCHAINMENT - R. Mote 


33' 5 /3rpm 


two 



side 


AMHERST 

SAXOPHONE 

oyAMffei' 


ME&20600 



: ; - 

SUITE FOR SAXOPHONE QUARTET, Op. 1 1 1 • 

P. Creators 

Prelude 

Scherzino 

Pastorale 

Rondo 

33' l / 3 rpm 


0 CClON, LA EJECUC/o 



33 HP 
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Depisito Legcite 
M. 14.796-1942 
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1NAS CELEBRIS 

1. PARA ELISA 

2. SIIINO DE AMOR (Liszt) 

3. PRELUDIO IN m SOSTIINIiDO MINOR (Rachmaninoff) 
4. CLARO DE LUNA (Debussy) 

5. MOMENTO MUSICAL (Schubert) 

. 6. MARCHA Ml LIT A R (Schubert) 


f/ c 


JPiuna: Alicia de SLarrocha 
(Piano Steinway) 
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* ESPANA POR HISPP'' 0 
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VjCClON, LA 



3. NOCTURNO IN Ml BIMOL MAYOR (Chopin) 

4. FANTASIA IMPROMPTU (Chopin) 

5. ISTUDIO OP. 10, N. 3 (Chopin) 

6. PCUM'SA IN LA BIMOL MAYOR (Chopin) 

Piano: ASiiis die larrecha 
»*, (Piano Steinway 


e $PANA POR HlSPA 


v arm bo oV 
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DANCE 



SARAH MALAMENT 
{Piano} 



Group 


Group 


T. 

Bounce X 

^ 6. 

2, 

Walk 

7, 

3. 

Tip Joe Walk 

a. 

4 . 

Run ■=• 2 Beat 

9. 

.5. 

Run -• 3 Beat 



S I i d & 

Skip 

Skip - Variation 
Skip = Western 


Group 111 


10. J u m p 
ltd Leg Swing 
1 2 : Body Swing 
13- Body Swing 


2 Beer ! 
Beat 


- o 


IMPROVISATIONS FOR MODERN; DANCE 



SARAH ALAI AM ENT 
fPian.Q-): 



f 

♦ 


3314 *M 

I Pi ay- 


* 'S' 


Group IV 

I* Sustain ad - 2 Beat 

2 , Sustained - 3 Beat 

3 . Sustained - 4 Beat 


G r© u p 


4 . Step 

5, Step Hop * Folk; 

6. Polkct 

7, Waltz 
8 : B | y es 


Group Vf 


9. Percussive 
] 0. Percussive Lunge 
IK Pane© Study 
1 2 . Locomotor Study 


' 



SAVOY 14107 A 


SAVOY 14107 


DOROTHY NORWOOD 

AND THE 

COMBINED CHOIRS OF ATLANTA, GEORGIA 


1. THE BELL DIDN'T TOIL 
2. DEPEND ON JESUS 
i WANT TO BE A CHRISTIAN 
4. ANYHOW LORD 






SAVOY 14107 


SAVOY 14107 B 


DOROTHY NORWOOD 

AND THE 

COMBINED CHOIRS OF ATLANTA, GEORGIA 


1. THE BOY AND HIS KITE 

2 . BYE AND BYE 

3. HE'LL FIX IT 

4. SEARCHING 





Evening Concerts, Vol. 2 


JESSE FULLER 

1. I Double Double Do Love You 

2. San Francisco Bay Blues 2:40 


THEODORE BIKEL 

3. Gott fun Avrom 2:40 

4. Sudarinya 2:25 

HAMZA EL DIN 

5. Desse Barama (“Peace”) 3:40 

THE GREENBRIAR BOYS 

6. Little Birdie 3:10 

7. Sleepy Eyed John 3:15 


Copyright 1965 

Vanguard Recording Society, Inc 
Recorded in U.S.A.^- 







FOR YOUR LIFE ENTERTAINMENT PRESENTS 



11 


"TvJe feofte5 ^vi<^i 
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THE NEUIE5T SINGLE 


THIS LIFE FOREVER 


DIRTS 

CLEHN 


B SIDE 



^StStSSSBSkcKaaKBH»aKaBi!ia)m9MMitm 


[THE RE-REMIX] 




FOR YOUR UFE ENTERTAINMENT PRESENTS 

MAUCMNIS 




33 RPM 



.pu 


STREET . TRACKS AV408 


THIS SIDE: 

THIS LIFE FOREVER 

f .DIRTY 
2. CLEAN 

THAT SIDE: 

DUDE (Re-Remix) 



im§ latere* ft MM *r 

Chaucer of Tar Your Life £at. m 

V.Smoave of 'CtmObmugaz. com" 



'This Life Forever" Produced By 
malicious and Chaucer - For your life ent. 
"Dude (re-remix)" additional production by 
rp Malicious and V.Smoove ^ 

Clubbangaz.com 


469 7. Unauthorized 





“AT THE BREAK 

Sarah McLawler and 


OF DAY” 

Richard Otto 


VJLP 1030 
60i| 695 
Loriq Playing 


Microgif^ove 


1. WHAT’S NEW 
(Haggert-Burke) 

2. MAN WITH THE HORN 
{ Jennie-Lake) 

THE MIDNIGHT SUN WILL NEVER SET 
(Jones-Salvador) 

4. SEPTEMBER SONG 
IWeill-Anderson) 

5. I COULD WRITE A BOOK- 
(Rogers-Hart) 

6. LOVE- IS HERE TO STAY 
(Gers.t-4 n v « 
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VJlllP 1030 


1696 




“AT THE BREAK OF DAY 

Sarah McLawler and Richard Otto 


Lon^ Playing 


Microgroovt 


i-.j'l 


'5. 


IHtess . 


AT THE BREAK OF DAY 
(S. McLawler) 

2. GIT IT 
(S. McLawler) 

3. DRUM BOOGIE 
IKrupa-Eldridge) 

TAKE THE “A” TRAIN 
(Strayhorn) 

SWINGIN’ THE BOW 
(S. McLawler) 






TRENTA MINUTI Dl BUON UMORE" 




1. ROSA E LINA 

2. E VIZI I E MUGLIEREMA 

3. TONY, THE SHOESHINE BOY 

4. MARITO SFORTUNATO 

5. SERENATA RAFFREDDATA 


TRINTA MINUTI Dl BUON UMORE" 



IDE 2 



DRC-42375 



1. CIUCCIARELLO 

2. L’AVEVO E L’HO PERDUTA 

3. PASCAL O'MBRIACONE 

4. IL BACIO 

5. MIA MOGLIE TITINA 
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LPJ 5054 A 


ROBERTA HJ4ZZ01S1 

con (’orchestra di Ezio Leoni a 

Produzione Ezio Leoni 



1. HO SUFFER TO PER TE (G. Morandi - Medici - Alberti) 

2. NON DEVI PIU’ { Specchis - G. Goffin - !. Keller) 

3. I TUOI BACI SONO BACI (Censi - Zanin - Agicor) 

4. OUAIIDO SEI CON LEI (Springfield - Pallavicini ) 

5. IINA SERA CON LA LUNA ( Ornati - Louis Nona ) 

0. NON SAI LA STRADA ( Cassia - Bacharach ) ^ 




@OU)ftiQQ NOJ 3fcJQ^ ,,iU 




afcDtODIPFUSfOtff 



'jw.A'fjifk 


con (‘orchestra di Ezio Leoni 
Produzione Ezio Leoni 

1. O.UESTA E’ L’ ULTIMA SERA (Calimero-Libano-Leoni) 

2. L’AMORE Dl MESS UNO ( This Empty Place) 

(Cassia - David - Bacharach) 

3. BUGIARDO ( Pallavicini - Soffiei ) 

4. SULLA HI EWE CON ME ( Bassi - Zanin) 

5. ORA SO D’ESSERE DONNA ( Cassia • Romano ) 

6. OS SERA NON ESCO ( Ornali - Mescoli ) <0 
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PfiODOTTO E OJSTWBUHO 



PINO MAURO - Vol. 12 


ZSEL554 

GKAY 2994 


Stereo 


1977 


1. PE* TTE! 5' 00” 

(A.Moxedano-A. Igllo) 

2. ONORE E GUAPPARIA 3’37 
(E. Schlano-A. Esposito) 

3. TANGO 2*49” 

(A.Moxedano-A. Igllo) 

4. TU COMM’ ’A ’NA MALATIA 4' 10 
(M.Compostelfa-A.Ambroslno-E.Campassl) 

5. AODIO, MAMMA* * 5’05” 


Randl^e) 

Dir. Arr. s Tonlno Esposito 
Ed. Rondtnalla 
* Ed. Rondlnella/Rendlne 


Pft °PR/ETAR,0 DELL' OPERA 


PRODOTTO E WSTWBOrW 



PE'TTE! 

PINO MAURO- Vol. 12 


Stereo- Lato 2 


1977 


1. PENSIONE PARAOISO 
(A. Moxedano-A. Igllo) 

2. ANGELA MIA 
(M. Caslllo-E. Buonafede) 

3. PUCERIALO AMARO 
(G. Di MaloE. Campassl) 

4. ’OCOMPLEANNO 
(A. Moxedano-A. Igllo) 

5. 90* KM. 

(V. Rlcclo-A. Igllo) 

Dir. Arr.s Tonlno Esposito 
Ed. Rondlnella 


f, #0«|IETAW0 OBl'aKM 
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Side 1 
C-1081-A 


1. MAH-RONE ! (3:40) 

2. WEIGH MARIE (2:43) 

3. AL AN’ LOUIE (2:55) 

4. NO-RENTO (2:33) 

5. ROME ON THE RANGE (2:40) 

Written by: Kal Mann 

Published by: KALMANN MUSIC (ASCAP) 




Side 2 
C-1Q81-B 


1. CALIFORNIA, ITALY (3:37) 

2. FERRARI ROCKY (2:35) 

3. MEZZ A MEZZ (4:37) 

4. STREETS OF SOUTH PHILLY (3:45) 

5. WHEN THE AUNTS COME MARCHING IN (3:12) 

Written by: Kgl Mann 

Published by: KALMANN MUSIC (ASCAP) 



Distributed By: VP Record 
Phone: 1-718-291-7058 
1 *800-441-4041 
Rollins Thunder Records 
Phone: 1-305-223-8805 
Dynamic Sounds 
PhoiSe: 1-809-923-9138-9 
Crosb'y’s Music Centre 
Phone: 1-809-622-7622 

fSOCA > * 

>ER0 Side A 

lojfig- M Alexis COTT 
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Distributed By: VP Records 
Phone: 1-718-291-7058 

1-800-441-4041 
-Rollins Thunder Records 
Phone: 1-305-223-8805 
Dynamic Sounds 
Phone: 1-809-923-9138-9 
Crosby’s Music Centre 
Phone: 1-809-622-7622 
(SOCA) 

DWO Side B 

ppery - Ras Shortv/COTT 


331/3 RPM 
M Stereo 

RTR QD4 


Executive Producer 
CLR Production 
Dynamic Sounds 

15 Beil Road, 
Kingston 11, Ja, W.l 


liiit 


X x Xx 


Roberts 


‘Ju iceman 


C. ‘Reaver’ Henderson & 

Recorded At: Klub Karnival 1-809-638-4927 
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OH YES, OH YES 


DADDY BLUE 
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Distributed By: 

V.P. RECORDS 
170-21 JAMAICA AVE. 
JAMAICA, N.Y. 11432 
(718) 291-7058 


□IGITALB 




VPRD-919-AA 


" Prod, by 
HOWIE & BALSIE 


Distributed By: 

V.P. RECORDS 
170-21 JAMAICA AVE 
JAMAICA. N Y. 11432 
(718) 291-7058 


OOOOWMOOOOW 


REPEAT 


DADDY BLUE 


r **ed duplication ** ° 







VPRD-5330-A 

Prod, by: King Jammys 
Distby: Johnny Wonder 
(212)581-6384 

(CMPMQOA 


RECORDS 


Distributed By 

VP. RECORDS DIST. 
89-05 138 STREET. 
JAMAICA. N.Y. 11435. 
^18)291-7058 

VP. OF FLORIDA. 

5893 S.W.21$t.STREET. 
W. HOLLYWOOD, 
a. 33023. 
(305)966-4744 


MI HOT AGAIN 

(G. Bailey) 

ADMIRAL BAILEY 


A/l lights Reser^ 




WAR AND CRIME 

(D. Fowler) 

ORIGINAL AFRICAN 


VPRD-5330-AA 


DUtributed By 
VP. RECORDS DIST. 
89-05 138 STREET. 
JAMAICA. N.Y.1 1435. 
-7058 
bo. 

VP. OF FLORIDA. 
5893S.W.21stSTREET. 
W. HOLLYWOOO, 

FI. 33023. 

(305) 966-4744 


Prod, by: King Jammys 
Distby: Johnny Wonder 
(212)581-6384 


(C)(P)1994 


Al1 lights Reserve^ 
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JACK RADIOS 


Distributed By 
VP. RECORDS DIST. 
89-05 138 STREET. 
JAMAICA, N.Y.11435. 
j71 8) 291-7068 

VP. OF FLORIDA. 

5893 S.W.21 stSTREET. 
W. HOLLYWOOD. 

FL. 33023. 

(305) 966-4744 


(C)(P)1993 


/ 


WHEN ARE YOU COMING BACK HOME 
\ 1 . ( Club Mix ) 

^ 2. ( Dub Mix ) 

(Adapted) ' 




3. ( Version ) 

(Adapted) 

Produced By Bobby Digital & M Jemeisort. 

Arranged By Bobby Digital ,& i ^ 

* Steelie & Qevie ^ 

application •• ° 






VPRD-5105-AA 


Distributed By 
VP. RECORDS DIST. 
89-05 138 STREET. 
JAMAICA. N.Y.1 1435. 
gl 8) 291-7058 

VP. OF FLORIDA. 
5893 S.W.2 1 9t.STREET. 
W. HOLLYWOOD. 

FL. 33023. 

(305) 966-4744 


DIRTSMAN 


(C)(P)1993 


1 . MOVING UP (Club Mix) 

2. MOVING UP (Version) 

(P. Thompson) 

Produced By Bobby Digital & M Jemdson. 
Arranged By Bobby Digital ,& 

SleeUe&Qevie . . 

duplication ** ° 





Release No. 106 


©@1980 The Radiola Co. 




Release No. 106 


©©I960 The Radiola Co. 




TOUR 2005 REMIX 1-3:1 3 


SOLDIER’S HAIL , MARY i ^4:04 


I 



IT S A PITTY.GON'.DO -3:28 


THE NAUGHTY GIRL THRILLA -2:51 













? THE MUSICAL ^ 
HERITAGE SOCIETY 


SYMPHONY IN D MAJOR (VENEZIANA) 


STEREO 
BB'/s R.P.M 

XSV 103613 


ALLEGRO ASSAI 3:00 

ANDANTINO GRAZIOSO - PRESTO 5:17 

WOLFGANG AMADEUS MOZART 

SYMPHONY IN B-FLAT MAJOR, K. 45 b 
ALLEGRO 2:13 
ANDANTE 4:05 
MINUET 2:50 
ALLEGRO 3:36 

Austrian Tonkiinstler Orchestra, Vienna 
V Ernst Maerzendorfer, Conductor V 


c °Lumbia sr* c 


/ 







, ■ 


XSV 103614 


OVERTURE TO “IPHIGENIE EH TAURIDE” 7:29 


SUITE DU DIVERTISSEMENT FROM THE OPERA 
“IPHIGENIE EN AULIDE” 8:50 


Austrian Tonkiinstler Orchestra, Vienna 


C °LUMBTA sr>'A 






ASyi^S: 


/{7;|furOp0: 


(2XEA.769) 


(l)-Noctu 

(2)-Etud< 

(3)-Nocturi 



Manufactured 

(2XEA.770) 


(1 )-GavoKe (G!ow 
Dance, Op. 40, « f n 
(3)-Le Cygne (fro 
(Saint-Saens) (Bi 
CLARK (’Cello) 
STEIN (Harp) 
“Les Saisons,” < 
d’action (Adag 
ou bois dorm< 




